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Printed in Spain 


When Japonés en vifietas 1 (the original title of the book) was first published in 
Spanish in May, 2001, I never imagined it would have been received the way it was, 
even spawning English (Japanese in MangaLand), German (Japanisch mit Manga), 
French (Le japonais en manga) and Catalan (Japonés en vinyetes) versions, with other 


versions in Italian and Portuguese being prepared for publication even as I write this. 


Japan is certainly a special country indeed: it has the overwhelming influence of its 
entertainment culture, which has spanned borders and invades us via manga, anime, 
videogames, and electronic gadgets, a fact which undeniably attracts the attention of 
the young (and not so young). Therefore, the idea of creating a Japanese teaching 
method using popular manga, a method aimed at such open-minded people, did not 
prove wrong by any means, as the first volume was very favorably received. I won't 
deny that this reception took me completely by surprise and made me extremely 
happy. Every email I get from a reader telling me how much they like it and how use- 
ful Japanese in MangaLand is for them encourages me to keep on going. Thanks to the 
Internet and emails, I have had the privilege of keeping in touch with readers and 


receiving their encouragement and suggestions. 


The support of the readers has certainly helped me spur myself on in order to learn 
more and to keep a watchful eye for improvement. The effort I have made these past two 
and a half years towards learning and acquiring experience have allowed me to write the 
book you are now holding as well as a third one. These additional two volumes comple- 
ment the first one, constituting, between all three of them, a Japanese course which 
guides you from zero level to an intermediate level. Also, I have continued working, with 
an increasingly large and select team of enthusiastic contributors at Nipoweb.com, an 
Internet web page on Japanese language and culture which grows by leaps and bounds, 
and which has become a reference in the world of Japanese studies in Spanish on the 
Internet. If you have any question or suggestion, you may submit them in English 


through the English section of this page: www.nipoweb.com/eng. 


Nevertheless, this book would not have been possible without the support of many 
people, such as my inseparable Verónica Calafell, the genuine driving force behind 


this book, who revised it and supervised it and who is my official long-life sufferer in 
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moments of desperation, as well as happiness, the whole team at Norma Editorial and 
Japan Publications, for backing the publication of the three volumes, the Fundacié La 
Caixa and the Japan Educational Exchanges and Services (JEES), for giving me the 
chance by means of a grant to vastly increase my knowledge, which has been directly 
poured into this book, professor Sayo Tsutsui f& 3:4 X, for taking me in her seminar 
at the University of Foreign Studies in Osaka, Luis Rodríguez and Josep Sadurní, for 
patiently revising each and every one of the lessons as they were being written — so 
many months of work and patience!—, Itsue Tanigawa &JI| 3er, for revising the 
Japanese part in the book, James W. Heisig, for providing me with very valuable 
advise on typography and layout which have enabled me to give this book its actual 
form, and for supporting me at all times, the artists Javier Bolado, Gabriel Luque, J.M. 
Ken Niimura, Bárbara Raya and Studio Késen for creating the wonderful pictures 
that illustrate this book —over 200!— , my kind and patient translator, Olinda 
Cordukes, my friend and proof-reader Daniel Carmona, and, of course... all of you, 
the readers, and all of those who have shown affection and personally given encou- 
ragement. Undoubtedly, were it not for all of you and your support, this project 


would not have been possible. Thank you very much! 


Marc Bernabe 
March 2oth, 2005 
Osaka, Japan 
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aE ix Introduction 


This book you are holding is the direct continuation of the work Japanese in 


MangaLand (Japan Publications, 2004) and the lessons herein continue, in content as 
well as order, from the lessons in the first volume. In other words, it is advisable to 
study the first volume before you start studying this one. The only exceptions are 
those students who already have a basic knowledge of Japanese, and have mastered 
the kana, some kanji, and elementary grammar and vocabulary. If you belong to this 
group, you can start straight with this book, although it is still advisable to use the 


first volume for reference. 


The entrance 

Many readers used Japanese in MangaLand as the entrance to the world of Japanese 
language, since this book was planned as an enjoyable introduction to the language. 
No efforts were spared to make the study as easy and pleasant as possible: for example, 
the decision to always give the reading of the Japanese sentences in the Roman alpha- 
bet was taken to make the entry into the world of Japanese language as smooth as pos- 
sible. The first volume is, then, some kind of “appetizer,” thanks to which anyone can 
learn basic Japanese in an enjoyable way and with little effort. In other words, it’s a 


type of “bait” to give people the itch to learn Japanese. 


If, having studied the first volume, you are now reading this one, then it is safe to say 
that Japanese in MangaLand has achieved its intended aim. However, “playtime” is now 
over. Strap a headband with the rising sun on it around your head, just like the Karate 
Kid did, because you are about to fully enter the world of hard-core study. This time, 


you had better be prepared to do your work, because things are going to get serious. 


Don’t panic just yet, though: the book keeps its basic philosophy of “learning while 
having fun” and you have, of course, a good deal of humor and curiosities which will 
make your study as enjoyable as possible. Don’t forget learning a language should be a 
recreational activity rather than an “imposition.” This is why we use manga to illus- 
trate our explanations and why we sometimes give funny examples: to get a few laughs 
out of you while you study. Forget spending hours learning by heart boring and never- 


ending lists of vocabulary, you are here to enjoy yourself, not to torture yourself! 
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Aims of this book 

The main aim of this method is to establish the necessary basics in grammar and 
vocabulary so you can learn to read and, to a certain extent, write in Japanese. 
Obviously, listening and speaking cannot be dealt with in a written work, therefore, 


you should try practicing on your on. 


One of the main aims of this work is to help you acquire enough ability to read 
manga, so you will have to do without the transcription in Roman letters, one of the 
bonuses in the first volume. This time, all Japanese words are written in kara and 
kanji, as it should be, although we will always lend a hand by providing you with the 
reading of each kanji in furigana. We also use kanji with medium-high difficulty in the 
example sentences — with their corresponding reading, of course— that way, when we 
read manga for children and teenagers in Japanese, we will find something similar to 
the example sentences in this book: sentences full of kanji, yet always with their 
reading shown in furigana. In the examples, we wanted to create a similar “atmos- 
phere" to the one you would normally find in a manga. In this way you can get used to 


fast reading in Japanese with kana, kanji and furigana. 


The lessons 
This book has 15 lessons altogether, numbered from 31 to 45, chronologically follow- 
ing the numeration of the first volume. Of these 15 lessons, 11 are of a “grammatical” 


type and 4 are a “conversational” type. Let's see their characteristics: 


Grammar lessons 

Grammar subjects are chosen for these lessons, and they are thoroughly discussed, 
with many example sentences and clarifying tables or structure summaries which will 
make comprehension easier, and which you should be able to use as a basis when you 


want to review and study those expressions you find most difficult. 


We present the various grammatical forms in a very different way to the usual one in 
"regular" Japanese classes. Since this is a book for self-taught study, we have preferred 
condensing grammatical patterns according to related subjects to make their associa- 


tion simpler and so that you can more easily link the relationship between them. 


With regards to the manga-examples, these keep the same function they had in the 
first part. They will help you to see specific examples, in context, of those expressions 
studied in the theory pages. They will also help you to expand concepts, see some new 
constructions, and revise constructions seen in previous lessons. The manga-examples 
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are a very important pillar of this book, so try not to skip them. Just like in the first 
part, manga-examples were originally taken from Japanese manga. For obvious copy- 
right reasons, illustrations have been redesigned, even though the sentences them- 
selves, which is what really matters here, remain the same. Therefore, you have real 
sentences taken from real manga created by Japanese, which guarantees that you are 


studying with “genuine” material. 


Finally, every lesson has ten simple exercises which will help you, as a personal 
challenge, consolidate your knowledge and check whether you have understood what 
has just been explained. The right answers can be found in the first appendix, at the end 


of the book: you can use them to check whether you have solved the exercises correctly. 


Conversational lessons 

One of the defects in grammar lessons is their focus on formal aspects, which leaves 
the learning of new vocabulary aside to a certain extent. To solve this problem, a new 
concept was created: “Conversational lesson,” which revolve around a contextual 
subject (At the airport, Shopping, In the restaurant, etc.). These lessons have four 


aims: 


© Fostering the learning of new vocabulary. With extensive theme-oriented voca- 
bulary tables to make it easier to study or review vocabulary. 

Q Practicing previously studied grammatical concepts. Example sentences are con- 
ceived in order to allow making best use of the knowledge you have acquired in 
previous lessons. We also indicate the lesson number where the grammatical 
pattern we have used appears, so you can review it if necessary. 

© Providing you with a break between so many lessons full of grammar. This way, 
you can clear your head learning something completely different and more enjo- 
yable, but not less important, every three or four grammar lessons. 

@ Giving a conversation guide. Very useful for possible trips to Japan or conversa- 


tions with Japanese people. 


These lessons include as well the so-called “Cultural Note,” a one page section where 
a specific aspect of Japanese culture is discussed. You can use the Cultural Note to 
practice some vocabulary, and, of course, you can learn new things, often curious, 
about the Japanese culture and environment. As you know, mastering a language 


requires learning a lot more than words alone. 
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Appendixes 


At the end of the book there are three appendixes with very useful extra information: 


(63) Answers to the exercises: detailed answers to all exercises included in this book. 

Q A compilation of kanji: 100 new kanji, added to the 160 learned in the first part 
of the method, comprehensively explained and with examples. 

© Vocabulary index: and index of more than 1,100 words with all the vocabulary in 
this book. 


Japanese in MangaLand is conceived as a set of three books (this being the second 
one) which, apart from helping you learn Japanese in an enjoyable way, contain all the 
grammatical patterns, kanji and vocabulary required to pass levels 4 (elementary) and 
3 (basic) of the FE PP RA (Japanese-Language Proficiency Test), and can, thus, 
serve as a guide to exactly cover the specifications for these levels. We will give more 


details about this official test in book three. 


On translations 

There are many example sentences throughout the book, as well as many manga- 
examples, with their corresponding word for word translations into English, just like 
in the first volume. Sometimes, the sentences we offer may "squeak" for not being very 
natural, since we have chosen more literal translations for an easier understanding of 
their formation. Trying to create a more natural English translation of every sentence 
would be a good exercise: it would help you consolidate concepts, make and in-depth 
analysis of the Japanese sentence, and think about it as a whole rather than a mere 
group of words and grammatical patterns. Besides, it might help you discover the 
world and the complexity of the work of the translator. 


Having said all this, we provide you with a glossary with all the abbreviations used 
throughout this book, and we encourage you to begin. Have you fastened that head- 
band around your forehead yet? You will need it! 
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Excl.: 
Ger.: 
Nom.: 


Noun Suf.: 


Soft.: 
Suf: 
CAP: 
CP: 
DOP: 
DP: 


EP: 


IOP: 
IP: 
POP: 
PP: 
Q?: 


SBP: 


SP: 


TOP: 


TP: 


Exclamation. 

Gerund. 

Nominalizer. 

Suffix for proper names (people). 

Sentence softener. 

Suffix. 

Cause Particle. (why?) Ex: »5 

Company Particle. (who with?) Ex: & 

Direct Object Particle. (what?) Ex: & 

Direction Particle. (where to?) Ex: ^ 

Emphatic Particle. Most end-of-sentence particles state emphasis or add a 
certain nuance. (L.17, book 1) Ex: A, X, Z, etc. 

Indirect Object Particle (whom?) Ex: Iz 

Instrument Particle. (what with?) Ex: T 

Possessive Particle. (whose?) Ex: O 

Place Particle. (where?) Ex: €, Iz 

Interrogative particle. Shows that the sentence is a question. Ex: /^ 
Subordinate sentence Particle. This particle is used as a link between a subor- 
dinate sentence and the main sentence. Ex: & 

Subject Particle. (who?) Ex: 2 

Topic Particle. Shows that the preceding word is the topic in the sentence. 
Ex: it 

Time Particle. (When?) Ex: iz 
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LESSONS 
31 to 45 


Lesson 31: The volitive form 


Welcome to lesson 31, which opens this intermediate course of Japanese 
through manga. Throughout the book, we will refer to lessons and subjects 
already explained in the first part of the course. Therefore, we will take for 
granted that they have already been studied and learned. Having mentioned 
this, we can now enter the world of desiderative expressions in Japanese. 


The volitive form, or desiderative expression, in Japanese, just like many other aspects 
of this language, has some special points. First of all, in Japanese you distinguish 
between “wanting to do something” and “wanting something,” and there is also a big 
difference in the subtlety level when talking about your own wishes and when talking 


about what other people want, as we will now see. 


toteach | ——z4 | RLET 
towakeup ~F | RET 


toled | LUZ LET 
| towat | ——5z3|f85zT 
| tobuy | ~Fołt| XozT 
to return ~F) £5) HUET 
to write  —c*zy $szT 
tohurry —x—X£T 4337 
toplay ~sUeT | HUET 
todrink | ~S AFT) KART 


todie | ~mickt | Ries 


to do Irregular Lat 
verbs: 


K E 
X5 | to come no rule RET 
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To want to do something 

The form “to want to do something" is quite easily constructed adding the ~ 7: w 
ending to the root of a verb. First, we need to conjugate the verb we wish to use into the 
-masu form (1.19). Next, we remove the ending ~ £ + —so we now have the root of the 
verb- and we add ~ 7: v: with a little bit of practice you will easily pick this up. The 
verbal root will appear several times further on, so it is highly recommended that you 
study it carefully now (see table). 

A verb in the ~u form (such as s Wh, to want to buy) is no longer 
grammatically considered a verb and it becomes to all purposes an -i adjective. 
Therefore, all its conjugations (negative, past and past-negative) will function just like 


we saw in L.13 with -i adjectives. Have a look at this table: 


Tod! yF Zu 
TREW TREC RW 
Iwanttogo I don’t want to go 


eRPok o —peUbok 
Hevea dris umor 
I wanted togo I didn’t want to go 


The direct object in ~ + \ sentences can come either with the particle & or the par- 
ticle 4. There is only a difference of usage: using 4* implies a stronger wish than %. Ex: 
Fret RE e|*vex RE v. Both sentences mean I want (or we want or they want, 
etc.) to watch television. In the second case, with 4', the wish is a burning one. 

Finally, we will point out that if we add the verb ¢ + after ~z- we obtain a formal 
sentence. Ex: 7 V E & ar e TF I want to watch television. 

The structure in this kind of sentences usually is “Subject (1 Direct object & (2°) 
Verb in ~ 7: v form (+ optional ¢+).” 
ery n ORE * oCDE Ro t- dn 5 t I wanted to buy Metallica’s latest cp. 
edu b ORE ina. t- < & I don’t want to read that book. 

[41 RAZL 


e E ptit foc I want to become a lawyer. (formal) 
Note: The verb 7; 4 (to become) always comes with the particle ız (1.28). 


The volitive form 3k: « Bi? —13— 


To want something 

In case we want to indicate we want “something,” we will not use ~ #1. —which is 
used when we want “to carry out an action” —, but l4 L w. After the direct object we will 
always have the 5* particle or, sometimes, i3 (we never use £ in this case). Ex: v y # 
ak Lv I want a manga. Remember that by adding T + at the end of the sentence, we 
obtain a formal sentence. Ex: 7 y "E Lo e$ I want a manga. (formal) 

It is important to bear in mind that, just like ~ /- v, i L(y functions the same way 
as -i adjectives, and therefore it is conjugated like them: 13 L i, i$ L (60 (neg), I$ L 
Ao T: (past), I$ L € 42^ fe (neg. past.) Ex: v y PEE L5 t I wanted a manga. 
eH L with » a Lo I want a new girlfriend. 
edu IY BY m Li. TH Iwant a computer. (formal) 
ea3-t- d ak LOS ao jk Lt) I don't want a coffee. I want a cola (drink). 
@evAr IS M LOUP of CF Ididn't want an apple. 

Another usage of |Z Lw, also explained in the table below, is in the formation of 
desiderative sentences of the sort “I want someone to do something.” We will only use 
this kind of sentence in a very limited form, since it implies the speaker is, or at least 
feels, "superior" in hierarchy to his interlocutor. à 

These imperative sentences are formed with the verb conjugated in the -te form (1.24) 
plus i$ L w. We will add ¢ + at the end to give the sentence a more formal tone. 
ec ox$t a Ec bt > Tl Lo I want the students to understand this sentence. 
ec PET & bui aca Liv t+ I want you to see this movie. 


Uk HW 


@ 2 DA EL TEL I want you to love this man. 


A: I want something 5 
Subjectit Things Lo. (T+) S d: dictionary 
Pel Crs a hae 
AL SHE ek Lo (TT) 8 v: Tanaka 
I want a dictionary. x 4: to buy 


B: I want someone (inferior to me) to do something 
Subjectit Someoneiz Thing & -te verb+ Li) (6 3) 


btl dum bb 3 


x 
MIL OP SABES Ro TKLY (TH) 
I want Tanaka to buy (or “to buy me”) a dictionary. 
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Another person 

No one can truly know what other people want to do. You can guess or have a strong 
idea, but you can never be certain. Putting this subtle statement forward, we under- 
stand why we cannot use the ~ # t and l4 L ù forms in Japanese, the way we have just 
explained, when talking about other people. 

There are, of course, strategies to overcome this hindrance, like, for example, the 
^l & form. With ^ 4 , a sentence takes the meaning of “it looks like the other person 
wants to do x.” To use this expression you only need to replace the last iò in~#\) or 
in |Z LW) with ~ 4° 2. Thus, Rit HL NT i Lo TW could be translated as It looks 
like he wants a new car. An important point is that this form can only be used in the 
gerund (-te form, 1.24), that is: ~ 2 T 2. This sentence th (x Rr: 2' 4 is wrong, you 
must use the gerund for a correct one: d n s to 'C05 It looks like he wants to sleep. 
es ou ES eee ET Uk 3 5 TB It looks like that man wants to play with the child. 
* [rr WRK & d L 2*5 Cv 5 It looks like he wants a new girlfriend. 

e. EF *5Aunvart d Las Co £ Lz It looks like Mr. Mitsui wanted a computer. 

The negative form of sentences with ~ 44 is an exception to this rule, because both 
the normal negative form and the negative gerund are allowed. 

° du "T & f 3 51v It looks like he doesn’t want to go to school. 
Alternative strategies 

However, using certain strategies, we can make sentences with the — 7: ^ and the 
i Ly forms, seen above, with another person as the subject. You don't need to study 
them now, but we can have a look at some examples: 

I think, he says. Using P5 (I think) or £ $ 5 (he says) at the end of the sentence. 
These structures give the sentence a connotation of impersonality because, instead of a 
categorical statement, we are given a hypothesis (with * * 5) or a quotation of 
somebody else's words (with & $ 5 ). We will study this in detail in 1.41. 

e bur uA G BEC(UPOEAE eeu & Y I think you didn't want to go to Korea. 

It seems, apparently. Using forms such as 4 /: 6, X 3 £ or 5 Li at the end of the 
sentence, expressions with the general meaning of "apparently." We will study these 
expressions in 1.43. 

e X m7] toD Lo Apparently, she wants to get married. 


The volitive form 3x: gi? —15— 


l intend to... 

2% |) is a construction that doesn’t exactly have a desiderative meaning, but it can 
be included in the same group. Using > & 1) we will give our sentences the meaning of 
“I intend to.” The usage of this construction is very simple: you only need to make a 
normal sentence and add, after the verb in its simple form (1.20), the word o & 1), 
always with the verb “to be” in the end. Remember the verb “to be” is conjugated 7: in 
its colloquial form and € + in its formal one (1.9). 

"En (ty ay ŁR 32 0) t Lintend to buy a new computer. 
e RE, ax AB (2t TF Next year, I intend (I want) to go to Japan. 
[] he e + $21) Ct Iintend/Iam going to marry Miho. 

We should stress that > t; |) is never conjugated, what we conjugate is the verb before 
or after it. Notice what happens when we conjugate the verb before > ¢ 1) : 
° Hel Bb Wi $ I) Iintend not to fight. 

e ke 2 LODI TH Lintend not to marry Miho. 

Notice now what happens if we use ^ t i) ran (2t n U kA, in its formal 

form), a negative after > t; 1). It is a rather strong negative: 

e. x "e $260 lt) kA I don’t intend (at all) to marry you. 

[] PHALARS 32% 1) lt %8 w Lam not going (don't intend) to negotiate with the Chinese. 
More about > % i) 

It is important to state that, just like with ^7: v and (dL w, the expression 2 % 1) 
cannot be used directly with other people. You must use the same strategies we saw in 
the subsection “Alternative strategies” (I think, he says, apparently). The ~ 7‘ 4 form 
cannot be used with o t |). 

However, > ı) is not only used with the meaning of “I intend to." Very often, 
depending on the context, this expression is used to indicate the idea of “being con- 
vinced that" or "believing that." 
euAZDOSUT4 My mother is convinced she is healthy (although I think 
otherwise). Note: When > t |) functions with a -na adjective, that adjective keeps the 
115 it doesn't lose it as in other cases (1.14). 

e i lio AD b Clio I don’t believe I am an important person. | I don’t think I 
am an important person. Note: With nouns, we must use the particle o before > 4 1) . 
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2 (aiff) ^ Manga-examples 


We have reached the manga-examples section. Let’s see, through manga 
panels, some usages of the expressions we have learned in the previous 
pages. In this case, we will analyze how to use desiderative expressions 
in Japanese. 


a) | want 


J.M. Ken Niimura 


Our first example shows a very clear usage of the ~ 7 «^ form to indicate one's own 


wish. The root verb, in this case, is the irregular + 4, to do, whose ~ z- v form is, as 
shown here, L 7: . As we saw in 1.24, when we add the verb + 4 to a noun Gi, 
conversation), we obtain a verb (to talk). 

We almost always use the particle & between the direct object E here) and the verb 
(+ Z here), but in this case 7 is used. The reason for this, as we discussed earlier, is that 
using »* implies more emphasis, a stronger urge. To conclude, we will comment that 
Masao must know his interlocutor well (or, either, he treats him as an inferior) because 
he doesn't add the verb T + after ~ 1. Adding T +, the speaker would have formed 


a politer sentence. 


The volitive form 3x& + gi? —17— 


b) I don’t want to 


Ei 
Ueda: 535055127 t€—ozr WAT SE (RO! 
noisy I say! Rugby pop nom. not even want to hear 
mer up! I don’t want to hear anything about rugby! 


a E 
jk E. È n ibd x | 

twice mouth pp take out (prohibition) 
Don’t mention it again! 


Ueda has hurt himself badly playing rugby and comes 
out with this sentence when teammates try to cheer 
him up. Bi * fe (0 comes from the verb PE (to 
hear). Just as we saw earlier in the conjugation table, 
the ~#\\ form of verbs ending in ~ is Root + 
X f: v. Therefore, we would have "P fv (I want to 


hear). The negative is formed like the negative of -i 


i 


adjectives, so we will replace the last i with ~ ¢ 
ty. Thus: M &7: (4o (1 don't want to hear). 
In 1.17 we studied the end-of-the-sentence particles 


HAH 


pat 


and we glanced at the particle #. As we see here, 7; 


after a verb in its simple form, at the end of a sen- Javier Bolado 
tence, functions as a negative imperative, i that i is, we use it to give orders such as “don’t 


S515 


do x." A very clear example would be: H ET wst 57:1 Don't study Japanese! 


C) | want something 


Petts La5z 

Teru: Plz JL... REY BER... 

of course I want EP... conclusive proof sp... 

Of course I want... to find conclusive proof... 


We find here the typical structure “Direct object+ 
2E LU" but with reversed sentence order, 
something very common in spoken Japanese. 

The nucleus of this sentence would be ERA d a 
L tò I want (a) proof. Everything else just embelli- 
shes the sentence adding nuances. * 2 i£ |) is an 
adverb with no clear translation, that we have 


translated as of course, but in other contexts it can 


arara Gy also mean too, still, after all... 
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d) I want you to do something 


Even though Shimane is talking to a 
stranger, in a rather formal way, he must 
collect the taxes owed by the taxpayers. 

Therefore, although he is using formal 
Japanese, he uses the expression “T+ 
là Lv,” which, as we saw earlier, implies 


an imperative tone, as well as implying that 


Tim. Ken Niimura the speaker feels superior to his interlocu- 


tor. Shimane’s linguistic strategy is aimed at making his interlocutor feel embarrassed so 


that he pays, in a polite but firm and imperative way. 


Shimane: €, A354. WAL Cu SRE tio TRLOA THR 
well, Kaneko (noun m fail to pay tax pop pay want to be but 
Well, Mr. Kaneko, Í want you to pay the taxes you owe us. 

UY) Lego XA 

Bg $5. 12734A 

car tax 12 "man > erecting yen 

The automobile tax costs 123,000 yen. 


e) It looks like he wants 


When talking about somebody else's wishes, you cannot use the ~ /: w or l3 L o forms 
directly, because it is impossible to know for certain if someone wants something or if 
it only looks like he does. Therefore, we use the ~ 7° 4 form, which gives the connota- 
tion of “it looks like.” This form is 
obtained replacing the last \ of 
~ fev and lg Co with «355 (~t 
2 5, I L2 4). The resultant verb 


Tits S 


is conjugated in the gerund. In this 
b 
panel we have the expression 4 t7: 
wo TWH L Apparently, he § 
b 


wanted to meet somebody. & T5 3 


ÆA 
a 
a 
7 
p 
2 
Ls 


5oXw^£Lf is nothing but past - 
b 
gerund (-te form) of 2O25, ‘Kyoko: HREM Żora toe Le eke 
$ 


which comes from Sf: e (Iwant | you 10P meet (decus 
he wanted to meet you... 


to meet), which in turn comes from 


b 
the verb 4 5 (to meet someone). 


The volitive form x + gi? —19— 


f) I intend to... 


= t tor P 
Bailey: je$8»J4 COMMERASB VIER! 
know œ ep this character change intend there isn't 
What do I know? I’m not going to change my character!! 


Here is a good example of 2 & |) , which we 
use to say “I intend to.” The negative is con- 
structed conjugating the verb in the nega- 
tive form and adding > & |), although, to 
obtain a flatter refusal we use the form 
2 yia es In our example, then, the 
speaker's intentions are very clear. 

Another aspect worth pointing out is the 
particle » in fo 5^, which is a more 
colloquial and shorter form of t D € d J^. — Gabriel Luque 
The connotation expressed by PE » is 

How do you expect me to know...? Or What do I know?. We will see this construction in 


more detail in 1.57 (book 3). Don't mistake it for the interrogative particle » (1.17). 


g) I’m convinced that... 


In this last example, we will see a different connotation of the > % |) form, which has 
little to do with desiderative expressions. We saw earlier that > & |) had the implicit 
meaning of "I intend to," in 
other contexts the expression 
can have the meaning of “I’m 
convinced that" or *I believe 
that." In this case, Sonia asks Jan 
to walk properly, that she's had 
enough of his halfhearted pose 


Studio Késen 


when walking. Jan's answer is, 
ào3 55 literally, “I believe I walk nor- 

Jan: dite C526 TH AA, 

normally walk I believe to be EP 

I believe I walk normally. 


mally.” That is, the speaker real- 
ly believes his way of walking is 
correct, even though it isn’t from 


Sonia’s point of view. 
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Conjugate the present ~#\. form of 
the verb R 5 (to buy). 


Conjugate the past negative ~ 7+ ^ form 
p 


of the verb Ñ 4 (to see). Hint: this verb 
belongs to Group 1. 


Translate into Japanese: “I want to drink 
ay 


sake.” (to drink: ther, sake: 34) 


Translate into English the sentence: 
Sanh hubh e AINA 


KH, GMAT ERD OK. (##: last 
kb 


year, 438: Taiwan) 


Translate into formal Japanese the sen- 


tence: “I don't want shoes.” (shoes: "m 


DOS 
Translate into English the sentence: fk X 


Iz BEERS TRTRLOTT. (kx: 
she, BE: tea, #5 TRS: to bring) 


Translate into English: a PE *Au Yt! 


eL 
A SERoTOR EA. Gn M: Koba- 


Lobsd 


yashi, #4 3k : business trip) 


What strategies are there to indicate a 
third person wants to do something if we 
want to use ~ 7: v or i$ Lo? 


Translate into Japanese the sentence: "I 


th 
intend to learn Japanese." (to learn: # 3, 
(IgA = 


Japanese: B 438 


What function does the particle % some- 


times have at the end of a sentence, after 
a verb in simple form? 


The volitive form 3£x: + HY —21— 


Lesson 32: Can and must 


In this lesson we will study the potential and obligational forms in 
Japanese, that is, we will learn how to form sentences such as “I can do 
" and “I must do x." 


The simplest structure 

We will now see how to form sentences such as "I can do x." Without a doubt, the 
simplest way to construct this kind of sentence is by using the pattern “sentence + = £ 
2 € * 4” (which can be translated as to be able to or can). 

The formation is as simple as making a normal sentence (with the verb in the simple 
form) and adding z ¥ ; € * 5. 
edu E—-vx»t RA I eat green peppers. 
eiu E—-vY7x»£& R^5 TEHTA I can eat green peppers. 

The formal form, the past, and the negative are obtained by conjugating the verb in 
the same way we have already seen: past T * /:, negative T * 7? v^, past negative T * # 
?^ o t. Very often we will find it in kanji: HR % (formal way: ES iw 

e iu k h & RL t We enr kabuki. 

e ic tem e Lek kh ti \ We can't enjoy kabuki. 
eczccbolonr BRN IETA You can eat good bread here. 

With suru verbs (1.24) the verb + 4 is left out and we just add € * 4. 
e Rx RM ERAT % She flies a plane. 

e [TT RTR & “RWC * f She could / knew how to fly a plane. 

There are also some punctual cases where you can make potential sentences with only 

the help of the verb T 3 after a noun, using the particle 2°. 


e BEX SAlLAT E 3M CS EF Satomi can (speak) Swahili, 
e du ¥ IDT no Icant (play) the guitar. 
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A more complicated structure 

The strategy of “sentence + z ¥ 2! € € 4” is more of a formal register. However, it is 
very practical for beginners, because all that is required to make a potential sentence is 
to add z ¥ 3 € * % to the sentence. You can stick with the simple structure until you 
get used to the “authentic” way of making a potential sentence. 

The above mentioned “authentic” way is obtained conjugating the verb you need into 
its potential form. As usual, conjugations are relatively easy, but not obvious, so you 
should study the following table carefully. Let’s have a look at the conjugation rules: 

e Verbs in Group 1 (if you don't remember them, you can review 1.20), replace 
the last 2 with ~5 "4. Ex hs (to see) > R 5h25 (can see). 

e Verbs in Group 2, replace the last -u with -e and add -ru. Thus, kau = ka- = kae- 
= kaeru | asobu = asob- = asobe- = asoberu, etc. The only special conjugation is that 
of verbs ending in -tsu, which are conjugated -teru and not -tseru. 

e As usual, irregular verbs must be learned by heart. Note the potential of +4 (to 


do) is € € 4 (can). Are you beginning to see how it goes? 


* to each HAGENS | RABY | RAR 
to wake up lpna | Reto | snini 


to lend py) PACU nls 
to wait i Rund 
to buy i Rou nis 
to return bu Me Wt Mt 
to write HOA | Fo Vins 
to hurry i Amo ARyuUndu 
to play $ xz 0 | Bie nis 
to drink kinoj] KER 
to die RBG | RRB 


to do i Lv Lau mit 
verbs: 


to come x Rue Ruund 


Can and must s f£ + HH + 3 —23— 


The usage of the potential form 

Let’s have a look at some examples of this new grammatical form. So that we can get 
a clearer idea, we will try to transform the sentences seen in the first section. 

The verb in the first sentence (juts tavye x ^) is, logically, & ^ 4. Since this 
verb belongs to Group b we must leave out the last ~ 4 and replace it with ~ 5 4 2. 
Indeed: PT E—vYr tk ^54 5 Ican eat green peppers. 

In the second sentence Um TT Pn t), the ved; à XL i, belongs to the 
second group, therefore, we must replace the last -u with an -e, and add ~ 4. Thus: 
[m TTD x L^ Zi We can't p kabuki. Besides the potential form, we have 
also conjugated the resultant verb, X L 5, in the simple negative form. Remember 
that the resultant verb is, to all purposes, a normal verb (be careful, as it always belongs 
to Group 1), and can be conjugated as such. 

Note: The only difficulty in this kind of conjugation lies in knowing when a verb end- 
ing in -eru or -iru belongs to Group 1 or 2 (for example, f^ 5 belongs to Group 1, but 
WS belongs to Group 2) Being aware of this will allow you to conjugate the verbs 
properly. However, you always have the strategy of using the practical structure 
“sentence + z X 4° * 5," with which we can successfully avoid this type of obstacle. 
rJ Abu k t Ur tt \ My friend can’t write a thesis. 

[] FT A 60 * ug xn % Satoshi can run 60 kilometers (Group 2). 
e di 69 ii & & dA Ican't wake up at 6 o'clock (Group 1). 
On particles 

In the example sentences we have seen that &, the direct object particle (pop), 
remains unchanged in the sentence. In fact, we have explained it this way to make it 
simpler, even though in potential sentences you can use either 7° or & after the por. 
That is, these sentences could have perfectly been “pla rary es 5h 5 and [D 
ANE Le. 

There are small nuance differences between the usage of one particle over the other, 
but they are so subtle and subjective that it isn’t worth, at least not at this level, to go 
into this topic any further. Therefore, we can state to a certain degree that it makes no 


difference, at this time, whether we use particle ġ or & in this kind of sentences. 
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Need-obligation 

The second kind of sen- - " 
tences we will learn to con- 2 l j gu Wade tA 
EBLT LEA 


struct here are need or obliga- is 
PAM EA 


tion sentences (I must do x). 


a 
There are many ways to j BRUNIRE BW 
5 x Ba 
construct this kind of sen- T ELTERO 
tence, most of which are SET gu ynion duo 
] n 
illustrated in the adjoining dee Sun 


table, ordered according to n T 
EEEREN 


n 
4U*eoguo 


h 
E VERJAN 


their degree of formality. The 
most basic and useful is 


~ina £A with its 


a 
Rathi 

n 

ute. 


casual form ~H Al b 


? v. Knowing this form 


should be sufficient. 

To form sentences of this kind you must conjugate the verb into the negative form 
and replace the last ~ v» with any of the forms illustrated in the adjunctive table. In the 
table on page 23 we have seen exactly how to make those changes, so before going on, 
it would be better if you studied that table carefully once more. 

e. "Kit Ee IF Bw Mist kA My husband has to cook. 
e *t ik ERY MILE HE I (you, we, etc.) must read a book. 
e. gu xaTa PUI RW We (I, you, etc.) must feed the cat. 


^ 
e UE EDEOUXS!Theroom must be tidied up! 


Permission and prohibition 

The third and last set of expressions we will see will allow us to form, on the one hand, 
sentences giving permission and, on the other hand, their opposite, sentences forbidding 
something. They are both constructed with the help of verbs in their -te form, which we 
already saw in L.24 and which you should review carefully to be able to make the most of 


this lesson. Let's have a look at how permission sentences are constructed. 


Can and must f£ + RH + BT —25— 


ESO 


STE DEEEA 
C-—t5teety 


r4 
fotct6iavletf 
doctbioruA 


2k 
ffloctoeoct 


ESTTPTUTS 


E 
oTr bRO 


Permission 

To give or ask for permission 
in Japanese we will add % and 
any of the following expressions: 
LALWTH, PEWEUA or 
Wty tt to a verb conjugated 


into the -te form. Take a look at 


2¢ 
~THI) Teo TH 


the adjunctive table to find out 


E 
—-Cou6 o TOV 


about their usage and the for- 
mality registers of the various options. The basic form is ~ € $ vv, followed by the verb 
€ T if we want to create a formal sentence. To turn the sentence into a question, that is, 
to make a request, we only have to add 7 after the sentence and give that 7» an interro- 
gative intonation, a very easy construction studied in 1.17. Let's go over some examples: 
ecc "A TOOTH You (I/we, etc.) can sit here. 

ecor-x ERST £4 LiCt 2? Can I eat this cake? 


Cla b 


esti z (Bo Ct oo You can use the dictionary. 


Prohibition 


To conclude this dense lesson, 


: qi Em 
| -u Na HI 
we will study prohibition sen- Ó go A ROEE 


y b 0 
tences. Prohibitions are also based WREA HoT RHA | 


otl 
on verbs in the -te form, to which eo TIAR D RO 


lt (being a particle, pronounced p Toit 


wa here and not ha) and one of 


?« 
Heo TILE DE 


the forms in the adjunctive table a 
fRo 5 e 


are added. The most basic forms 
are ^ Cl 0 WW and ~ TiS EHH. Keep an eye out for the colloquial expressions 
which contract the € l3 form and replaces it with ^ »; it is very common and we will 
run across it sooner or later (1.53, book 3). 

ezor-x £A Clio HU £ wA You must not eat this cake. 


ttr 2^ 


@ 8 Be Ro TILED You mustn't use the dictionary. 
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igi ^ Manga-examples 


Potentiality and prohibition expressions in Japanese are not excessively 
hard to assimilate due to the relative simplicity of the verbal conjuga- 
tions. The manga-examples here will help us illustrate and expand on the 
lesson. 


a) Can (Verbs in Group 1) 


n 
Client 27;*5b5ockCtitcükcnuek 
body/taste sp have absolutely other place PP sp eat EP 
They are very tasty, you can’t have them anywhere else. 


In this example, characteristic of one of the many typical cuisine mangas, we have the 
hero sitting at the counter of a ramen noodle restaurant. Just then, the hero makes the 
remark we have emphasized. 

The client declares these ramen “can’t be eaten” anywhere else, so he uses the negative 
potential form of the verb to eat (R^ Z ). Take a look at the first table in this lesson to 
check how this verb is conjugated (it belongs to Group 1): you remove the last ~ 4 and 
add ~ P H 5, therefore, the verb should be ^ 5^5 (can eat), the negative form 
being tes 5 WG (can't eat). 

Still... haven’t you noticed something strange in the manga-example? Indeed, the hero 
says te anto instead of tes 5h v, which is the correct form according to the 
table. In fact, it is a relatively new phenomenon, but increasingly widespread: very 
often, especially among the 
younger generations, the 5 is 
omitted in the potential conju- 
gation of verbs, giving us verbs 
like RAS (can see), ES n5 
(can wake up), or i nA (can 


R 
^X 
no 
ae 
RE 
[ES 


AVSSNU 


think), whereas their normal 
forms are Bons, RS bni 
and * A 54, respectively. 


Javier Bolado 


Can and must A + KH * HY —27— 


Se 


Yoko: SX £425! 


sure again meet!! 
I'm sure we'll meet again!! 


b) Can (verbs in Group 2) 


We will now see an example of the conjugation 
of the verbs in Group 2, which, as we saw in page 
23, are conjugated by replacing the last -u of the 
verb in the simple form with -e and adding ~ 4. 
With the verb we have here, 25 (to meet/see 
somebody), the process would be au > a- > ae- 
2 aeru (Bi 4, can meet somebody). Once you 


Studio Kosen 


get used to it, learning how to conjugate these verbs isn’t difficult at all. The best way 


to learn them quickly is to practice with all those verbs we’ve been studying through- 


out the course, trying to put them in their potential form. There is a complete list in 


APPENDIX III. 


c) Koto ga dekiru 


Ae Lab 


an CA: RAWA zt 
Goto: RENAE UE CMS TSEM TR ET HD? 


they pop life sp happy be spp affirm do can q...? 
Can you affirm that theirs is a happy life? 


J.M. Ken Niimura 


Sh Ht Oke) zug 
FHS Soe 


ON POU SE ni EH 
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The main sentence in this manga-example is (57? 7: 
iu) wet Z ((you) assert/affirm), which has been 
turned into a potential sentence via the useful expres- 
sion Z X 2* € * 4. Notice how Z * is written in kanji 
here (x). In fact, the expression we are now studying 
can be entirely written in kanji ti Y Á 5), although 
its use depends on one's own preferences. f 
What would be the potential form of this verb? he 
* & being a suru verb (1.24) means that we only need 
to conjugate the + 4 part. In the conjugation table in 
page 23 we see that the potential for + 4, as an irregu- 
lar verb, is € * 4. Therefore, its potential form would 
be W sc š 5 (can affirm). 


d) A special case: kikoeru and mieru 


The potential form for the verbs J A (to see) and n 4 
(to hear) is somewhat special because in Japanese we 
distinguish between what one can see or hear uncon- 
sciously or passively and what one can see or hear 
because one specifically wants to. In the first case 
(unconsciously) the verbs a A & and Wc KA are 
used and the particle 7° is compulsory. Whereas in the 
second case (consciously) the normal potential forms 
i 545 and "m Z are used with 4° or &. However, 
both are translated as "can see" and "can hear." 

In this panel, for example, we don't hear the waves ok ) 


because we want to, but because the sound is there and 


à 
it reaches our ears. Thus, we use fi] ž 4. On the other hand, if we “can hear” a record 
5 


because that is what we want, we will say L 2 — K 4° Bill} 4. (See 1.44 to expand on this.) 


e) Must do x 


We will now see an example of the need-obligation forms. As we saw in the theory sec- 


tion, there are many ways to construct these types of sentences, from formal expressions 


to colloquial and vulgar, although the most basic one is, without a doubt, — 1 A l3 4 5 


1i v. In this case, we have one of the most colloquial expressions, ~ * » , its base being 


Uf D Rw, but it has contracted the first part (U f l2), turning it into a simple 


š », and left out the last part 
(4 5v). The conjugated 
verb in this case is » 4% (to 
save). To create the need- 
obligation form we must 
conjugate the verb in the 
negative Giv 5v), remove 
the last ^^ and add ~ lth 


(252, thus obtaining ; 


Pi nyni bro (must 
save). Just as we see in the 
example, the colloquial form 
is HY t * v (1.53). 


g 
E 
4 
3 
A 
E 
5 
" 
[ 


Can and must ft + KH + HT —29— 


f) Ask for permission 


Here an example of is how to request some- 


thing politely. Remember you must conju- CHA 
gate the verb into the -te form and then add 3 UO 
# it, adding € + when creating a formal s oN A ET 
sentence. When requesting for permission, c. n 


you must add the interrogative particle » at | 
the end. In this case, we have the verb * t5 


J.M. Ken Niimura 
> 


(to break), its -te form being * T, to 


which we add — £o €T» to TZ 
Mario: 50 € RKLTHEWW THD? 


th 
form a request sentence: 3% L T t 
that wall... break can Qe 


bar eras (Carel brenkt"Da you Do you mind if I break that wall? 
mind if I break?) 


g) Prohibition 


In, this last example we see a prohibition sentence, the exact counterpart to a permis- 
sion sentence. As we studied in the theory section, these sentences are also formed with 
verbs in the -te form plus ~ii o0 7 o. Indeed: (f 4 (to fallin love) > -te form li T 
2 prohibition form l4 4 € l3 0 Zi v (you must not fall in love). In the colloquial regis- 
ter, contracting the T tt part and turning it into a simple  » (1.53), as in this example, i 
is very common. We will now answer Mario, from the previous example, with the nega- 
tive form. et > -te form * LT > formal prohibition form (he has made his request 
formally, so the answer should be a formal one) * Lcid EA, or * Lepoh 

* A, if we contract the T l3 part into ^ ». 


A 
z 
$ 
E 
E 
E 
ES 


Kenichi: $0 z, TVizl b POI BOE, 
Mayuko, I rop fall in love no must EP 
Mayuko, you mustn't fall in love with me. 
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Conjugate 5 Iž 3 (to steal), 5 € 4 (to dan- 
5l 

ce, G.2), ik € (to swim), +4 (to do), and 

MA 


X % 5 (to think, G1) into potential forms. 


A * 
We have R 2 (to see) and 9) 4 (to cut), but 
we don't know which group they belong 


to. How can we form the potential, then? 


Translate into Japanese the sentence 
L4 
“You can’t fly.” (to fly: #5: ) 


Translate Ano English the sentence  — 
MLIIDIDIE ERCS A TH? 
(X3 : English, | i 3: to speak) 


Translate into informal Japanese the 
sentence I must go to school.” (school: 
¥ it, to go: & ) 


Translate into English the sentence ita 
ART V T4 AUS š PAIRE. Rk: 
she, 4787» 7 4 : spaghetti, kx 4: to eat) 


Translate into formal Japanese: “Can he 
read the newspaper?” (he: ‘i, to read: Bo, 
newspaper: Dry 


Translate into informal Japanese the sen- 

tence “Don’t read the newspaper.” (to 
LASA 

read: io, newspaper: # ff) 


SI. L 
Translate into English: X Bsr 
ELIZA » 
Eb | (X9: blackboard, € < : to write). 
What is this 5 v? 


Translate “You can see Mt. Fuji from here” 
and give an argument for the verb you have 
chosen. (Fuji: $4 iy from here: z z #5) 


Can and must s Ag+ &35 + ay —31— 


Lesson 33: At the airport 


Now we will start a new kind of lesson, where we will choose a situation 
and develop possible conversational strategies. You can use these lessons 
to learn different options in the spoken language, to practice structures 
already seen, and finally, to learn a little bit about Japanese culture. 


Some basic sentences 

To be honest, airports and airplanes, even if they are Japanese, are the most “linguis- 
tically safe” places in the world, because almost everybody can speak English fluently 
and expects us (if our features are non-Japanese, of course) to speak in English, as well. 
Japanese, unfortunately for us students, will only be an unnecessary bonus, although it 
may come in useful in certain moments. 

However, we will avail ourselves of this lesson to review grammatical structures and 
learn a lot of vocabulary. Let’s start with the simplest and most useful sentences. As a 
rule, we will only use those grammatical expressions we already know from previous 


lessons, so you can take the opportunity to review as you study. 


check in $*r»7417 | passenger 
counter AY YI — pillow 


delay — ES 3i plane 


d Leolo lane 
leparture DES cosucetion 


economy class. r27:—724 | plane ticket 
Utrite 
ema ee seat 


excess baggage 


first class 77-2792 takeoff 
s X Sel Lotri ts 
flight assistant $3558 | time difference a 
Be cd 
landing F1 toilet b 


number x xe window 


Bagot ix) 
seat belt yobs 


PEKI 


V 


4 
P 
& 
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BAT b 
p 20 dU £ € 4, I don't understand Japanese. 


is &biu Be X €A I don't speak much Japanese. 


S pe >E 


TH LC (GEN Could you please talk in English? 


a 


EX 
i 
kv 
RATS id»? Do you speak English? 


E a 


e 
e B 
e. 
e. 
bh 
e. 


lav rx) ADH RE Lt I come from the US. 


In this first lot of examples, some interesting things 


have appeared, such as a verb in the negative potential 
form (1.32, ER X * 4), a request of the -te form + ( # 
* o kind (1.24, book 1), the verb T * 4 (1.32)... There are a few new things, such as the 
word & £ |), which means “not much” when it comes with a verb in the negative (1.45), 
and the word 7 5 , which means "from" and which 
we will study in depth in 141. 


TWUvfL 
T—-AR2U7 In the last sentence you can change the word 


727w 
Ju 
PE] (55520 list on the left. 


From now on we will use (1.x) to indicate in 


“US” for the name of your own country using the 


which lesson you can find more information about 


the grammatical structures in each sentence. 


a Check in 
TAMIYE 
ARIIN Let’s start (or finish) our trip safely checking in 
4007 b y . 
Be AH our baggage in Japanese: 
tar etry IAYELEVATHS 
ew m 
ya I would like to "De in. (1.32) 
pur X Sos est BW L £ Y A window seat, please. 
isar] ° P 
RJY ebüEue(oCTA? 
BRI b HI 
uyy How many bags do you have? (1.25) 
vy ät- ELI ? When is boardi ? (112) 
UR ° l Tia en is boarding time? (1.12 
Rosay?) * 
WE acd As ere cae) 


AXA Y 


Which number is my boarding gate? (1.5) 
4 * ) ^ OTA 

TRIA @ 6 7— bhii z ttm? Where is gate 6? 
PIET 


At the airport £3 ¢ —33— 


33 


E 


On the plane 
Well, we are on the plane and it is probably full of Japanese passengers, so one of these 
sentences could come in useful before, during or after the trip. By way of review, remem- 
ber the words & 1) 2* & 5 (thank you), € 3 f: L £ LT (you are welcome), Z 4,3; X w 
(excuse me), and + 2. £ #4 (I’m sorry / excuse me), which are essential (1.4, book 1): 
etat LT, XCF How do you do, my name is x. (1.4) 
e xé ou £z Tta? Could you please tell where seat number x is? (1.9) 
. * [4 eb atte * © Could you please change my seat? (1.24) 
ec oft zok Hort Hit» ttm? Can I put my bag here? (1.32) 
@y-h "m LTB OW CHA? Do you mind if I lean my seat back? (1.32) 
Otat, PALI 8 SE AC m.s Excuse me, I need to go to the toilet... (1.31) 
eTLitA, El LC (GE xw Excuse me, could you let me through, please? (1.24) 
Another very common situation in plane cabins is interaction with flight assistants, 
who, even though they always speak English, very often they will be surprised or 
amused if we talk to them in Japanese. At this stage, expressions with *please" (X & ( 


ny 
Exo and X & 8KO C x 3) which we glanced at in 1.4, will be very useful. 


OPA EMD T CERO 

Fasten your seat belt, please. 
° BRERA IC UL £d»? What would you like to eat? 
ern tia hat b UETA? 

What sort of drinks do you have? (1.18) 


apple juice U427a—2 


LE 
e74»tkbBDBioUz Wine, please. 
@ 2-E-DbMdH & 731v More coffee, please. 


ving exiCoEERECESO 
orange juice 4L 7774—A A pillow and a blanket, please. 
co 23> e AW Ma B L2 
Puget k 9" At what time " we A in Osaka? (1.12) 
ta BR |71- a Dae 


@ KOK |) MSIE mics WEF HD? 


tomatojuice vhZ72—^ 
eanais 8E ben we g there n tinte for the next flight connection? 
whisky 74 24—- eR EOOCERDBOLET 


wine WAY I don’t feel well, could I have some medicine, please? 
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Flight connections and baggage claim 
If we ever need to make a flight connection in a Japanese airport, this section should 
be helpful. We will also find useful sentences when claiming our bags. 


Zr-iWe5INAUA O 


eJL123 T #1) PT XA CF Wa I want to make a connection with flight JL 123... (1.31) 
etuzo Ji whi H% y YALL CHD ? Where is the ana counter for flight connections? 
e & J g d r it Mic HR kA TL Ihave missed my flight connection. 

Useful information: There are two big Japanes airlines, which are mm Airlines 
dài, 8562) SUN All Nippon Airways (ANA, THAN or abbreviated ys H &). 
° iho & Hu A U i Ibu CHa? Where is the baggage claim? 
© 2- hizi EF? Where are the trolleys? 
ek RASA RODI ž tA I can’t find my bags. 
Customs and money change 

We will conclude by going through passport control 
and changing some money. Then, we will leave the 
aseptic airport and breathe the air of our destination, 
Japan! But, first, let’s go to customs: 
@ NAK-+b eRUT (GE Sv Show me your passport, please. 

AOXWET 


eX&TEuHHCcTb? 


How many days are you planning to stay? 


CPIS hA 
@15 8 MCF 15 days. 
tolo èt 


e XED B ju TF? What is the purpose of your visit? 
"T: TF Tourism. 

e at ZED d EF? Anything to declare? 
05T |ð) $ tA Yes. | No. 

Now, we can change money at any foreign exchange office: 
eae) piu Lz Tt? Where is the foreign exchange office? 
"rm LEWA THM... 

I would like to change some money... 
ozh EHE Tl EX1 Change this into yen, please. 


THIN 


e $AH (5 CHa? What commission do you charge? 


At the airport ¥% c —35— 


Kite: et 


Cultural note: the visa 


EIVEICMA 


A visa (E +7) is a document issued by the embassy er. ) or consulate (#84 3E fè ) of 
a foreign country, which guarantees the recipient an entry to that country for a certain 
period of time, as long as it is shown together with the passport (/3 A — b ). As far as 
Japan is concerned, many foreigners can enter the country without previously obtain- 
ing a visa thanks to bilateral agreements. 

For example, visitors from Austria, Germany, Ireland, Liechtenstein, Mexico, Switzer- 
land and the United Kingdom are permitted a stay of up to 6 months without a visa, 
and visitors from Argentina, Australia, Canada, Chile, France, Hong Kong, Israel, Italy, 
New Zealand, Poland, Singapore, Spain and the United States, among others, are per- 
mitted a stay of up to 3 months without a visa; whereas visitors from Brazil, China, 
India, Russia and South Africa, among many others, require a visa. South Koreans 
always require a visa to enter Japan, except when they are part of a school group on a 
visit, and in that case they can only stay for a month*. 


"Ve PNAAAAAAAA AAAAAAACANAAAAAA««««««««44« 
nnGün anoo ERE poonoRad anao een o N 


Japanese student visa, on a passport page 


The visa is just a recommendation made by the relevant embassy or consulate to the 
Japanese Immigration Office (X ares ) so that they may grant a residence status of 
x to a specific person. There are many kinds of status, and each of them has restrictions 
"regarding the possibility or not of employment, as well as the activities allowed to the 
visa holder. Among these are work (teacher, journalist, doctor, etc.), study, temporary 
and special (permanent resident, child or spouse of a Japanese citizen, etc.) 


*This information may have now changed. 
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Manga-examples 


reif 


We have already mentioned that airports and airplanes won't give us 
many chances to practice our Japanese, but there's no harm in seeing 
some typical and useful situations and sentences. We will now do this 
using the manga-examples. 


a) Buying a ticket 


Be 


J.M. Ken Niimura 


tere Ut £u SAltoyy, POSeOCUABESD 
Client: 1 5 #00 2 #JAL1 05 ABATE IC ži EWA CT A 

15:00 hours departure JAL 105 number Osaka destination pp get on want be but... 
I would like to get on the flight zax 105 going to Osaka, leaving at 3 PM. 


Sr. 


We start with a sentence full of specific airport vocabulary: this is what someone says 
when going to buy a plane ticket. In the sentence, our client specifies the departure time 
C 15 a 00 5, 15:00 hours), adding the suffix ES —which means leaving at—, the flight 
number, code JAL 105, plus the suffix [3 which in this context has the meaning of 
(flight) code. He mentions the destination as well, Osaka (RR), followed by the word 
ñ X, which could be translated as destination, or, literally, going to, which is our best 
option here. 

As you can see, there is a lot of information in just one sentence. You don’t need to 
learn it all by heart, but hopefully this manga-example should help you review voca- 
bulary. Other points we might notice in the sentence are the fact that it uses the 7: w 
volitive form (131) and the tag A, € + /..., very common in spoken language and used 
to tone down a sentence. Here, it would serve to make the desiderative expression less 


categorical, so as not to sound "harsh." 
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Barbara Raya 


b) Checking in the baggage 


EICI kèo 
Woman: lit. $3 l|TU SMM? 
here boarding pass! hand in bag sp? 
Here is your boarding pass! 


Any bags to check in? 
INTP. TAHA. 
this be. Excuse me... 

This is it. Excuse me... 


This ground stewardess seems to be quite angry! The 
truth is Japanese are extremely kind when talking to cus- 
tomers. However, someone must have played a dirty trick 
on this woman for her to act in this way and to speak in 
such a short and colloquial manner to her customer 
(something inconceivable!) In the panel we see how she 
is brusquely giving Hideo his boarding pass CEES or BE» — FK) and asking him if 
he wants to check in any bags (4%). She uses the verb 4 4 1? 4, which means entrust, 
hand in. Take note of the word l3 v, a very versatile word which cannot only be inter- 
preted as yes (the meaning we have seen until now), but also as well, let’s see — when try- 


ing to call somebody’s attention —, or here you are — when handing something in — , etc. 


c) The boarding pass 


Zvye5uutu UA * 


Woman: JAL1 0 7 RCT. BRED TO > TH OL PEH, 


JAL 107 flight be. be careful (formal) 
It's flight number Jar 107. Have a good trip. 


This is the standard way of giving a boarding pass, 
and not what we saw in the previous example... 
The ground stewardess gives the customer his 
flight number GAL "i o 7 tt ) and wishes him a 
good trip. The expression she uses is (& kou c) 
which we saw in L.4. It means be careful, but here 
it is basically goodbye, and, in this context, it can 


clearly be Have a good trip. Here, the stewardess 


has used the most formal expression there is (and sudio Kosen 
* 
the longest) B& £ oU C05 TE v Lpo £ €, because she is speaking to a customer, 


and in Japan “the customer is king,” or, in their own words, “god.” 
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d) Everything ready to board 


t vu LAlo/4^4 0 HOOSRBUA Leodo me 
Voice: T 480 0235 GLTSOLT RTHROF I 
14:00 hours departure Taipei destination o17 flight pp, departure pop person sp 
Passengers to pe ou flight 017, with departure time at 14:00 h... 


WELILLI TOD 
RES BR FRA ET TBI RT. 
now board procedure pop make (humble) 
..are now proceeding to board. 

Here is another sentence full of airport terminology. 
The first part is very similar to what we have seen in the 
first manga-example. Therefore, we will point out the 
words ux (departure), t ES (which means now, in 
a formal context), the omnipresent BR (boarding), 
and CE *, which means procedure. 

We will also underline the form ^ C 5 £ f, which 
means exactly the same as the gerund ~T  £ F (1.24). 
However, 5!) £ * is used to lower the speaker's posi- 
tion, raising, thus, the interlocutor's position and 
showing “humbleness” when speaking (1.52). This is 


the treatment a customer deserves as the "god" he is. 


e) Cabin service 


Javier Bolado 


AE SEES Ud 
REOS HE 
DAA ORE 


J.M. Ken Niimura 


stewardess: s T hi cT»? 
newspaper magazine how about be Qe 
. Would you like to read 
a newspaper or a magazine? 


Once on the airplane, flight attendants will start offering 
us everything we need for the trip, ranging from maga- 
zines to food to headphones. In Japan, the most common 
sentence used is exactly the same as the one in the manga- 
example, ~ li v» 2: € Y » (in the example the particle (3 
is omitted). The word i> 7» 7 belongs to the formal regis- 


ter and means Do you feel like...? or How about...? In colloquial register we use the word 
Y 5 to express the same, like in the sentence € — ) ik i4 À c + »? (How about a beer?) 


By the way, the air hostess in the example is holding PIS :, that is, weekly magazines. 
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OK 


f) Message from the captain 


yeu 


Captain: ton PERLIT J- AIRESBEN TFN, 


soon landing do (formal). Seat belt dop fasten (formal) please 
We will be landing shortly. Fasten your seat belts, please. 


Foto: Marc Bernabé 


This is a typical message from the captain to the 
passengers. How many times have we heard that 
hackneyed “fasten your seat belts”? Well, in 
Japanese we say > — h^ RDT C38 Fii 
whereas the very formal version is just like in the 
example: 7— b “Jl b & BRD Roles, 
The construction #+verbal root-iz 4 4 (1.52, 
book 3) is part of the most formal Japanese. 


Although we see that TS xto can be written in 


kanji, we often find that it is written in hiragana. : 
In the first part of the sentence, we see the word 
f [3 (landing) and the verb RLET, which i is precisely the most formal version of the 
omnipresent verb + 4 (to do). Thus, * A being a word that becomes a verb once you 
add + 4, we obtain the verb E ats (to land). 


g) Information sign 


Our last example has not been taken from a manga, it is a real photograph taken at a 
Japanese airport. In the photo we see the already familiar words à * (departure) and 


A * (arrival) and many words in katakana which show the great influence English has 


on Japanese: y — i 4) (terminal), 


Bg —L2-Jbp 7 y * (deck), a € — (lobby) or + = y 


South Terminal 


7 4 v (check in). In an airport we will 
never have any orientation or compre- 
hension problems, because all signs 
are (almost) always in English. Re- 
member, though, that once outside of 
eem Lobby the airport, it's a whole other world! 

Trv24«4-7ut-— To conclude, we will just mention the 

ck-in Lobby other words in the sign, Uu (south) 
and Re (observation). 
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Write in Japanese the following words: 
“booking,” “departure,” “toilet,” 
“airplane.” 


and 


Translate into English the following 


words: 
kibel 


Ba. 


a5, EA, yobhswhb and 


Write in Japanese the following sen- 


tence: “Can you speak English?” 


Translate into English the following (4) 
sentence: B Kis » 9» YEA. 


Give at least five names of European 
countries in Japanese. 


You need to go to the toilet while on a 
plane, but you have a window seat and 
can’t get out. What do you say? 


You feel like having some more orange 

juice, (you already had some before). 

What do you say to the flight attendant? 

oX 
At passport control you are asked: 3f & D 
E alt HT 4? How do you answer? 
hed SACI 
Translate into English: Re, AH, 
—nu, E+ and B] BR. 


How do we say in Japanese the typical (10) (0) 
phrase: “Fasten your seat belts, please”? 


At the airport #38 —41— 


REIS - RAAE 


Until now, we have seen quite a lot of conjugations and different usages of 
verbs, the interrogative included. However, we have hardly talked about 
adverbs and interrogative pronouns, which are very useful when asking all 
sorts of things. We will also talk about Japanese having no future tense. 


Interrogative 
Here and there, throughout the course, we have seen how interrogative sentences are 


constructed, and we even have seen some of the words used when forming them, such 
wie 


as fa] (what), Y z (where), v» è (how much), etc. This time, we will discuss these 
kinds of words in depth, to give our interrogative sentences a much wider dimension. 

To review, we will remember that the basic interrogative construction consists of 
adding the particle 7 at the end of a sentence, and pronouncing it with a rising into- 
nation (asking). At the colloquial level, the particle is sometimes used. There are also 
times when we even do without particles altogether and directly pronounce the sen- 


tence in an interrogative way. 

e WE FIR t+ Yokohama is close. (formal statement) 

e. mu En vC d a? Is Yokohama close? (formal interrogation) 
e Wxu E v0 ? Is Yokohama close? (informal interrogation) 
e Wu Fm ? Yokohama is close? (colloquial interrogation) 


What, when, where, who? 


Let's start with the typical what?, useful when asking all sort of things. All we need to 


do is replace the Direct Object (po) with [3 very often pronounced f4 for phonetic 


reasons, and remember to add 7 at the end of the sentence. 

wit rh 

ecca? |z zizo What is there here? | There is a turtle here. 
uic tz 29% A 


@ FRIO? | AFR Z What do you want to eat? | I want to eat fish. 


uA 
ecnüutct»?|enuv--—xc3* What is that? | That is cheese. 
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In the case of when?, where? and who?, the usage is the 


same: we only need to replace the relevant object. We will | 451% what? 
i Eh : ; 
use v2 for when?, Y' z for where?, and # for who?. R s when? 
Sink v y 
awon gisi kb? | BE. NDAN OK aÈ — how much? 


how many? 


When did you go to Hawaii? | I went to Hawaii last year. 


LEN 1 : ? 
eTBuEcibuszThA?|TRUV7rIbUÉET ae 


why? 
Where is my underwear? | Your underwear is on the sofa. s 
dm hae how? 
ORE ERL EO? [ABD OAME-WERLE rz where? 
. Who drunk the beer? | Miho drank the beer. sA which? 
r n | which? 
ow much? YAR what kind of? 
There are several variations to express how much?. The enion how much? 


two most basic expressions are v» € 5 (when talking about 
an economic quantity), and ¥ 7 ( 5 ^ (basically, to ask about distance, weight, etc.). 
OOF FSI CE 4h? |z04v298200H €4 

How much is this cabbage? | This cabbage is 200 yen. 
eHBALAC KORO TT HO? Haute 

How far is Shinjuku? | It’s a few kilometers away. 

The other way to express how much is related to “counters,” which we have already 
gone over in 1.25 (book 1), so you should review that lesson before going on. 
° KEH x utz? | OHT + How many books are you buying? | Four. 
eyy "m # 2605? EP f How many computers do you have? | Three. 

Let's remember that practical ~>, whose interrogative is » € 2. It will be useful when we 
don't remember the correct counter or when we don't know how to conjugate it properly. 


LE R ^» 
edzodo&kaidh?|zocdy How many persimmons will you eat? | Three. 


Why? 

We will use £ 5 L € before an interrogative sentence to ask why?. The orthodox way 
to answer is by adding #5 (because) to the end of our reply. Therefore, we only need 
to construct a normal sentence and simply add 7^ 5 


AKI 


ys Laman usos aman E eas 


Why do you want to go to Arabia? | Because I want to study Arabic. 
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The kosoado group 


In 1.9 (book 1) we already learned about those 


se here JE there 
words called “kosoado.” They are pronouns £55 thisway | £55 that way 
zo this *0 that 

ed i €h — thatone 
speaker), so- (close to the hearer), a- (far from CAR thiskindof| Z4% that kind of 
n i i X3 like that 


which always share the prefixes ko- (close to the 


both), and do- (interrogative). Ex: z A (this), 


zn (that), &h (that over there), and yn | StS hee | EZ — where? 
bh thatway | £55 which way? 
(which?) Refer to the table for more information. bo that DOE which? 


Be careful with the semi-exceptions (in bold 5n that one | £ft which one? 
Att that kind off 4,7; whatkindof? 
type): & € z and 5 & are not & z nor 5 5. bb  lkethat | v5 how? 


Using the kosoado to make questions is 
extremely useful and simple: all you need to do is use the corresponding interrogative. 
° 20 AvlLUH TCH? | CH CT Which is your pen? | It’s this one. 
e itu YoCtH? | tx CH Where is he? | Over there. 
ern nee n" x? |^E&—»x yv X What sort of music do you like? | Heavy metal. 
Japanese has no fixed future tense 

In the Japanese language there is no way we can concretely express the idea of future. 
This is because there is no specific conjugation: in English we have will, whereas in 
Japanese we must rely on other strategies to express the 
future. Very often, forming sentences in the present tense 
and getting the idea of the future tense from the context will 


be enough, other times we will add “time” adverbs imply- 


ing the future tense (see table) to avoid misunderstandings. 


bbtu e bit BEI e 

ME. [ z473 

rete ie e FACTS ES | WA, HARTA ET 
| the day after I go to Aomori. | I will go to Aomori tomorrow. 

tomorrow WAC ^AI) Buk wit( AÁABIÓ 
next week e Eee mess | RF, EXtuSTA 
next month I study Medicine. | I will study Medicine next year. 
next year In the last example, it would have been better to use 


some day 


> !) (1.31) as well, to strengthen the idea: 
in the future BodL wae Ahead 
S e RE, EP eMBTZ CBN TT 
after this 


I intend to study Medicine next year. 
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Let's... 

Even though it isn't directly related to the future, we will take the opportunity to look 
at a verbal conjugation expressing invitation as well as volition (but in a subtler way 
than with the —7- w, dt ti and > #1) forms, which we saw earlier in 1.31). We are 
talking about the expressions “let’s...,” for invitation and “I’m going to / I mean to" to 
express one's will. This is how the conjugations work: 

e Group 1: Replace the last ~ 4 with ~ & 5. Ex: RA (I see) > RI 5 (let's see). 

e Group 2: Replace the last -u with -ou (-0). Ex: ‘a € (to hurry) => > * LE 
(let's hurry) | xs (to play) > PIE 5 (let's play). Note: Be careful with verbs ending 
in -tsu, they are conjugated -tō and not -tsó. 

e Irregulars: As usual, we must learn these by heart. 

In the case of the formal conjugation (in the -masu form) of these verbs, all we need 
to do is replace the last ~ + of the conjugation in the -masu form of the verb in ques- 
tion with ~ L 1 5, no matter what group the verb belongs to: Ru X (to die) > cd iz 


# L z 5 (let's die). Now you should study the conjugations of the table below in depth. 


to teach KiEzUi) 
to wake up BIL 


to lend o a 
to wait R5EUI) 
to buy Xo£z£tr5 
to return REEL SI 
to write BELLI 
to hurry ASUI 
to play HUFL 
to drink katl 
to die Xi£EUI) 
to do ; ERUR? 


à 
to come 2L 
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Some examples 
5t 
When the -ð form is used in the volitive sense, we will sometimes need the help of £ 5 


(I think, I believe) to clearly express the idea of “intention,” except in exclamations or 
BE 
sentences with a lot of “feeling.” m. will see more about x &3 in 1.41.) 


e. &^5 (to eat) > 5 VA &iz( SA RAE 3 n b I will eat a lot of udon. 
e Ai (to give) > PPM poc b 5 viet Imean to give this to Tetsu. 


515. BA HAS 


e itt: (to read) > 2 Bib KE dt 5 | I will read the whole book today! 


oe the meaning of invitation, ries we can use the conjugated verb alone: 
e. it B (to dance) > icy Ne 5» > 5 2»? Shall we dance the samba together? 
e i € (to go) > aM, Za 3d Aft Z 5 Let's go to Congo in the near future. 
e Wo 5 (to invite) 2 Xt ENA F 4 IE iu X L x 3 Let's invite the teacher to the party. 


Deciding on something 

One of the example sentences in the previous lessons went like this: BR y [P Mz Us. 
+ 3» ? (What would you like to eat?). What does the expression iz L € * (or iz 4 5 in 
its simple form) exactly mean? This expression is used when deciding on something, 
that is, to form sentences such as: “I choose x” or “I’m inclined to go for x." 

It's usage is very simple, because we will always use |< + 4 after a noun or a nomina- 
lized sentence. In 1.57 (book 3) we will see in more detail how a sentence is nominalized, 
but for the time being, adding z ¥ should be all you need to know. Ex: ak AB € (to 
go to Japan) | BRA € Z & (the fact of going to Japan). 

e. ITI UE»? What would you like to eat? 

P bi Wr2—*vizUC£T TIl have (choose) fried chicken and ramen. 
eUAut-y-k X SZL? What sort of sweater did you end up buying? 

XS Je—5-—IzUfz X Ichose (bought) a large one. 

To end this lesson, take a look at this miniconversation: 
eA: RE te ist 22% CH? A: What are you going to study next year? 

B:3 whose BORIS LX 3 a? B: Hum... I might decide on Economics. 

In scarcely two lines, we have trees everything we saw in this lesson: a question 

"i 


with 44], a future time adverb (RE), the fact of deciding on something (Iz + 4 ), and, 


finally, a volitive form of the -ð kind (L X 3 ). And we have even used 7 t |)! 
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igi |= Manga-examples 


This lesson has been quite dense, so a few good examples with comic 
panels should clear up some of the ideas and concepts. Let’s see, then, 
the “real” usage in context of interrogatives, lack of future and other 
things we haves been studying. 


a) Who? 


Just a few pages earlier we saw that 


Sit 
os 


to ask who? we use W. Then, what is 


BERO 
S44 


that Z7 /: Keisuke is using, which, 
apparently, means the same? 


We have already mentioned several 


MMe ay or LIAE 


times Japanese is a very hierarchical 
language and that the "politeness" 
with which one talks must reflect 
itself in the words one uses, words 
we must select carefully. So Zt t'is 


EXT » 


the “polite” way of F1 and we use it Javier Bolado 
when asking a stranger who is it? in a formal situation. Likewise, there are formal and 
informal versions of other interrogative adverbs and pronouns. For instance, as we saw 
in the manga-example e) in the previous lesson, the formal version of ' 3 (in its mean- 
ing of how about?) is v ^ 2° (1.33). 

In the case of Z 5 L € (why?), we have a formal version (7; €) and even a colloquial 
version (4 4 € ). Finally, the word & 4 % (what kind of?) is really a contraction of £ o 


X 5 72, a version which is used in formal situations. 
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b) Where? 


Koji: Vode? oc a 


where be? here sp... 
Where is... Here...? 


CELI 


OREN: 


In the theory pages we learned about kosoado 
words, which are “conjugated” via pronouns 
which indicate closeness or distance. In this 
case, we have two of the four conjugations 
(closeness and interrogative) of the kosoado 


indicating "place" z z (here) and ¥ z 


(where?). The two missing forms are @ 2 Gabriel Luque 
(there) and & € = (over there). Remember this last one is slightly irregular. Mastering 


the kosoado is essential in trying to sound natural. 


c) When? 


Ss x qe , ASNI b 
Emi: oY JC, EX TET 2C Bi, SER ASKOTTEO, 


alone, live come, everything po. TP, you 10P meet be then 
I had always lived alone..., hen I had lost everything. 


We will use this manga-example to do a very 
interesting exercise: forming a question from 
an answer we already know. What should we 


ask Emi, so that she gives us this answer? Since 


Og 
TUNNA S 
TOKE TY SF 


she replies with “when,” we should obviously 
ask her when?. To do that, we will use v 2. For 
example, vofir? (When did you 
meet me?) The answer is the manga- example. 

We can see Emi's sentence has a aj iz (usually 


written in kanji). The word B (1.48, book 3) 


Studio Kosen means time, but when it comes before a sub- 
ordinate sentence (like in this case), its function is to indicate when or at that moment; 
that i is, a perfect answer when ye are asked when something happened. The particle: iz 
after "i is optional. Ex: vog E & P: Uk LAD? When did you learn Japanese? 3. * Li 
(uy 3 H ds ee UEL Š I learned Japanese when I was in Kyoto. / GOBAS 
2? When do you bathe? * ‘aa SABI Au I bathe when I'm dirty. 
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d) Why? 


Boy: YILTHRED? 
why go back Qe 
Why are you going? 


Taku: HF Jit KSROHSE! 
too much nonsense because be! 
Because this is absolute nonsense! 


Barbara Raya 
Here is an example of a conversation where someone asks why? and the other person 
answers. This combination is easy to use: all you need to do is add the word ¥ 5 L T 
(why?) to an interrogative sentence. To answer, you just add »^ (because) at the end 
of the reply. Some examples: ¢ 4 LT BB uu L DREPA ? Why is Japanese 
difficult? XETs5 amb CF Because it has kanji. | ^ 5 LT Ba XS RACHA ? Why 
are your eyes big? Be Roh 5 Because I want to see you. | V5 LT one EVO? 
Why is your mouth big? z & RA Ji^ 5 | Because I want to eat you! 


e) In xx time... 


BAT UL 52 veote3b4z L 

Girl: LOAM T BREA MMIC Hen) THOTT E 
girl sp appear “you sp a week after TP die” say that one but 

It’s that one where a girl comes and says “you will die in a week.” 


A few pages above, we spoke about Japa- 
nese having no future tense and about the 
usage of time adverbs implying future to 


solve the problem. 


mate 
Uddu [ERA 


A quite useful way to “create” future 
adverbs is by adding the suffix ~i (in xx 
time) to a temporal unit, like in this case, 
Cm M & (in a week's time). Thus, 
creating words. such as Au M d th fi in six Ehe Milas 
hours" time), = = ^B pA (in three days), EE & (in five years), = = = MP & (in two months’ time), 
etc. will be very easy. Note: The character » is only used to say “x months" and is read 
D: MH (one month), " 4 H (four months). We can also use the character +, with the 
same reading and meaning: Es y H (nine months). 

The opposite of ~i is ~ “i g ago): PETE HW (a. week ago). E CET it [ (sik hours ago), 
zi B di f (three days ago), EFT. it (five years ago), = e FE it (two months ago). 
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f) Volitive 


m 5b 
Man: BE ZIRE I UNO CIE ATE... 
you 10P give sBP think be... 

Iwas going to give it to you... 


We use the verbal conjugation -ó to a) 


express the idea of intention, or b) invite or 


suggest something. In the manga-example å 


here, the expressed idea is clearly the first  1™+ Ken Niimura 


one: the old man “had the intention” of giving the ball to his interlocutor. When inten- 
tion is expressed, using the tag & * 5 (Ithink that...) is very common to strengthen the 
idea. In this case, it has been conjugated in the past tense and gerund: * * 2 Th (I was 
thinking). One more example: m i 55 ve 5 ((I think) I’m going to buy a car). Had 
we done without X *5 , the sentence would have been ambiguous: ** X B3 could 


be translated as Let’s buy a car! (suggestion) or I’m going to buy a car (intention). 


g) Deciding on 


When deciding on something, we have 


a useful and easy structure: I2 f 5. In 


Ux 
k ił 
5g 
n 


this case, the cat-man in the example is 
trying to decide which sushi dish he is 


Ub em going to eat among those passing before 

YOTA 

, : him on the conveyor belt (it is a es 
í3 


pus ; 
KG: = #4 or “revolving sushi” kind of restau- 
oS / (ey) 
—]À 


Bárbara Raya 


rant) and he uses |< + 4 to decide. 


Curiously enough, this example is 


2* 
Cat RIE MISE £52 T 
next sp which “choose” (doubt) 
Which one shall I choose now? 


some sort of mixture of what we have 
seen in this lesson, since the |< +4 is 
conjugated in the -ð form (iz L X 5) 
and there is even an interrogative of the kosoado kind ( £7, which?) We must stress the 
fact that the sentence ZA Iz L £5 2 Z is very common when one has several options 
and doesn't know which one to choose. The 7^ in the end is a combination of the 
interrogative particle ?, which we already know, and the emphatic particle 7, which 


bh ANA 
in this case has a connotation of “doubt.” One more example: 4&3 28 & € 2^"? ? Could 


he be a comic artist?. 
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Translate and turn into mes interrogative 
this sentence: önt ORS SAI no 
3.085 A: Wife, € 1t v: beautiful) 


Translate into Japanese the following 
two sentences: “What is that?” | “That is 


a helicopter." (helicopter: ^ Y ) 


Translate: nllo ETFS? | SHS 
thà 
T RTP. (KI: dollar) 


Translate into Japanese: “How many 
apples are you going to buy?” (apple: 
r 
UA 2, to buy: X 3) 
a 
Translate into English: ZA € 7 v E ® Ht 
BELA 
Wek Bwo ELE BWP. (FVE: 
television, i JM interesting) 
Translate into Japanese: "I intend to go 
to Malaysia in the future." 
Yvxyv-v7) 


(Malaysia: 


Conjugate m the simple - -ü form: [m 
(to pray), re (to break), à 5 (to go out, 
G.1), iT < (to go), and X5 (to run, G.2). 


Translate into formal Japanese this sen- 


tence: "Let's walk to the cinema." (to walk: 
hA 


Ro 


ETE cinema: Bk ifj fif to, as far as: € C) 


Translate into English: ui Loy ay 


EDO ATEN Gruv: new, ^57 


2 v: computer) 


HEL 


Translate into English: E dic ERE 


Fr TSCA: (EE: History, 
SASF 


Sth 3 $ Z: to study) 
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Lesson 35: -te form special 


We have already studied the -te form in lesson 24 (book 1), and saw that 
it could be used when forming many different expressions. We are now 
going to study it in depth. Obviously, we recommend reviewing lesson 24 
before going on. 


Conjugation 

In 1.24 we saw how the -te form of several verbs was constructed, depending on their 
infinitive (dictionary form). If you take a look at the table, you will realize there is a new 
feature: the negative -te form, — obtained just by adding € to a verb's simple negative 
form (1.20, book 1) — and the -te form of a verb’s negative conjugation — obtained by 


replacing the last ~ \) in the verb’s negative with ~ ( c. 


to teach BAUWWT | BART 
to wake up REBT | ŠAT 
to lend Ar RSA] RST | PVT 
to wait BEA | FABWT | ERT 
to buy Rbww| Rbeoet | Aba T 


to return HEROJ MECN masc 


to write Bou Erot | BHR T 


to hurry ; Anuoj BMBWT | AET 
to play SAC MBL | BIBT XU OC 
to drink Y PEW &KEizoc | KERT 
to die T FAROJ ARENT | Æna T 
to do Irregular LWT 


verbs: z 
to come | "Tule "oc 
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A brief review 

So far, we have seen a few expressions where the -te form is used. Let’s review them 
briefly. If you have any doubts, you can look up the corresponding lesson: 
e Gerund (1.24): FERA T$ F Im reading a book. 

e “Please” (1.24): ETT. EocoExo Don’t read a book, please. 
e Wish / order (Er tA c Loc I want you to read a book. 
e Prohibition (1.32): FT " A Cle zxA You must not read'books. 
e Permission (1.32): KE m A CHW CF It's ox if you read books. 

The combination of ~ € t v ( and the -te form of the negative conjugation of a verb 
(see table) will allow us to construct sentences such as: “you don’t have to,” that is, the 
lack of obligation. Ex: verb: a è (to read) > negative: " iuo = -te form: T OC 
2 Sentence: Z ORE £2 TEO CF You don’t have to read this book. As you can 
see, the negative conjugation of a verb is considered like an -i adjective and its -te form 
is conjugated as such. One more sentence: 8» (THU t3 You don't have to go. 
e Give / receive (1.28): * & A ATHE EF Someone reads me a book. 

In 1.28 we briefly saw the usage of the -te form plus the verbs I7% (to give), & 5 5 


(to receive), and ¢ 4 à (to receive). We will go over this subject in depth in 1.45. 


Connecting sentences 

One of the most practical 
usages of the -te form is the 
possibility of joining two or 
more similar sentences and 
giving, thus, a higher level of complexity to our sentences in Japanese. 

e. WH lt i Ut X4 5 She does the cleaning and (then) the washing. 
e. re A, Bs *t "T & Iplay (have fun) and (then) read a book. 

We will see this way of connecting sentences again in 1.46 (book 2), but now it is 
worth knowing adjectives and nouns can also be connected using the -te form. Check 
the adjunctive table for their conjugations, which are very simple. 

e -iadj: Z o E XBtUL 5o THF This book is cheap and interesting. 

e -na adj: € os RAI TOTH That train is convenient and fast. 

€ Noun: 8145 —7y 6, KIY So My father isan office worker and his names Tomotaka. 
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Finished action 

Now we will study some very useful structures which are created with the -te form. 
Thus, allowing us to easily learn many new types of expressions. 

The first expression we will see is ~T 4 4, which has the connotations of “a finished 
action” and “something has been done — and the consequence of this action remains 
unchanged - ." 

. Hs utt 2 Có 5 The meal is ready. 

IAS 


e. aH (SF — Twice Ë ve Cb 5 The bonsai has been put on the table (and it is still there). 


@ ay lL91t CHS The personal computer has been turned on (and is still on). 


Going and coming 
Other common expressions are ~T iò and ~T € 4. The first one, ~T ò € , has the 
connotation of *going" or *doing something (progressing)." It comes from 84 , to go. 
e To take: HH n IE 4 o C^ € TIL take the comic book tomorrow. 
e To go: R $ To Co $ F I'm running to the station. 
@ To do something (constant): d me "7 Co CIstudy (and carry on with it) Economics. 
The second, ~T ( 4, has several possible meanings, although all of them imply the 
idea of “coming.” It comes frons the verb & 5, to come. 
e To bring: 5B. vyd m oT ¢ 4 I'll bring the comic book tomorrow. 
@ To come: KE la CC £T The teacher comes walking. 
€ To go (and the come back): 4 + 7 3 E >T * tt I went to Mexico (and came back). 
e To come back: 7 4 7 eX 2 € 3 f: I've bought wine (and have come back). 
There are many connotations here, so it may be slightly confusing. Advice: Think 


about the equations € = to go and € 4 = to come, and it will be clearer. 


After doing... 

In the previous lesson we saw the lack of a future tense in Japanese and several strate- 
gies to express the idea of future. The ^ C» 5. form can also help us in this context, 
since it means "after doing...,” very useful when expressing future actions. 
e7vtt a Thb Keka 5 Ieat (TIl eat) after watching rv. 

T & RA TH # X L x 5 I'll go to sleep after having a drink. 


TASS D 


e RA CHR (€ After dying, you go to heaven. 
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To try 

The expression ~  & 4 (very common) has the connotations of “to try to do some- 
thing” and “to do something just to try.” These examples will help you understand: 
ec ne EMR CAES Tl try to translate this book. 
° HA [4 K^ X 2. f: Pd like to try and eat sashimi. 
OITIS its TA 4:5 I'll try and go to karaoke. 

Note: Most of the expressions we are now seeing are compatible with other structures 


we have previously seen. For instance, example #2 combines ~ T 4 4 with the volitive 


7 IE: (1.31) and #3 combines ~T 2, 4 with the -ð form (1.34). 


Leave something done 

The expression ^ T 8 ( , which comes from the verb Ë € (to place/to put/to leave), is used 
to give sentences a connotation of “doing something beforehand (so it is useful later).” 

-ig * o THLE X I’ve bought beer (for later). 

ec 05 ea " A CB 5 I'm going to read this book (in case it is necessary later on). 
e. BAS à BL THPBU HIT) EA [must study Japanese (it might be useful later on). 

Note: In the second example we have also used the -ð form (1.34) and in the third one, 
the form for need- obligation (1.32). In spoken language ^ -CB(can be contracted into 
~E? (& 2X5 2 FL GItellyou) or into ~ € ( (RA THC > RAY €, I read it). 
Finish doing / regret doing 

The expression ~T L £ ? has two very different connotations. The first one is “to finish 


»« 


doing something completely," *to get through something," and the second (very common) 


is “having done vorne itg one regrets,” or “doing something with consequences.” 

e aM Cae t ERAT L £ oF I read the textbook through in a week. 

e atn I f Em T L£ v t I have completely forgotten my Japanese. 

e x i Dew e $ >T L £2: I called him an idiot (and now I regret it). 

e. ui [bs ik D ET? & A TL ž v t I saw his (illicit) affair (and this could have consequences). 
Obviously, if we don’t know the context, we could encounter ambiguous sentences: 

e ET THE kx TLE I ate (all of? / by mistake?) the cake. 
Note: ~ € L £ 3 can be contracted into ~ 5 v 4 ($5 TLJ > $> 5» 3, Pl tell 


ak & 
/ blurt it out) or into ~ U > 3 (HRA CU £ 0 > RAC v 5, TI read it through). 
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To be dying to 

The last expression we will look at, ~ T 7: £ 5 4; w (formal version: C$ U LEA), 
is used to indicate the intensity of something, the feeling of unbearability, or that we have 
a very strong desire. It is exclusively used with the -te form of -i or -na adjectives, as well as 
with verbal conjugations which function as an -i adjective (like the volitive form ~ z: ^). 
e. 48 ux (XE E 5X | I can’t stand the cold today! 
[EZ DET &ho ct $0UxwAm That woman is extremely beautiful. 
eint kK ChkEDUZJImdyingtogoona trip. 


12 bt 


o LUH ( TEES WV Im dying to play with my grandchild. 


Conclusion 

We have had the chance to 
review and study many usages 
of the -te form. 

Hopefully, you will be able to 
profit from the study of the 
table in the first page of this les- 
son, since you have probably 
realized mastering the -te form 
is essential, as well as extremely 
useful. 

To conclude the theory sec- 
tion, on the right you have a 
summary-table with those 
expressions using the -te form 
we have seen thus far (we have 
conjugated the verb et s to 
talk). We might see some more 
expressions throughout the 
book, but this lesson in itself 
constitutes a quite complete 
summary. 
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BLTWS 
To be talking 


HLT RSW 
Please, talk 


[RITE 


You can 


ALTON RU 


You must not 


i$ L CI Lo 
Twant you to talk 


BLTHWS 


: Italk to you (doing you a favor) 


BMLTHSHI 
(TIl have) you talk to me 


BLT NS 
You talk to me (doing mea favor) 


BBL THESES 
1 talk and become silent 


BL TCHS 
-Tt has been told 


BEL Co 


5- vi I'm going to talk (to him) 


igi ^ Manga-examples 


In the previous pages we have studied some of the many possibilities 
available once you master the -te form. Now, in the form of manga panels, 
we will see practical examples of some expressions which use this verbal 
and adjectival inflection. 


a) "Please" in the negative 


"n 
Gir: EU CHK ROTA 


but sweet look EP. ^ 
But don't underestimate n , OK? 


One of most useful expressions we can construct with 
the -te form is the request “please.” We already saw in 
1.24 (book 1) how it functioned: all you need to do is 
add ( # * ^ (sometimes written in kanji: T S6) to 
a verb conjugated in the -te form. 

Therefore, in the case of the verb in this sentence, & 
5 (to look), we must conjugate its -te form (it 
belongs to Group 1, so we will get a Tt) and add ( ;: 
*v to obtain the sentence RT (7v (look, 


please). In this lesson, we have learned a new feature: 


Studio Kósen 


the negative of the -te form. To obtain this negative 
form, we must conjugate the verb we need in its simple negative (1.20, book 1) and then 
add T. Thus iis 2 hav (simple negative) > RAT. Adding (7*6 we will 
obtain a *negative please:" in OT Ov (don’t look, please). 

If we do without ¢ # x w, as in this manga-example, the sentence will have exactly the 
same meaning, but it will be a lot more colloquial (just like in English, since “come 
here, please” is not the same as just “come here”). 

Note: In this sentence we also have an -i adjective (1t 6, sweet) transformed into an 
adverb (1.22, book 1). Besides sweet, Y v can also mean indulgent / optimistic, therefore, 
the sentence would literally mean don't look at me indulgently, although here we have 


chosen a more natural version: don't underestimate me. 
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b) You don’t have to 


Nis cB5; oF 
Fritz b goka Ton] 


EEA 


ü 


nothing remember (don't have to)! 


You don't need to remember anything! 


~ 
p 


In 1.32 we saw the permission form ~T & v and 
here we have studied the -te form in adjectives and 


nouns. This takes us to the creation of sentences 


ri^ St OE 


such as “you don’t have to,” which are usually 


aT 
ve 


constructed with the -te form of the negative 
conjugation of the verb (which functions as an -i 
adjective) plus mer è ee. In this case: A go t 


(remember) =) > 3 P ORN * 3j v (negative: to not 


remember) > y 2S zi Tt (-te form of the 
Bt $ 

negative) > Bokša TEW (permission: you don’t need to remember). 

Notes: In the colloquial register, we tend to do without t, in ~T $to sentences, like 


in this example. The word fj } means nothing. 


c) Connecting sentences 


$ € 
Kuraki: & 5,3 55 ( CR5BO CEA AE 
aah, noisy calmly eat can I? 
Argh, you are so noisy there's no way I can eat calmly, can I? 


In the theory section we saw sentences 
could be linked using the -te form. In 
this example we have two linkages, the 
first one with an -i adjective, and the 
second one with a verb. 


The -te form of the -i adjective 5 4 * ^ 


(noisy) is 3 Z x ¢T, and the-teformof jw Ken Niimura 

the verb 35 &( (to be calm / settle down) is &5 doc. Therefore, the sentence, 
formed by three elements would be 5 5 S(T 4 b $ ec k 5 (to eat calmly with noise). 
Notes: & Žž A is the contracted form of k Žž i v, the negative potential (1.32) of the vulgar 
verb, primarily used by men, R3 (to eat), which is synonymous of the standard fe ^ À (to 
eat). f: 4 4 is the simple -d (1.34) of the verb ¢ + (the formal would be € L x 3 ). In this 


case it functions as a tag with a nuance of insistence or reassertion of what has been said. 
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d) To try 


Helen: à ee A50 
still use (can) Q? 
Is it still working? 


: psu vu 3 
o )... do (try) 
I MM Let's try it. 


Another of the many usages of the versa- 
tile -te form is ^ C4. 5, which gives a Gabriel Luque 
sentence the meaning of “try to do something,” or “do something just to try.” This 
form is widely used, specially in spoken Japanese. In the manga-example we see it com- 
bined with the verb } 4 (a colloquial verb meaning to do), which belongs to Group 2 
and, therefore, its -te form is *» > T. Therefore, » > T4% would literally mean to try 
to do, that is, to try, as we propose here. 

In the example sentence the verb is in the -6 form (with a connotation of invitation, 
1.34). Since the tag ~ € 4 à functions like any other verb, it can be conjugated in the 
same way. Note, as well, how in her sentence, Helen uses the potential form (1.32) of 
the verb it 5 (to use), which becomes [1 X & (can use). 


e) Something irreparable 


Yuki: &Xi0 15. 0U5 03 b 
eat (invitation), overcook (EP) 
Let's eat, or they'll overcook. 


We saw earlier how the expression ~T L £ 3 has the 


Jup org S 
SCH AP 


connotations of “finish doing something comple- 
tely" and “do something with consequences." This 
last connotation can be used with actions performed 
by oneself as well as with voluntary or involuntary 
actions performed by other people. Here, Yuki 
remarks the (noodles) will overcook and she uses 


~TL#3 to give the sentence the connotation of 


Studio Kósen 


*and it would be a shame." 


In the colloquial register, ~T L ¥ 3 is usually contracted into 5 » 5 or~ t > 5 (~ 


Spor and ~t 257: in the past), as in this case. DUA (to overcook) > NUT (-te 
form) => 0U CUL £ 5 (^ CL £ 5» form) => 2 oU 5 p3 (spoken contraction). 
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f) To go (and come back) 


Sachiko: #75 C8 $ 4! 


go (and come back) 
See you later! 


In 1.27 (book 1) we already saw the fixed expres- 
sion its © £T, used when you are leaving 
home. This is the right time to explain where this 
expression comes from, since we have just studied 
it a few pages ago. The expression ~T ( 4 has 
several meanings, but they all somehow imply the 
idea of coming back / coming. In the case of #7 5 T 


( 4, the sentence expresses the connotation 


Bárbara Raya 


—very common in Japanese—, of I’m going (but ri come back). The same connotations 


513 


are found in very common sentences such as E ^Ífr2'C* £v I'm going to Tokyo 


(and I'll come back later), and others which use the idea of going (and coming back later). 


g) It's a good thing... 


ze 
Chiaki: Be L TOT.. Ld 2f. 


love pop do (ger.)... good 
Thank goodness I’m in love. 


To conclude, we will see a new usage of the -te 
form: the expression ~ T X »^ 5 /:, which 
implies the idea of “thank goodness” or “just as 
well." In other words, it's a way to express relief. 
X |^ 5 fz is the past form v o (well, good), so the 
literal translation of these expressions would be 
It has been good that. 

In this example we have two -te forms. First of 
all, we have a gerund (which implies a conti- 


nuous action): 5 £ L C64 (literally to be doing 


Javier Bolado 


love, that is, to be in love). The resultant verb 75 Amt 


L Ty is also conjugated in the -te form and then you add ~ X 43 : to express the 


idea of "thank goodness:" BELTOCL MOK (literally, lucky I have been doing love, or, 


as we have translated here, thank goodness I’m in love / lucky I'm in love). 
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(7) Conjugate: ju (to steal), 5 € 5 (to dance, 
G2), 5 x € (to swim), and" A % (to think, 
G3) into the -te form (normal and neg.) 
Translate into formal Japanese: “This food (2) 
is delicious and nutritious.” (food: 5, 
delicious: 8 ^ L ^, nutritious: eye, 54) 
Berl5 iv D 
(3) Translate into English: & PH DB lt BA 
rc 
T LEES © i kitchen, €: window, 
M iJ 4: to open) 
Translate into Japanese: “After cating, (4) 
let’s go for a walk.” (to eat: tes Z, to go 
for a walk: hos 5 
(5) Translate into English: € 7 4 )) ifc 
DATE BAN (OS Se 
Mongolia) 
Translate into English: z z0 * & 2 ET ü 7 
CBT LES, ( oa: all, sews @ 
G) Translate into formal (and then collo- 
quial) Japanese: "Don't turn the rv off." 
D 
(to turn off: 4 +, television: 7 b E) 
What is the difference between these three @) 
E3823. oy 
sentences: RR NTs TRE, RR RA 
3:5 6 
TEO and RENToTL SOR? 
(9) Translate into Japanese: “We don't have 
m 
to write the thesis." (to write: <, 
thesis: à x) 
Translate into Japanese: "Just as well I've 
come to , Sapporo. " (to come: k 5, 
Sapporo: D 
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Lesson 36: In the hotel or ryokan 


You probably remember we arrived in Japan in lesson 33: we concluded 
the lesson just as we left the airport. Our second conversational lesson is 
devoted to accommodations and the possible situations that can come up 
in a hotel, youth hostel, or ryokan. We will also study quite a lot of 
vocabulary. 


The booking 
Hotels with three stars or more, and youth hostels with international vocation are, 
like airports, usually quite “safe” places, linguistically speaking, since the staff almost 
certainly speaks English, at least at its most basic level. However, the same cannot be 
said about cheaper hotels, normal hostels, or ryokan, so you will probably have to make 
an effort to communicate in Japanese. The first step is calling to book a room, and these 
are the most useful sentences. 
'. ak am d y Lo A6 4... I would like to book a room for tonight... (1.31) 
e ER Ch cT»? How much is it for a night? (1.34) 
e Wk RC? Is breakfast included? 
et? 5» LEONA id £t? Do you have a cheaper room? 
eco PTS LẸ PII take that room. (1.34) 
es ai [4 Bü & BEL L £v Can I have your name and nationality, please? (1.33) 


no eds reservation 


bunkbed ^ —ü«yk 


: (512 
Game +4 yento] prie AM. SEa 
WASA Sry an 
cash 5e bathroom = SAL | xnights i 
BANA A155» ^ x] 
curfew PIR shared room with bathroom 


creditcard = j| 5. hyk with breakfast 
with shower y y 7-H E] 


th 
hostel card 1-ARAF NA- 


signature 


doubleroom =") && | singleroom -AHE 


nationality E Fi triple room 
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Check in 
As we have seen in the third example sentence in the previous point, as well as in 
5 
some of the words in the vocabulary table, the suffix —4t * after a noun means 


mA? $9 
“included.” Ex: 2 $i 4t * (with lunch) | 7 V v b tt & (with (a) present). 
*5ijlri( 
The opposite expression, that is, “not included” is ~% L. Ex: $i tt ti L (without 


breakfast) | v « 7—72 L (without shower). Its worth memorizing these two expres- 
sions, for they are obviously useful. 
Let’s carry on with the subject of accommodation. You have arrived at the hotel or 


youth hostel and you want to check in. These sentences will help you: 
tP e 


e7vh Leet A FH RAM TOES My name is Kent and I have a booking. 
e fey 74 YLEWA CT» I would like to check in. (1.31) 


sts MWALI) HUGS 


e MR A-AKAFVOSARETHI A ETH? 


Do I get a discount with my international youth hostel card? 
"v A 
e HARTE OOTT D? Can I see the room? (1.32) 
515 zu Laglag 
e SEDES 360 Biktt N You are staying for five nights from today, aren't you? 
Lalie Size? 


e ity KIALT? ZX Could you fill in the registration card, please? (1.35) 


Services 

Our next step will be to interact with the hotel staff, either to ask for some service or 
to ask how something works. We would like to stress that we are not only giving promi- 
nence to hotels in this lesson, but to youth hostels as well. So you should find some sen- 


tences here which should be very useful in this type of situation. 
e 8 g eeu 20 6 t+ My room number is 206. 
e 312 z Tout (E Xv Could you give me the key for room number 302, please? 
e ITE m WEVA Ct d... I would like to put some valuable objects away... (1.31) 
SAS am 


© 707 DAEZ T 31 Use the safe at reception, please. 
eUu»Z—libu)tdih? Do you have any lockers? 
° Here- ya-wt BEO LET 
Could I have a morning call (tomorrow) at 8 AM, please? 
er g T vo £s LT (GE SNO Could I borrow a hairdryer, please? 


BAL BAL 


[] BRE 1d 418% » b iaa icc»? From when to what time is the bath open? 
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Requests and problems 
Lost keys, damaged air-conditioning or heating, noisy neighbors, accidents... All kind 
of problems can arise in a hotel, although in this lesson we will mainly deal with the 
most typical. 
@TAEHA, brot B» TOZ ATF A... Excuse me, I have a problem... 
e. "T ox wCLTLEWELE Ive lost my room key. (1.35) 
e A BRO Ic SR X Lk I’ve left my key in the room. 
e a 34353894 CRA 3 w 4 The room is so noisy I can't sleep. (1.32/35) 
e 53 ii XA, There is no hot water. 
e rTuye EA FLEXO 3A The air-conditioning / light / rv is not working. 
° JE o8 & UC CE SNO Could you clean the room, please? 


Check out 
It's time to leave. On checking out, we pay our bill and... we say goodbye. 


efz:»v77T"7htkLfEUATCTX»:- I would like to check out... (1.31) 
Lae WASA 


e HRLOWUARS THM, s—k ct»? Will you pay cash or credit card? 
un" WASA ny 
eb5-—EFCBNUoUzT Credit card. | RS CHRO LF Cash. 
th 
@ W445 thle £ Lz Thank you very much for everything. 


E uos hut fl m La Tb 


L7 ay |85 | 
X-—-»/a-W 


rp^A—^ X M my 
Uti50h5 i | 
Fra bed Ey on »-y 
i xn 
nE- i i HL 
LRE 
X loor k x yo 


Aek: 
7-7 |A 
Fre 
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In the ryokan 

A ryokan, or Japanese style 
inn, is a very special kind of 
accommodation with some 
rules and specific conven- 
tions that must be upheld 
(see the “Cultural Note” 
section). It will be very use- 
ful, then, to analyze some of 
the most particular situa- 


tions in the ryokan. 


landlady and owner of the ryokan 

Japanese style deep bath 

translucent rice paper placed on doors and windows 
| slippers (to walk inside the ryokan) 


Japanese rice straw matting covering the floor 
parlor maid or waitress 

garden 

head clerk 

sliding door used as a partition between rooms 


mattress placed on the tatami to sleep 
light kimono used after the bath or to relax 


Western style toilet (where one sits on) 
aopen-air bath, usually a spa-bath 


Japanese style toilet (where one squats) 


To begin with, when we 
enter a ryokan we must take 


off our shoes and put slip- 
Japanese style room (with tatami, futon, etc.) 


pers on instead. The check is 
carried out in your own 
room, having a cup of tea and following the detailed explanations from the staff mem- 
ber in charge, who will be there with us until we finish the proceedings. 
e Obolo t. HERE (c6 (No Welcome! Take your shoes off, please. 
ec o&58i- PA LT ¢ S6 Could you fill in this document, please? 
When we have finished, the staff member in charge will tell us at what time dinner is 
served, where the communal bath is, and some other rules and regulations: 
e "PR là ne Dd AS 4 TTF Dinner is from 7 PM to 8 PM. 
OME MICK UETH, BRABGH USF 
The bath is on the first floor, but we also have an open-air bath. 
e 45 2, BREHT CoAT Ce Buy 
You may put your yukata on and enjoy your stay. 
° RFA rie RET PI T: š $+ After dinner, the maid will lay out your futon. 
When we come back to our room after dinner and after having a relaxing bath, a soft 
futon will be waiting for us, just like the staff member in charge told us: 5 tha Brow! 


Good night! | Sleep well! 
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Se ae 


7 kiii: ORM 


Cultural note: the ryokan 


yrbA 


The x that make up the word ayokan (tÈ) give a clear hint about its meaning: 
travel (9k) house (f£). Indeed, the Xd is what we could call a “Japanese style hotel or 
inn," radically different in character to Western style hotels. These are called in 
Japanese zk 7 JL, an obviously foreign word which indicates this style of accommoda- 
tion was only introduced in Japan in relatively recent times. 

In the Xd we can enjoy the pleasure of traveling and staying at a typical Japanese inn, 
with all that this involves. We must comply with certain rules, such as taking our shoes 
off before entering the place, or bathing in the communal bath (sag) with other 
clients. However, the possibility 
of experiencing the pleasure of 
sleeping in a typical RE i 
wrapped up in a light ES Ho 
inside a soft $8, placed on a 
floor covered with elegant ui 
mats is well worth it. The only 
inconvenience is that some Wd 
only have Japanese style toilets 


bes 
(fast b 4 V), where one must 


squat. This is, though, changing 
dka fast pace, and at rhost ofthe Picture of a traditional ryokan in Futami, Mie-ken (Photo: M. Bernabe) 
L1 you are now able to choose between Western-style or Japanese-style toilets. 
Nowadays, many of the most traditional and genuine Wd are in rural tourist areas, 
especially in towns and villages with hot springs and natural spas, such as Py: Gb 
prefecture), 8 (Wm prefecture), J (KH prefecture), or 4% (4M prefecture). 
The Japanese usually combine a stay at a Wd with visits to typical restaurants or with 
relaxing baths at spas (most of the yai in these areas have their own hot springs facili- 
ties), specially open-air baths PE ag E. Bathing outdoors, in hot water, is an 


unforgettable experience, especially when it's snowing! 
In spite of its relatively high price, it is much recommended to go through the experi- 
ence of staying in one of these delightful hotels. It is a true immersion in the Japanese 


ocean of culture. Don't miss it! 
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reino 


Manga-examples 


As usual, the manga-examples will help us see in practice what we have 
studied in the theory section. Let's see, then, how the real Japanese manage 
in hotels and inns, and let's learn from their experiences. If you study the 
sentences in this lesson, you should have no problem in Japanese hotels. 


a) Before checking in 


BAEO Euh 


Tanaka: 74773 YEO DH CEL 5 THBATHM, 
. Fiction Constructions por Tanaka booking take (finished action) (soft.) 
I'm Tanaka, from Fiction Constructions, and I have a booking. 


OR 
Recepcionist: 10, wv? 5zcin, 
yes, Tanaka (noun suf) be EP 
Oh, yes, Mr. Tanaka, right? 


Our first example illustrates how to 
introduce ourselves on arriving at a 
hotel where we have previously 
made a booking. This is a slight va- 
riation of the example sentence we 
saw in the second page of this lesson 
rb PET TEtAnC 
o £ T), although it has exactly the 
same meaning. Here, Tanaka first 
Javier Bolado introduces himself as the member of 
` the firm Fiction Constructions, and then with his surname, because in Japan the “group” 
one belongs to is given more importance than the person himself. Next, he uses the verb 
$ % (to take) after A % (booking), while we used the verb An Z (to put) in our example. 
The overall meaning of the sentences is exdctly the same in this context. 
We will underline, as well, the construction used by Tanaka (h > T b Z ), which we saw 
in the previous lesson (~T 4 4 ), and which you'll certainly remember meant “already 
finished action.” On the other hand, we have already said the client is a “god” in Japan. 


Thus, receptionists use the honorific suffix ~ aÉ (1.15) with the client's name. 
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b) “Seeing” the room 


If h T 
we want to see Ine Bellboy: c Bb HKALE A VERSTEUR TP b 
room before deciding here sp bath cp sink be (formal) because... 

on a hotel or a youth And here are the bath and the toilet, so... 


hostel, we will have to 


request it with the sen- 
tence we saw above 
(HR ERTEOOTT 
7^ ? ). In this scene the 
bellboy shows the 


eO HS OF 
nog 
FNS VU 


room to some clients Studio Kösen 

who are anxious to start “using” it. Poor thing, he is terribly embarrassed! The only 
remarkable point in this sentence is the construction % 2 T# U £ T, a form which is 
more or less the “humble” equivalent of the verb to be. We will take a quick look at the 


usage of formal Japanese in L.51 (book 3). 


c) The fearsome bill 


SO LEME RK TEANNA (TU) RA 
Recepcionist: FROBRERESHELT, 57850 ATH. 

last night pop meal price pop include, 57,850 yen be 

Including last night’s meal, the total comes to 57,850 yen. 


L 
Client 55, ZAO- kT 
oh, payment sp card with... 
Oh, I'll pay with credit card... 


Here is a very interesting example which shows us 
how to check out and pay the bill. In the example, 
the receptionist uses the verb by 4 (to include) to 
remark that the price R) for last night’s (oF Ey 
meal (BRF) has been included in the bill. 
Besides, he uses the already known -te form (1.35) 


to link the two sentences (“including last night’s 


m 
a 
€ 


meal" and “the total comes to 57,850 yen") that 


form the composite sentence. The client, for his 
tii 

part, informs him he will pay (X42 3 ) with credit card (2 — ¥ T). 

By the way, don’t worry! A hotel in Japan is in no way as expensive as the one in this 


example. The cheapest ones range between 3,500 and 5,000 yen per person and night. 


—68— #3628 Lesson 36 


d) Asking for something at reception 


* Lr kjol 
Client: 27 MN BRO £,2903024—h X. 

«can opener please... that's right, 2903 POP suite EP 

Bring me a can opener, please... Yes, it’s suite #2903. 


Most certainly, one time or other, we will have to ask 
for some object or service at the hotel. In this example 
we see how the client calls reception (7 a 7 b ) asking 
for a can opener s a y). 

The woman might appear to be treating the staff with 
too much familiarity which, in this case, indicates that 
as client of a suite, she feels. superior. to them. The 
standard sentence would be 5 LIES BHO Lx 
Typical things we can ask for are a hairdryer ( K 7 4 
* —), soap (EU 4), or a towel (¥ 4 JL). 


Gabriel Luque 


e) Welcome to the ryokan 


rel BA 
Landlady: 6 5 5 Le d, e ClORMC SS GET 
welcome. I here sp landlady be (formal) 
Welcome, Im the landlady of this ryokan. 


ai BÁSLELIO 
bags pid un up (invitation) 
Let me take your bags. 


A ryokan is a completely different world. In the example 
B» 


P 


JEHEZ- COO: 


we see the landlady, who introduces herself as 7 z o X 
(the landlady here). The reading of the kanji 4:44 — lite- 
rally “woman-leader,” that is boss" — which should be 


Orge C HO 
ogó Sa 
AMT NEL 
ABR SHIN 


read t x L £4, is what is called an ateji or “arbitrary 
kanji:” the reading of the kanji doesn’ t agree with the 
pronunciation it should have. The x8 * A, then, greets 


us with v» 5 2 L » o # t, a word used to welcome clients 


at a commercial establishment (127, book 1). Likewise, 
she talks to us very formally, using the verb € 2 Xo x $, 
(very formal equivalent of T +, to be), and the formal sentence structure “# + verbal 


root + +4.” Notice, too, how she uses the invitation form -ð (1.34). 
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Barbara Raya 


f) All full 


PATH 


ot Se 
LIM, ed EXE 


Ife EY 
PCI d 


g 
5 
E 
z 
ç 
g 
z 


Tandiady: THETA, Sue METS BENTROATH SL 
I'm sorry, today sp already full all empty not be 
I'm sorry, but today all the rooms are full and there are no openings. 
The kids in the example arrive at the ryokan a little bit late, but they still decide to try 
and see if they can stay there for that night, so they ask the XS RET if there are any 
rooms available. The owner of the Xd tells them all rooms are taken = We: E (full), 
€ (room) and then redundantly says all ( £ 2 € ) are “not empty" (È WTR), or, in 
other words, “full.” In Japanese, repeating the same idea in two different ways in one 


sentence is quite common. 


g) In the communal bath 


The last example shows us some 
public baths like the, ones we can 
find i ina je, an ET (hot spring), 
orina ‘Be (public baths): many big 


bathtubs and people bathing in 
them. Be careful, because before 


getting in the water you must wash 


your body in the showers at the 


ja entry! 
Kenji: 57-290 2428525511 
wow! several bathtubs sp are!! 
Wow, there are plenty of bathtubsl! manga-example, we will point out 
Shinji: n E EPI Bo Tong the permission form T t v used 
like place go (permission) EP by Shinji, which we studied in 1.32. 
You can go to any one you like. Give it a good review. 


Regarding the sentences in the 
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@) Write in i ponti the words: "price," 
“to cancel" “rooms available," and 
"breakfast included." 


mL 

Translate into English the words: € £, 
Pers 

"A, res ZVZyhtZ-—-k,vAb2rT 


and ~ E 


Write in Japanese the sentence: “What is 
the price for a night?” 


Lus 
Translate into English the sentence: 5 X i^ 


WARK 


Wid- CF, WS CTH? 


Give at least five objects you can find in 


a hotel room. 


Go to the hotel reception and ask for a 


morning call at 7 AM. 


E | 


Go to the hotel reception and complain 
about there being too much noise and 
not being able to sleep. 


oir 
What is exactly a x and what do you 


use it for? In which situations do you use 


it? 


SASIDADX 


D 
RAAEN 


^ 
Translate: VEO Ne RENI IM LET 

15r 
ALIS. MEMO CCEA. ORA: 
Kyoto, X 3 Z €: welcome) 


Translate into Japanese: "You can get in 
P lau 


the bath you prefer.” (to get in: A 4 ) 
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Lesson 37: Particles (1) wa/ga/mo 


In lesson 16 we gave a quick look at grammatical particles, but they are 
such an essential aspect of Japanese grammar that it is worth studying 
them in greater detail. This is what we will be doing in the following 
lessons. Now, we will begin with the two most difficult particles to 
master, i3 and 4‘, and then we will top the lesson off with %. 


The topic 

Before properly starting with particles, the grammatical concept we call “topic” must 
be clear, since it is essential in Japanese. The ENCARTA dictionary description for “topic” 
is: “a subject written or spoken about.” 

Let's see some illustrative sentences: John is eating the bread | The bread, John is eating 
it. The topic in the first sentence is “John” — talking about “John” who is eating the 
bread —.Whereas in the second sentence the topic is “the bread” — talking about “the 
bread" which John is eating— . In English, the topic is usually the grammatical subject 
of the sentence (as in the first sentence), and sentences like the second one are some- 
what unnatural, or they belong to the spoken language. In Japanese it's different: the 


topic doesn't always coincide with the grammatical subject. 


The particle i3 
The syllable i3, which is read wa and not ha when it functions as a grammatical par- 
ticle, is the particle indicating the topic of a sentence. Since most times the topic coin- 
cides with the grammatical subject, it is often mistaken for a subject particle; however, 
it isn’t. So, we must commit this concept to memory: 3 = topic particle. 
econ XN us xc * "Talking about this Taro," he is a student. (This Taró is a student.) 
ec o% $ u Xm TF "Talking about this student,” he is Tarô. (This student is Taró.) 
Notice how these two sentences are very similar but have different connotations. In the 


Hue 


first one, the "topic" we are talking about is K ÈR, whereas in the second one it is ¥ 4. 
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l4: basic usages 

The structure which is possibly the simplest in Japanese, and which we have suffi- 
ciently mastered by now, is constructed with |i. We are talking about “x i3 v € 4." 

e ii ił EC + “Talking about Hanako,” she is a student. (Hanako is a student.) 
[] X* ožino Ty “Talking about university," it’s boring. (University is boring.) 

Besides this well known usage, the basic rule for |i is that we use it to offer informa- 
tion the interlocutor already knows, either because we have just given the information 
in the previous sentence or simply because it's obvious. Examples of obvious informa- 
tion are identifiable names — sun, star, fire— , or generic names — house, truck, cat—. 
e Information that has just been given: 5 mU Wet. * IOAWCH 

There is a turtle in the pond. The turtle is slow. 

Notice how the first time the word turtle (& ) appears, we introduce it with the subject 
particle 2°, and the second time, being information the interlocutor already knows 
(since it has become the "topic" in the conversation), we introduce it with the topic 
particle i3. For the sake of simplicity, we may say that in English we have: ?* = a and li 
= the. 

e Proper names: FEE SA ld RR \\® ? Isn't Minako coming? 
e Identifiable names: Tux oTt The sky is cloudy. 
e Generic names: 4 J| 4 PET vv Ct Dolphins (generally) are intelligent. 
The interlocutor is supposed to know the *Minako" we are talking about. There's 


only one "sky," so there's no possible confusion. And, regarding the third sentence, we 


are talking about “dolphins in general.” Therefore, all three sentences require I+ . 


i1: contrast and emphasis 
The topic particle i1 can also be used to indicate contrast between two objects or 
ideas, both being marked by |i: 
e477ü TAA BRDZIE, Pop sob dcr Ivan can drink sake, but not vodka. 
e. LES YA ud Loue, [E šA BE v CT Natsuko is kind, but Reiko is cold. 
However, the usage of ( which is most difficult to grasp and contains more “impli- 
cit” or “not directly expressed” meaning is that as an emphatic marker: sometimes, là 


is used to reinforce a determinate idea. Let’s see an example: 
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eiu fu uxo # I hate Gucci. 

In this sentence, the meaning implicit in là goes beyond a simple assertion of the kind 
“I hate Gucci (and that's it).” Using l2, the speaker is implying that the brand Gucci in 
particular is what he doesn't like. This might make it clearer: 
edi, ok (E79 FI S) Lhate Gucci (but I like Prada). 

Let's see another group of sentences to clarify this usage of l1. The dots on the words 
indicate the speaker is particularly emphasizing them: 
edi iB, BASS £d 4h» t I didn’t study Japanese yesterday. (No emphasis) 

° ET p Bu Bit fe DET Lt A> t I didn’t study Japanese yesterday. (Emphasis on yesterday") 
e fiis "B, B A : sue: fais | LR do t I didn’t study Japanese yesterday. (Emphasis on "Japanese") 
e di te, EET d Rs Ut L'ho f: I didn "tstudy Japanese yesterday. (Emphasis on "study") 

As you can imagine, the second sentence implies "yesterday" I didn't study (but I did 
the day before yesterday or some other day). The third one implies I didn't study 
“Japanese” (although I studied something else), whereas the last one says I didn't “study” 


Japanese (but I did something else with the Japanese language, such as speak it, write it...). 


The particle 4 

We have insisted that ił is not a subject particle, but a “topic” one. The particle that 
indicates the subject in a sentence is 7°, and we will now see how to use it. We proba- 
bly don’t need to mention it, but if you have any doubts about what a particle is or how 
it works, you should thoroughly review 1.16 (book 1) before going on. 

2s is used to mark the subject when it's introduced for the first time, as in the sentence 
265 DT t+ This is Miho, or the sentence we have already seen PPS ot 
There is a turtle in the pond. That is to say, when the subject is “new information.” 
@te E D» Co E There is still some rice left. 

Generally speaking, verbs of existence, such as & 4 or v 4 (1.18, book 1), always require 
2 to indicate the subject — as is the case in »* ET v £ T —, except when: a) we want to 
emphasize something, or b) the information is already known, when we will use iz. 

e Normal: E p 2X0 tA There isn't a letter on the table. 
e Emphasis: PT ibis There isn’t a "letter" on the table (but something else). 


THA (à 


e Known inf.: #4 i302 & U £ A, The letter (we know which one it is) is not on the table. 
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2; further usages 

Let's describe briefly some more usages of 2°: 

a) Interrogatives such as a (what?), 
(who?) or €z (where) (1.34) always go 
with 7*. This is logical, since we are always 
asking about new information. 

e FER tD? Who came? 
° REES bL 212? What is interesting? 

b) The subject in subordinate sentences is 
always introduced with 4°. We will expand 
on this in the manga-examples. 
ear P EM. Howick ay Core 

When John came, I had gone out shopping. 

c) In conjunction with certain verbs and 
adjectives, the particle 2° is always used. 
Take a look at the table on the left to check 


which ones they are, and study the exam- 


ples. An obvious exception is when we 


want to Pium sonipislug, and, consequently, we use l1. 
ELIMO 


e t3 Ys š z: I ike milk | T Hs š f£ I ike milk (but e.g. not cheese). 


»': but 
2s has also another usage which has nothing to do with marking the subject. We can 


use this particle to link two sentences with the meaning of *but" (1.49, book 3): 
bti HA t "hu i 
e MILK ERA KA, MK LHX BA o: I read the book, but my boyfriend didn't. 
PHD CA wht Bod 


eT" Suedb5mX T$ Ct Kawano is rich but unhappy. 
Sometimes this 4* is used to connect sentences, and it doesn’t necessarily mean “but:” 
e sa UM 830. pr & vo ? I’m going out for lunch, will you join me? 
And finally, we use 7* at the end of a sentence (in spoken language, formal or not) to 
soften a sentence, especially when making a request: 


tato HA m 


@OKEDRE BU EWA CHM... Pd like to borrow your (the teacher's) book, but... 
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ii vs. ġ 

As we have seen, particles |t and 7' are closely related and very often can even appear 
together in the same sentence, like in the construction “x l3 v 4° z,” one of the most 
characteristic sentence patterns in Japanese. 
e $us P \ The elephant's (x) trunk(v) is long (z). 
eva FTN Sam's (x) height(v) is short (z). (Sam is short.) 

Likewise, many of the sentences formed with verbs or adjectives in the previous table 
also have the rece "EE x dz 
e. P litya- »T4 t He (x) at soccer (v) is unskilled (z). (He isn’t good at soccer.) 
e ges xA 5 P" \ Tanaka (x) cats (v) are frightening / scary (z). (Tanaka is afraid of cats.) 
The particle % 

Let's leave là and 4° aside for a moment, and introduce another particle, with a much 
simpler and clearer usage. We are talking about $, whose meaning is “also, too, as well,” 
or “neither,” if it is a negative sentence. t can totally substitute particles l1, 7* and £. 


e" P5 


eiü&ros, E! E v 5 There are turtles in the pond. There are fishes too. 

e. uk Clk Bir. reves Cla v6 He is not a teacher. I'm not a teacher either. 
e H [4 * 2k". veyt Ro 7: I bought a pair of shoes and I also bought a shirt. 

is also used to emphasize an idea of time or quantity, as well as to emphasize a num- 
ber, when it indicates “very much, very many" or “no less than...” In negative situations, 
the meaning of this last kind of sentence is "not even." 
eddie 48 $oCORELEI waited for her for many hours. 

PETYS & 25 Hes ło T2 He has no less than 20,000 books. 

e. [em * & 5 W b # o TOR She doesn’t even have 5 books. 

The words d t (nothing), FT (nobody), as well as the expression "not one," which 
is formed by * = +counter+# ” (1.25, book 1), ex: TAS (not one page) | A $ (not one 
person), aie go with negative sentences. 

Y PETS u S [E s t There is nobody in the cinema. 
eb DA HTVER— ay oh o Toto That person has not even one television set. 

The words o & (always / never) and ¥ = & (everywhere / nowhere) can go with affir- 


mative or negative sentences. We will see an example in the manga-examples. 
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ig ^ Manga-examples 


You are probably able to understand by now the differences and similarities 
between particles i and t. We, Westerners, always have trouble learning 
to use them properly, because in our languages the “topic” and the “subject” 
in a sentence are usually the same. Let's study some examples... 


a) The most basic usage of wa 


5r)» KAWA Ib 


Yamazaki: X lt AL Rt 


fear rop people pop destroy 
Fear destroys people. - 


As we have already said, i3 is the particle for 
"topic." Until now we had identified it in the 
manga-examples as sp (Subject Particle), to 
simplify matters. However, now that we 
know exactly how it works, we will call it roe 
(Topic Particle). In this lesson we have 
studied the general guidelines for the usage 
of particles (13 and 2, which will help us use 


these particles with relative confidence, 


g 
5 
EE 
z 
E 
§ 
4 
zZ 


knowing most times we won’t be wrong. 


Anyhow, don’t despair if you can’t fully 
understand some of their usages or if you do make a mistake every now and then. It’s 
quite normal, and only time and practice can correct it. We will now show some specific 
examples that will give you a better understanding of the “real” usage of these particles. 
In this first example, we have seen a relatively simple sentence where we find the most 
basic usage of i1: its function as the topic particle. In this sentence, “the topic", 
Yamazaki is talking about is fear ( GA), which is, moreover, an identifiable concept 
(there is only one concept called “fear” and we all know it). It is natural, then, that the 
particle 3 is to go with ET because it indicates that this word is the "topic" and that 
it is an identifiable or generic concept as well. In other words: "Talking about what we 
all know, fear," it destroys people. 
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Aw 


b) Emphatic usage of wa 


Pod 


Yaguro: SEX LT? 5 


release Top do (give) 
I will release you (but)... 


Another much more subtle usage of the topic 
particle is its function as an emphasizing parti- 
cle. ià can replace particles ?* and % or com- 
bine with particles iz and ^ (1.38) to empha- 
size the word it is identifying. 

In this example, the *neutral" sentence, with no 
implicit nor special meaning, would be WO & 


L C à I will release you. However, replacing 


the po particle & with ił we emphasize the 
) 


Peli 
word fff % (to release). Thus, the implicit mean- 


Gabriel Luque 
ing of our sentence comes to be something like I am going to release you, but I can't 


guarantee anything else, or, as we suggest in the translation, I will release you (but)... 


C) A typical wa - ga sentence 


You can probably imagine by 
now that the distinction 


between li and 7* can fill in 


pages and more pages of 


Studio Kósen 


magazines, books and doc- 


toral theses on Japanese lin- sr BA 


a 
Hide F LIIKA sIZUOAMHEBAR LT 


guistics. One of the clearest 


sj — I ror adult (seem) woman sp like be EP EP 
usages is the combination of Llike more mature girls 
both particles in sentences 


called “wa-ga sentences,” where the topic is introduced first with 4 and then a charac- 
teristic or feeling related to this topic is developed using 7*. In this sentence, the topic 
is I and the feeling described is like mature girls. Besides, we know the noun modified 
by the adjective 6 * % (here, the word E woman) always requires 2. It is, then, a very 


clear example. 


. Note: One of the usages of the (rather colloquial) desinence 5 itv, which is added to 


nouns and adjectives, is indicating the meaning of “liable to” or "seems." *& 1) 5l 


(he is liable to get angry / irritable), L % 2 £v (dampish) (1.44). 
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d) A subordinate sentence 


` E 
Nakajima: BAUR FE SUS OXWOCCLIÓOSNFEOAE 


you TOP I sp survive (nom.) sp fear (cannot be helped) 
It’ only natural that you are terribly afraid that I might survive. 


We mentioned earlier how in subordinate sentences, 
that is, sentences inside another sentence, the subject 
will always be indicated with the particle 2°. It is quite 


logical, then, that since the "topic" (what we are talking 


WO 
SSoCE oe 
DNAS & 


about) will always be in the main sentence, there can’t be 
any possible confusion as to what the “subject” of the 
sentence is. In our example, the main sentence is 4 4, /- 
u rr TLL IMRWAHK You are terribly afraid. The 
topic is obviously 4 7 (you). The subordinate sen- 
tence is & 7 453 530.8 I survive. 

Other points: the particle © functions here as a nomi- 


nalizer: it turns the whole sentence preceding it into à WZZZ/// 
J.M. Ken Niimura 

noun (L.40 / 57, book 3). The particle X* follows this 

nominalized sentence — if 7 PTT UZ 0 —, because the adjective Wo always 
requires this particle, as we already saw in the corresponding table in the theory section. 


Note: The construction ^ € L x ? 2 t means very much or it can't be helped that... 


e) Usage of ga with the meaning of “but” 


t 5i 
Kuro: vo 4725 I: 24 dokt 
* good hand be (but) indulgent ep. 
Nice try, but you have been naive. 


One of the cases where 4° cannot be confused 
with [+ is when the former goes after a sentence, 


giving it an adversative meaning; that is, to indi- 


Javier Bolado cate but or however. In this example we have two 
sentences, ^ T ot (sentence A) and W^ 2% (sentence B), linked by 2 in a 
"sentence A 7* sentence B" structure, that is, “sentence A, but sentence B." Words with 
the same meaning — but, however— and usage are tł Y, t A. Y and WHYS (L. 49). 
Notes: $ usually means hand, but here it has the connotation of try. Regarding fo, 
we already saw in manga-example a) of 1.35 its main meaning is sweet, but it can some- 


times mean naive or indulgent, like here. 


Particles (1) wa/ga/mo BjisDli + a+ & —79— 


f) The word «always» 


Ako:o2t$0v*vUtbeH-eol! 


always pop mommy not be!! 
This is not my usual mommy!! 


In the theory pages we studied the most 
common usages of %, although we have 
also mentioned that sometimes t is com- 


Eh 
bined with interrogative pronouns like # 


Barbara Raya 


(who?) or d (what?) to form words with. à 
new meaning, such as P t; (nobody) or B t; (nothing), which always go with negative 
sentences. The case of vo #, which, as you can guess, derives from v (when?), is 
somewhat special, because it can function both i in affirmative and negative sentences 


alike with the meaning of always: v 2 t RA ACH Heis always happy. 
g) A new usage of mo 


ied Here we have a new usage of 
N. the particle , which expres- 


7 y ses lack of definition or, as 


in this example, to evade the 


Studio Késen 


issue when asked a question 


one doesn’t want to answer 


btb e3 
James HLUSRXA, woro? 
new father, dislike Q? 
Don't you like your new father? 


Hikari: ~~ Ic, Esch 6HOCORAI 


particularly, like not dislike neither EP 
I don't particularly like him nor dislike him. 


clearly: we are talking about 
the “A & B & ZU" struc- 
ture, which can be transla- 
ted as “neither A nor B.” 
This construction is used in 
a somewhat special way: 

-i adjectives. Replacing the last ^ with A ^ Cb X5 * ($20 Neither big nor small. 
-na adjectives. Replacing u eth Te * z Tt E € & 4; v Neither safe nor dangerous. 
Nouns. Adding T: X5 €t E $ Ct Hl) $ tA Neither teacher nor student. 

In our example we find the structure we have just studied with two -na adjectives: " E 
€ te CBW I neither like nor dislike. f 

Notes: James does without the particle 4* in his sentence (it should be Fn e BR šA 
a *). This is quite common in spoken and colloquial language. The #a ž Hikari uses 


is a contraction of 7; o. In this context, 4 —-z (Jliz ) means specially, particularly. 
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In the sentence “The bread, I'll eat right 
away,” which word is the topic and 
which the subject? 


Translate the previous sentence into 
£ 
Japanese. (bread: /5v, to eat: RI 5, 


right away: + €) 


Translate into Japanese the sentence 

ry 
"Turtles are slow.” (turtle: &, slow: 
M4) 


bil 


Translate into English: Ali F—Alt Rx 
DNAD, PURSE ABO, (*— 
Z: cheese, h v ^: tomato) 


dh Blt (5$ JATA 


What meaning does il 9] B, $E 


LS s TWH meque | if we place là 
JATA KBE 


after 3€ #? ( & : car, ET 5: to drive) 


Use li to form sentences where ditferent 
wn alk 

parts of the sentence # 39] B, D & 

JATA 


Mi L7: 255 C6 5 are emphasized. 


Translate into Japanese: "You need 
ss DSA ah 
10,000 yen.” (10,000: — 7, yen: Fi) 


Translate into Japanese: “I have time but 
Idon'thave money." (time: Fi il money: 
pn 


52) 


Translate into Japanese: “I don't want to 
n 


go to Japan either." (to go: íf € , Japan: 
KA 


BA) 


btl uc 


Translate into English: $h Luo t IRF € 
EWA TCHOOME HT BRAM ST 
d. Gk: conspicuous, s&»k: discreet, I: 
clothes, & 4: to wear) 
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Lesson 38: Particles (2) ni/de/e 


As in the previous lesson, we will keep the tone of an in-depth study for 
our next batch of particles: iz, € and ^. We recommend that you review 
lesson 16, in the first book of the Japanese in MangaLand series, where 
we gave an introduction to grammatical particles. 


The particle ız 

We will start this dense lesson having a look at the different functions of iz, a parti- 
cle with several usages which you may find a little bit difficult to assimilate. We will try 
to present those different functions of iz in a simple and organized way so that you 
won't get lost. 

Perhaps, the clearest usage of ız is as a marker of Adverbial Complement of Place 
(acp), that is, the word that indicates “the place" where something is. In this category 
there are two usages: existence and permanence. 

6» Existence: The verbs of existence v 2 and # 4, both meaning “to be" (1.18, book 
1), always require the acr to be marked with iz. 

e Pr (5 There is a turtle in the pond. 
e pe ix ^ Mox b 5 There is a white castle in Himeji. 

Q Permanence: Verbs indicating a long stay in a place, such as » 4 and # 4 — when 
they indicate permanence instead of existence—, &b (to live in), or A (to remain), 
among others, also require ız with their acp. 

e. ü 5boA4litoli5oT5-—hM i ATZ Naomi lives in that rundown apartment. 
° tt Es EAE KA iJ f: I want to stay in the pub. 

However, you must be careful with this usage, because iz indicates “existence” or 

“relatively long stay” in a certain place, never indicating something which “happens” or 


“is done” in that place (even though this is also a acr for us). In this second case, we 


use the particle c, which we will study shortly. 
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Direction, contact and time 

(©) Direction: |< is used to indicate the Adverbial Complement of Direction (acp) 
with the meaning of going “to / towards” some place. This usage is identical and inter- 
changeable with that of the particle ~, which we will also see in this lesson. 
e Xi, » HH * 4 $ Next week, I'll go to Okinawa. 
e. Rx CA m UJ f$ 5 TiS It seems Takefumi wants to go home. 

(4) Direct contact: We need ız to mark those acr which indicate “surface over which 


something happens or an action is performed." It is also used with verbs of “direction,” 


to D an 
such as Až (to enter), #4 (to ride / get on a vehicle), +4 (to go up), etc. 
= b^ 5v 


@VKFH oF lt IBEX & Lt The naughty boy drew graffiti on the wall. 
Lebsd LAMAHA O 


e tk ld pH MIC XU Lz The president got on the Shinkansen (bullet train). 
(5) Specific time: We use iz to mark Adverbial Complements of Time (act) which 


indicate a specific point in time, such as a date, the time or a year. 
ACURA a b 
o 6B HICSS btk LTO% Ihave an appointment at half past six. 
HALAVH CS MIL MINA olh 


©7209) tugBLT-£ gR x nr America was discovered in 1492. 


However, iz is never used when the acr cannot be determined with a specific date or 
515 505 but boh 

time. The words 4 (today), vg B. (yesterday), h B (tomorrow), 3x s (next year), and 

565A Worse 


if (lately) go either on their own or with i (1.37). The days of the week — A i B 


"iU 
(Monday), X3 B (Tuesday), etc.— are an exception to this rule and can go with iz. 


Indirect object, change, and grammatical constructions 
(6) Indirect Object: |: is used to mark the 10, that is, the object receiving the conse- 


quences of the action indicated by the verb: in other words, ^whom." 
"24 tens 
e RPD pA lt REIT F4 ALK Itsue gave his friend some advice. 
tato tot TOó"( BL 
e EER KS ICKY & HX EF The teacher teaches mathematics to his pupils. 


ELBI PHC Le Ltd ahr 


e MLAS Hy —A VR è 4% & The king gave the scientist the Nobel Prize. 
(€) Change: The verbs of change, such as 4 4 (to become), Eb % (to change), or Xe 


T 5 (to vary), require the complement to be identified with iz. In 1.28 (book 1) we 
have already seen how 7? 4 functions, so we recommend that you review that lesson 


before going on. 
Liov HAL» 

e WX. 9 vn 3I ufo In the future, I want to become (be) a soccer player. 
LATA b^ » 


e ÈZ X iz Rb o t The traffic light turned red. 
Particles (2) ni/de/e Bjisgiz * € * ^ —83— 


Grammatical constructions: To con- 
clude, we will also mention iz is used in 
many grammatical constructions we have 
already seen or will see in future lessons. 


Here's a short list: 


FI RABIES 


My mother is in Kyoto 


FIRMATO 


My mother lives in Kyoto 


FIRMO 
My mother goes to Kyoto 


Sü*en»AACAEEBO 


My mother paints on a canvas 


=> Constructions of the “to go to" or “to 
HL 6 BIRKS 


My mother will come at 6 o’clock 
HIRE HIS 

My mother gives my father a drawing 
taat o SaExiuo 


» [Im 
come to” sort (1.28). Riz 47 €. To go to buy. 
= Conversion of -na adjectives into 


adverbs (1.22). E. 4 iz & € To write skillfully. 


My mother has become strange 


| gaet 


> Constructions with i73 (to give), NG other madé me patat 


5 3 (to receive), and (4. à (to receive) 
BA bh 


(1.28, book 1 and 1.49, book 3). xk i3 RIES 


b o f: (I received the book from my father). 
Eth uss 
=> Passive and causative sentences (1.60, book 3). X 3& ice & Xf: I made my friend cook. 
bial 
= Fixed constructions, such as ~ +- # iz (for, 1.48, book 3), ~iz iit zz v (undoubtedly), 


tt 
~iz} 5 x (according to), ~izi > T (in exchange of), or ~ iz 33 v T (based on). 


The particle ¢ 

The usages of the particle € don't usually overlap with any other particle, except 
when indicating acr, when it can be confused with iz. We will first examine this more 
*problematic" usage, and then we will go over its other usages. 

6») Place: We can say there are two kinds of acr in Japanese, because it distinguishes 
between the “place where one exists or remains" and the “place where one performs an 
action.” The first type of acr (existence / permanence) requires (=, as you have just seen 


in the previous pages. Whereas, the second one always uses T. 


LI KA Lira " . 
ei(kiiBs*crptÓ$sucoesHeisonrvin]Japan. 
535 WR "A515 


edü*sAauvottcefs Launli* oto Chizuru must always study home. 
edi Wo T7457 Tho Tog Us I worked at an office in Yokohama. 

Be careful with the verb & 2, because it doesn't always indicate “existence.” It can 
also indicate the place where something “happens” — a public event, for example —, in 
which case, its ace must be indicated with the particle C. 

blr KADA EOE 


e]H, uA Cfià KSA bà There is a speech contest in Los Angeles tomorrow. 
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Time and manner 


© Time: The particle € is used after an act which indicates “end of the action." 
Letn CALS B 
e EARTH b U t I want to finish my homework this week. 
Ur Ato hotlar t 


e SDAL6 A CHM Me B inZ That person will be able to leave prison in June. 


iz can also be used here. The differences are mainly connotative. 
Word SADA 


eX513H 38 Clik & The contract expires on March, 3. 

If we use iz, we simply indicate the exact expiry date of the contract. With ¢, howe- 
ver, it has a nuance of "the contract is valid until March, 5, and then it expires." 

© Required time: This usage is closely related with the previous one in that it indi- 


cates the “time spent" in doing something. However, € cannot be replaced with iz here. 
wh ORNARA A » 

e (kl -— FETCH di t- He wrote a book in a year and a half. 
ALCA LTE 


eó6Wck» & ib 5üunldubuelImustfinish this job in 6 hours. 
(4) Manner / Instrument / Material: The particle c is also used to indicate the 
Adverbial Complement of Manner (how), as well as of Instrument (with what), and of 


Material at / of what). 
Wi A8 DAS 
e. VETT DE š L. v I want to go to Korea by boat. 


YARD Ut 


e RRIAT a e» > f: The thief attacked someone with a knife. 
RRA WR * 


e BORI HIA CU x Houses in Japan are made of wood. 
© Cause / Reason: € also marks the Adverbial Complement of Cause (why), although 


it’s rather weak — we don't place much emphasis on the “reason” for something. 
y à U1558 Loe et 


e BRS PALMAR TH EKA 


Rie didn’t go to work because she was sick. 
DL) Liaw 


ORC AMOR ER AR- VERS PERRET OTE ONS 


‘The student makes a cake in the dorm 


PRI-AT7—-4ED(4S 
The student makes a cake in one day 


PRS SMC7T-+ EOS 


Ryü makes web sites as a hobby. 


(6) Quantity: The last usage of € we 


will see indicates the Adverbial Comple- 


ment of Quantity (how much / many). 
5 4X AAA » 


ebobBt^5vldi3000PFcXx5 
You can buy that m for 3,000 yen. 
(51 CwIKA t 


@ #1510 ACHE EWS Z Uae Be 
We managed to lift the car between the 10 of us. 


‘The student makes a cake in 3 hours 
| PRIA -7y C7 -4 4963 


The student makes a cake in the oven 


žo CCT -FEIO(4S 

"The student makes a cake with strawberries 
PEILBBCT-FEO(S 
The student makes a cake as an obligation| 
PRI-ATI—-FEO(4 
The student makes a cake alone 


Particles (2) ni/de/e Biz * € * ^ —85— 


P 
38 


= 
E 


The particle ^ 

After the great number of usages and functions of the particles |: and T, we'd better 
take a rest. This is just what we will do then, with the particle ^, one of the easiest to 
learn, because it only has one function. ^. — pronounced e and not he when it functions 
as a grammatical particle— is only used to indicate the Adverbial Complement of 
Direction (where to). 

iA by Oe BSH 
e BENT EKA 5 TOS AMKH WEF There are many people who want to go to Japan. 
e. ERA EMR iz 8 > t I went to the airport to welcome (to meet) my sister. 

Note: ^ and iz (when they mean “direction”) can be used in a practically identical 
po t interchangeanle way in most cases; there are almost no exceptions. 
e deu E47 ^l ei LIS 47 « He is going to Germany to study. 
Usage of two particles at once 

One of the peculiarities about particles is that two of them can sometimes be com- 
bined and appear together. This happens, for example, with the topic particle tł, which 
can be combined with iz, € and ^ to indicate “topic / emphasis + something" (1.37). 


eng 


eii CY. v5 “Talking about the pond,” there is a turtle in it. 

e ?B^ af s ko» błoť hu I do want to go to China, but it scares me a little. 
Note: |i can never be combined with 2° and € because it DN replaces them. 
Other possible particle combinations are € D 3 ae oii BELA AO The job 

KIRA Uz5* 


in Hiroshima is not interesting), \D (ARNO RATS » Jv There are few planes flying 


to Japan), i: (Riz BRI Z There is a dog at home too), ^» & and T t. 


The usage of c & 

The combination ¢ & can have two completely different meanings. The first is a 
mere combination of both particles (€ = ac + $ = also / neither). 
e W*osc "P * 4 You can study in the train too. 

The second € & has nothing to do with particle combinations, and means “even.” 
We will see more about T + & in the manga-examples. 
e E VATE? oxen 25 Evena child can understand this sentence. 

Note: The words Pi € t (anybody), Hc t (anything), 5 € (any time), and ¥ z 


€ t (anywhere) also use the combination c t. 
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igi  Manga-examples 


As usual, we will now see a few examples in panels which will help us 
clarify the different usages of particles iz, €, and ^. Nothing better than a 
few situations with real usage to clear up ideas and see Japanese language 
being used in different situations. 


a) ni as place particle (existence) 


kee b 
Christine: 2071-7 4 —Izi4o Vb» KH. XI bU. 
this party PP TOP not be EP. Work top finish EP 
He wasn't at this party. Work is over. 


Here is an example of the usage of the 
particle iz as an indicator of the Adver- 
bial Complement of Place in its “exis- 
tence” mode. It's the first usage of I< 
we studied in this lesson. 

In her sentence, Christine tells us the 
person she was looking for “was not" 
or, in other words, “did not exist" 
(WW d 5f) at the party. O% Do t, 


as you know, is the simple past-nega- 


c 
[)] 
25 
l 
F 
T 


tive form of the verb (^ 4 (to be, with 


ow SURGE 
ir GOWHIT 


animate objects, 1.18, book 1). Indeed, 


an 


Studio Kósen : both verbs of existence in Japanese, 


^ 4 and & 4, require the particle iz to indicate the acr that goes with them. 

The second point to mention in this first manga-example is the simultaneous usage of 
two particles, the particle of existence for acr Iz and the topic particle lt. When adding 
iX after iz, we stress the acr in the sentence, turning it into the “topic” we are talking 
about (1.37). Here, and exaggerating the example, the sentence would be literally trans- 
lated as: Talking about this party, (he / she) was not there. It is very common to use [3 
after particles iz or € when the complement marked by them becomes the topic in the 


sentence. 


Particles (2) ni/de/e Hz * € * ^ —87— 


b) nias place particle (direct contact) 


m 
Kenji: © CIS FW C55 


here pp written (perm.) 
It is written here. 


Here is a new example of the usage of the 
particle ız, this time as the indicator of 


the acr expressing direct contact, refer Gabriel Luque 
to #4 which we saw in the theory section. The action of “writing” must obviously be done 
"on" some surface, be that paper, wood, metal, or any other thing. In this example, we are 
not told on what kind of surface the writing is, we are just told where it is with the word 
<< (here, 1.34, obviously an acr), which must be marked with the particle ız. Another, 
perhaps even clearer, example would be: P1 k à OTZ Itis written on the paper. 

Note: Notice how the construction ~ € æ 4 is used here. This construction was stud- 
ied in 1.35 and you probably remember it indicates "finished action (and it continues 


unchanged)." 


c) ni as Indirect Object particle 


S974 BBLE 
Locutor: 57 ZO — M * FRBGAKbEOE! 


oh this ball top midfield player Oshima (noun suf) pp 
Well (now), the ball has gone over to midfielder Oshima! 


Here we have a good example of the 
usage of |< as a particle marking the 
Indirect Object, that is, “whom,” 


-NUNS 
nonm. = 
HEA yor 


“who for” the action is performed 
(usage #6). 

In this case, it is the ball (+ — jy) 
that goes over to Oshima. We all 
learned at school that to identify 
the ro we must ask "whom." Thus: 
"Whom did the ball go to?" 


Answer: “Oshima.” Therefore it is obvious that the 10 is Oshima and that it must go 


with the particle iz . 
Note: In this example we find as well the usage of the particle ix (1.37) as topic particle 
(here, “the ball”), and z 0, a word of the kosoado kind (this, 1.34). 
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d) de as a cause particle 


7 CoU AA Went 
Yumiko: ġ + L3 88 63 CIELO ua 535, 

I roP exam study CAP busy be because EP 

Let me tell you I'm busy studying for the exams. 
Here we have an example of the 
usage #5 of particle C, as a mar- 
ker of the Adverbial Comple- 
ment of Cause. 

The particle € is used to express 
cause or reason (why?) but in a 


rather weak manner. In other 


Javier Bolado " = words, these are cause-effect sen- 
tences which could almost be considered a pure “link of two sentences,” since their 
causal relationship is hardly stressed. In this case, the effect is “I’m busy” and its cause 
(marked with € ) is “I’m studying for the exams.” 

In lesson 41, and in lesson 48 of book 3, we will see two cause-effect connectors, 2 5 
and 0 €, with a much stronger meaning than this € . But remember we've already had 


a glance at the usage of #5 as the answer to & 5 LT (why) in 1.34. 


e) Two combined particles 


5393. BLK u $0 
Mayeen: 3b o € Aj SC TEI t e 
Earth pop beauty sp here pp TOP monster... _ 

Beautiful women of Earth are monsters here... 


A new example of the combination of two particles, C 
and li here. The particle i2, as we are well aware of by 
now, is used to indicate the "topic" in the sentence. 

The € we see here corresponds to the first studied one, 
that is, to its usage as the marker of acr. If the acr indi- 
cates “existence” or “permanence” it is indicated with iz, 
but if it only indicates “place where the action is per- 


formed,” we always use €. In this example, the “action” 


is the fact of “being monsters” (it isn’t existence nor per- JM. Ken Niimura 
manence, therefore its AcP will go with T), and its ace is the kosoado word = © (here, 


1.34), indicated, indeed, by the particle C. 


Particles (2) ni/de/e Bisyz «€ «^ —89— 


f) The particle e 


We will now study the usage of 
the Adverbial Complement of 


Direction particle, that is, “where 


to” or the place the subject is 


going to. ^ is only used with 


verbs of movement such as 8 «Studio Kösen 


D ; X (t 5 5 

(to go) kZ (fo come) Bat Eien ik C7 IIA AES 
(to move), and other similar verbs. win do Brazil pp go be! 

In our sentence, the verb is £j ¢ TIl win and Il go to Brazil! 


(to go) and the place the subject 
is going to is 7 2 7 J) (Brazil), which is marked with ^. The particle ız (refer to #3 in 
the theory section) could also be used here. Note: Notice the connection between the 


two sentences “win” and “go to Brazil,” which is formed with the -te form (1.35). 


8) A different usage of de--mo 


Tokuró: h4 v C6 Zoom UB? 
toilet or something broken Q? Q? 
Is the toilet or something out of order? 


A 
H 
8 
E 
g 
E 
3 
a 


T t can have several usages, like the mere combi- 
nation of meanings of the particles c (Ac) and % 

(too), and other usages that have nothing to do 
with particles. For example, in the theory section 
we saw that € t has the meaning of “even,” or 
that added to an adverb or an interrogative pro- 
noun, it indicates “any.” Likewise, in L.49 (book 3) 
we will see ¢ t; can also mean “but.” However, c 

t in this example does not fall into any of these 
categories. In this case, € & has the connotation of 
indicating an undefined possibility: in the example, Tokuro doesn't specifically say “the 
toilet is out of order” (where the subject particle ?* would be used), but he ventures that 
the "the toilet or something" may be out of order. We will get a clearer idea aby analyz- 
ing the ultimate Japanese sentence “to ask someone out”: 4 x Th kai o 3 a? Why 
don't we go have a tea or something? This T % can include things like tea, coffee, a soft 


drink, an ice-cream..., whatever. 
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Translate into Japanese the sentence: 


“In the university there is a bookstore.” 
Eon AY 


(university: K¥, bookstore: # Æ ) 


Translate into Japanese the sentence: “ 
go into the shop.” (shop: /$) 


Bons Wok 545215 
Is the sentence RF ICRA e WARTS 
BUNA 
2 $ i) # correct? Why? (k #: next year, 
toyo SABES 


#& 31: economics, $13& T 4 : to study) 


Translate into Japanese the sentence: 
E55 
"Taro gives Hanako a flower." (Taro: X BB, 
lags 


uu M 
to give: If 4, flower: 1t, Hanako: ttt) 


Whati is the difference between E ci d 
it 4 and i ch ed , and why? ái: 
road, f: drawing, BC: to draw) 


Translate the sentence: “Naoko cut a 
cake with a knife.” (Naoko: nt, to cut: 
815; cake: + — *, knife: +4 7) 


Translate the sentence: "I want to go 
LES 

back to LA." (to go back: 4, LA: u A) 

What particle have you used, and why? 


Turn into the sentence topic the part of 
the sentence “in the university," which 


you formed in question 1. 


SALLI 


Translate into English: # t 6coxEt 
SALED 


Bos. (Xt #: sentence, # &: to read) 


What different usages can € & have? List 
them and give an example for each of 


them. 
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Lesson 39: Transport in Japan 


Here we have another conversational lesson, with which we can learn 
lots of vocabulary, and where we have the chance to practice and make 
the best use of the grammar points we have learned up to now. Here we 
will focus on the means of transport we will probably be using when 
we go to Japan: train, subway, taxi and bus. 


Taxi 

Let’s start the lesson having a look at a few sentences we can use when taking a taxi. 
It is worth mentioning that Japanese taxis are very expensive and, therefore, we proba- 
bly won’t be using them too often. A curiosity about Japanese taxis is that they all have 
automatic doors; that is, they open by themselves right in front of the passenger. Don’t 
try to open one or you'll get a surprise! 
evry E ) » lt vc C+? Where is the taxi stop? (1.34) 
e. E A FVT BRO L £ Y To Asakusa Hotel, please. (1.33) 
ec OR I f o T tX Go to this address, please. (1.24/35) 
° KOH icd oT EX Turn left on the next corner. 
eni TE» X (GE S v Stop here, please. (1.34) 


@ < ETFi? How much is it? (1.34) 


bicycle i E stop button TËR 
bus : : straight ahead £o 


car & taximeter A—-»— 


u 
motorcycle 4 3 taxistop 47 | 3 
ship $ corner (to the) left 


subway T crossing & (to the) right 
taxi i door d traffic light 
train 3 vacant 
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Bus 

We most probably won’t be using municipal buses, because there is a great number 
of lines and using them can be very complicated, although in some rural areas we'll 
have no other option. As regards to long-distance services, if we have the JR Pass (see 
“Cultural Note”), we won’t even consider getting on anything that is not a train. 


However, let’s see some sentences that can be helpful when we are touring. 
SADC ED u 
o SMSO NZ WEZ CHM? Whereis the bus stop for buses heading to Kinkakuji? 
Atl otuso [D 
© LZ DNA Sf KALA 4 & 3»? Does this bus go to the Great Buddha in Kamakura? 
BEIMLS 


e@xRR ECW 5 CHM? How much is it to Osaka Station? (1.34) 


(aca BAL ha 
e ERX OAH E +» 2 At what time does the bus to the airport leave? 
aA t 


e Ao nau dizi»? At what time does the next bus leave? (1.34) 
etüicUn(boWMa £d»? How long does it take to Miyajima? 
e ‘Bit RESE M Wk BÉ ZT? te x Please, tell me when we arrive at the Toshogiü in Nikko. 
[] ET i x * TIl get off at the next (stop). 
Note: You have probably noticed there are two words for “change” in the vocabulary 
[FELIS 


table. The first one, i$ #, is the “loose change" we are given when exchanging a note for 
g g ging 


coins. The second one, 434 1), is the “change” we are given when paying for something. 


Subway and local trains 

In Japan, trains rule, and we will certainly be using them very often, especially in large 
cities. In fact, Tokyo's subsoil has been bored for twelve subway lines... And these don't 
include the eighteen railway lines which cross the city above ground. The most famous 
railway line in all of Japan, the Yamanote (se ), is a JR (Japan Railways) circular line 

E5823 WKS LALO otot LSP à UT 
with stops at most key centers in Tokyo, such as RR, UR, HA, RB RS, ROS, 
& Ws If you go to Tokyo, sooner or later you'll get on the Yamanote, as well as on the 
subway and on the many private railway lines which run all over the city. 

First of all, we will need to buy a ticket. We will do this from special ticket vending 
machines. There will be a fare chart above the machines, telling us the price for the jour- 
ney we want to make. In Japan, you pay depending on the distance, there isn’t a standard 
price; if we are going further, we'll pay more. Besides, the concept of “multiple-journey 


subway pass” is almost non-existent, so buying a ticket for each journey is advisable. 
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We'll start, then, buying the ticket, perhaps one of the most difficult challenges fac- 


ing the foreign visitor who is on his own. 
WHA bY 5hto as 


Db — FMVs FROR ld UO CH ? Where is the closest subway station? 


3 » » 

oğ TREZ ti? Where do you buy tickets? (1.32 / 34) 
Lie 

@ Se Ti (5 ttm? How much is it to Shibuya? (1:34) 
553 CRAS ot ®t BL 


OUD ARRORUA ERATE AY 


Could you please show me how the ticket vending machine works? 


More situations 
We will now see more possible situations on our trip by local train or subway. It’s 
worth mentioning that most sentences can also be applied to trams, although these only 


exist in cities like Hiroshima, Nagasaki, and a few others. 
° MIT ne FE Xv Can I have a subway map, please? 
e sl RE (7 No Can have a timetable, please? 
e Tw * xu o< ÈT? How much is a one-day pass? (1.34) 
e wan xOK-LILLM cd? Which is the platform for Umeda? (1.34) 
ec oss kaz i £1) to? Does this train stop at Akita? 
Hw I Brtar 0 » RAIA A 


OPRMICKURLEVA THA, MEM TTY ? 

I'd like to change to the Chüo line, what is the platform number? (1.31/34/37) 

Beware of the ticket gates in stations! Almost all stations in large cities have automa- 
tic ticket gates which will open once the ticket has been put in, both going into the sta- 
tion and coming out. The machine automatically calculates if we have paid the right 
fare for our journey and, if we haven’t..., the gates slam shut! Not letting us out! Not to 
worry though, aside from a little embarrassment, no harm will be done. If this happens, 
all we need to do is go to a machine called 33 (fare adjustment machine), put our 
ticket in, and pay the remainder. Only then will we be able to leave the station. 
es HAL ois Yo tt»? Where are the south exit gates? (1.34) 

e PEU la Zz CY»? Where is the fare adjustment machine? (1.34) 
OFEMOROF ERATOR SY 

Please, show me how the fare adjustment machine works. 

e am tk EX e l £z Tth? Which is the Kabukicho exit? 

CMa TeS 


© 1 1 KOTY It’s exit number 1. 
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LARA EA 


D Los 
EXE Ta 
aMrynuyz- 
Lolz) WHESULILE IA 
BR 


oF [| -HŽ 


oth 
a 


tes 
ka 


twi hole 


Long-distance trains and the Shinkansen 

Finally, we will take a look at some situations which can happen on long-distance 
trains and on the famous and extremely fast bullet train, the Shinkansen. 
e. P3 U grccye ? Where is the ticket office? (1.34) 

Ex ETO risa e x (ESO A one way ticket to Hiroshima, please. 

oil à E & otis [4 fh LEA CF a Pd like to reserve a seat on the Shinkansen to Sendai. 

exo) * UE s ola Hio REG d ? At what time does the next Shinkansen to Kyoto leave? 
° ee ® iz LT EX A non-smoking seat, please. 
e LT SORR PIE UME HO DRE LATE? 

From what platform does the express to Sapporo leave? 


Tb 
ezcitEoCtoott»? May I sit here? (1.32) 


Problems of various kinds 

Now we will see sentences that can be helpful when facing the most frequent problems. 
eU ER CLTLEWE Lf Ihave lost my ticket. (1.35) 
erc» & U £ Uta? Where did you get on the train? | 1695 t+ In Himeji. 
e & U à LUTLEWE Lr I’ve completely past my stop. (1.35) 
e Er d mit X € Lt I’ve got on the wrong train. 
e. & "EC NTLO Lt I’ve completely missed my train. (1.35) 
e. yh e rd L0 CH... I'd like to change my reservation, but... (1.32/37) 
e wok LUE voc»... Id like to get a refund (for my ticket), but... 
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pale Ii 


Cultural note: The Shinkansen 


Literally, the word $$% means new (š) trunk ($) line (8), although itis really the 
name given to the modern Japanese network of bullet trains. The first Hee line, the 
famous dod R, which links the capital, ax x, with the second most influential city 
in the country, XR- was opened on the 1st of October, 1964, on the occasion of the 
Olympic Games celebrated in Tokyo that same year. 

However, long before that, in 1939, there were already plans to build a network of high- 
speed trains. The then militarist Japanese Empire intended to link RR with TM, 
south of the main island, ET to make it go all the way to Europe, via Korea and north 
China, which were Japanese 
possessions at the time! 
Obviously, this plan was never 
realized, but handed down to 
the future builders of the new 
line a few half-finished tunnels 
which sped up the execution of 


the project. 

Nowadays, there are several 

LAPAHA » H 

Mti lines which cover the 
BROA 


country from the city, of AP 
(north of RAD to EX. h, the 


The stylish and aerodynamic Nagano Shinkansen (Photo: M. Bernabé 


miler 
most southern city 2 in the southern island of P N . There are also plans to make bullet 
omnes 
trains go as far as A, in the northern island of 35: 3b. 


Since its opening in 1964, the He has never had a serious accident —except for a 
derailment with no victims in 2004, due to a very severe earthquake—, and has been 
amazingly successful, probably due to the strict application of the “3 S" and the “3 C," 
which were the slogans during its construction: Security, Speedy, Surely and Cheap, 
Comfortable and Carefully. 

The aerodynamic ####%, which can reach 300 km/h (with an average speed of 200 
km/h), transports a daily average of 700,000 people through thousands of kilometers of 
railroad tracks. If you are a tourist in Japan, it is highly recommended that you buy a 
Japan Rail Pass, a pass allowing you to get on all JR trains, including most of the Pe s 


for one, two, or three weeks. You can find more information in www.japanrailpass.net. 
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rei fl 


Manga-examples 


Let's see now a few examples in panels which will allow us to see some 
dialogues and situations related with the Japanese means of transport. 
The star in the lesson is, undoubtedly, the train, the true king of Japanese 
transport. 


a) Announcement at stations 


toš 
Sign: AITA GR 
Sengendai station — 


Pg station. 
M", 
Announcement: FELT SREOVET, 

din express Asakusa direction sP come 


The local express to Asakusa is entering the station. 
We have lots of information in this first example. 
First of all, we will see a station name: *& 4, 46. 
We have already learned that “ e p in Japanese 
is R. All stations ae called ~ R, like RRR 
(Tokyo station), zd R (Ishibashi station), etc. 
Then, we have the word ET! Li (local express). 


, AQDS 


Generally, there are three kinds of trains, from the 
slowest to the fastest: E or FEET (normal), 
‘Bi 8 (express), and a a (super-express), even 
though these names may vary depending on the 
railway company. The ET! & in the example is 


probably equivalent to an express train a fi. 
Finally, we have part of one of those frequent announcements we can hear in a Japanese 
station. They are always accompanied by very characteristic and curious melodies, 
which vary depending on the railway company. The complete version could be: nt t 
tO XSMCRR REA EDU ET. Ehe CO DARORNECBTAU 
Fw Presently, the local express to Asakusa will arrive at platform x. Because it is 
dangerous, please step back (and wait) behind the white line. 


Notes: ^ * means bound to x. € 4 is the humble version of x Z (to come) (1.52). 
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b) In the taxi 


Z52$515 


Rie &8000 9T T 


Ota pop xx suburb to 
To the suburb of xx in Ota. ; 


Here is an example of what you say when 
you get in a taxi and you tell the driver 
where yout want to go. It would be better 
to add BA lat (please) at the end, 
of course, ks is a city in the prefecture 
of P E, and "p is a suffix which we add 
to a proper name and which means either "suburb of" ( à ry "p, suburb of Katakura), or 
"town of" CARI, town of Isobe). Here, the author has not wanted to make the name of 
the suburb clear, and has used two circles which are used when we don't want to speci- 
fy. The Japanese use these circles — which they call 1 2 4 4 — just like we use the x: 60 
* 4, Mr. x. 60 # The city of x. Usually each circle replaces one kanji. 

Note: The driver answers ^ v, which is a twisted way of saying i1 (yes). 


Gabriel Luque 


c) Bus stop 


u 
Emi 54/4? Miho: FOR#A, NARI HAM BCT 
you TOP? I'm sorry, bus stop sp not know... 
I'm sorry, I couldn't find the bus stop and... 


Here is a sentence we can use as an excuse if we are late for 
an appointment. The word we will point out is x A & D) 5, 
bus stop, which we already studied in the theory section. 
Let's analyze the rest: 

Notice how Emi only says æ% /- (you, 1.7, book 1) and lz 
(topic particle, 1.37). The sentence is cut, but obviously 
means (Who are) you? Leaving out parts of a sentence and 
assuming it is understood in the context is very frequent in 
spoken Japanese. +  £ & 4 is a spoken distortion of the 
word 4 2 $ € 4, (I'm sorry). Now take a look at the ~ 2*4 
o» 5 € T.. Asyou know, the verb #4 (to know) requi- 
res the particle 7* (1.37). And here it is in the negative -te 


Studio Kosen form, indicating the sentence is incomplete. 
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d) Ticket gates at train stations 


RITA x Te v 


Man: 5 PMR MNORMANS totte 


(excl.) period finished pop pass put in EP 
Damn! I've put in my expired pass. 


In this example we see how the wickets at train stations 
us 


work: you put in your va (ticket) or your EM 
(monthly pass) — used by almost all Japanese + ? ') — 
* v (office workers) to go to work— and the small doors 
open. If the pass has expired, like in this case, or if the 


fare we've paid is not enough, the doors will slam shut. 


J.M. Ken Niimura 


This is exactly what happens to the guy in this example. 
Note: The man says n #4 v 5 Tz, which is the colloquial form of Ah T hha The 
verb An% means “to put in” and the form ~T L £ 3, as you will remember from 
L.35, gives the sentence the meaning of “doing something one regrets” or “doing some- 
thing by mistake.” 


e) Inside the train 


thy 
Kazuo: ba~ ÉR TOHEAERT 


TALP 


As you probably know, Japanese trains @ # 
are world famous for being jam-packed with 
passengers (a ») at rush hour, just like in the 
example. However, some people, like our 
friend Kazuo, enjoy it more than others! 

No kidding, the fact is that the Japanese rail- 
way network's quantity and quality are 


impressive — delays hardly exist, and the 


numerous trains arrive almost miraculously Bárbara Raya 
on the second—. Were we to compare it to the human circulatory system, the Japan 
Railways (JR) Shinkansen network would be the main arteries and veins, the main JR 
railway lines would be the secondary arteries and veins, and the numerous private rail- 
way and subway lines would be the capillaries. In metropolitan areas, you can go almost 


anywhere exclusively by train and subway. 
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f) The Shinkansen 


The Shinkansen bullet train is the most popular 
means of transport for long distances in Japan. 
Fast, safe and comfortable, its network stretches to 
most main cities in the Japanese archipelago, as we 
saw in the “Cultural Note.” In this example we 
have a lot of information, like the words ~ * 
(departing from), ~is * (bound for), the expres- 
sion 5s $a ih — L (platform for line x), or the verb 


EX E + 5 fo depart, in terms of a train, a car...). 


P] 
3 
g 
3 

E! 

5 
ct 

o 


All KAR trains have proper names. In this case, 
t35215 (Oats ti5à2 
it is the 5 d v going from RR * to #48 on the £# line. In the case of the famous 
jhe d XA 


REN ~ dim (from Ra A to r1 $) line, the trains are called, from the slowest to the 
fastest, 2/2 € (echo), U» U (light), and 0 € & (wish). 


15845 oa b SANASAZÀÓ [CIB AA 


Annou: RR 3081155033359, 21 SMO RE LET 


Tokyo departure Niigata going to Asahi 333 numb., 21 numb. platform from depart 
The Asahi 333 from Tokyo to Niigata will depart from platform 21. 


g) Ticket prices 


In this last panel, which illustrates the ticket 
vending machines (below) and the fare chart 
(above) that tells us how to determine, our 
ticket price. The board represents the res 
monorail (€ / Lia) which goes from 3 
airport to AAT station, where you can 
change onto the JR company’s famous and 
practical TER circular line. 

To check the price, we must first find in the 
board the station where we are (marked with 


3 R, this station). Then, we must look for the 


J.M. Ken Niimura station we are going to and check the price, it 
shows. Imagine we are going to * m 58 i 3i: in this case, from our station (t8 3), 
the adult (x. A) fare will cost us 260 yen and the child Oh Ki ) fare 130. At first, it may 
seem complicated, but don’t worry, it’s just a matter of getting used to it, and almost 


all price boards are also in English. 
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(a) Write in Japanese the words “ship,” 
“bus stop,” “ticket,” “ordinary express 
train” and “crossing.” 
(ile 


Translate into English the words #8, 


CLG Le LCot* SAXASS UIOANA 


EHE, HER, SS, i S and k— 4. 


Write in Japanese the following sen- 
tence: "To the Kamakura ryokan, 


Yah 


please.” (ryokan: ¥& #8 , Kamakura: Re) 


VALEWMAILG 
Translate: TONAL BR RRR ALS 
V4aLE VAM 


t x tt? (48: Hiroshima, Re: 


atomic bomb. k — 4: dome) 


Give in Japanese the names of at least 


five means of transport. 


You are in the street and you want to ask 
someone where the closest JR station is. 


What do you say? 


LACA 
You want to go to à 7, but you are not 


sure that the platform you are on is the 
right one. Make sure by asking someone. 


You have just lost your ticket and you 
can't get out of the station. Try to explain 
the situation to the person in charge. 
You hear this on the PA system: ia $654, 
HAYA bbw TAL? 
2 BMC ART HOE E E SODE 
What does it mean? ( H t 7 <: shortly) 


According to the manga-example g), 


)»3235 


how much would a ticket to ji&- 


¥ — station cost? 
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Lesson 40: Particles (3) no/o 


After the “rest” we took with the previous lesson, we are going back to the 
harder grammar lessons, where we'll study in depth two more particles. 
With this lesson and the next one, we will have seen most usages of the 
Japanese grammatical particles. 


The particle o 

We mentioned in lesson 16 (book 1), when we gave a very general view of particles, 
that the particle o is used to mark the “possessive:” this statement was made hoping to 
simplify and generally introduce this particle. However, now that our knowledge is 
greater than 24 lessons ago, this is the perfect time for a rigorous and in-depth study of 
the various usages of 0. 

Before going on, it's worth defining what a “noun modifier" is. A noun (1.11, book 1) 
can be on its own or it can come with other words that describe it or complement its 
characteristics. These words are called *modifiers." Thus, it isn't the same saying 
“house” as opposed to saying “red house" or “Akira’s red house." The adjective “red,” 
as well as the proper noun “Akira” — connected by the genitive "s"— modify the noun, 


giving more information about it or complementing it. 


® as modifier 
D Noun modifier: The particle is, then, the Japanese way to mark the noun mo- 
difier when this modifier is either another noun or a noun phrase. In short, we use 0 


to connect two or more nouns. 


If we simplify, we can distinguish up to five kinds of modifiers in Japanese: posses- 
sive, descriptive, positional, that of a creator, and appositional. 


1-1 Possessive: it is the usage of © we already knew. It obviously indicates “possession.” 
bil Wh UA 
@ oR GW. CH The house of I (my house) is roomy 
(51 bo 


22^ P 
o BH XA OBL TROTI Mr. Tsutsui's car is red and small. 
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40 


3 


1-2 Descriptive: It simply describes the noun, giving more information about it. 


to 
@ zni KON 4 FCF This isa steel pipe. 
(EEO At 


ozni RM OK CF This is a fruit store. 


1-3 Positional: It describes the place where the modified noun is located. 
* uA U* 
e KOT TH A fzo I want to rest under a tree. 
555 BOM ASII 


e9]372»AO0XS TAL TiS Akira is studying at a French university. 


1-4 Of a creator: It indicates the creator of something. 
gobh5t)u* Lio i * 
e 3 BG OE BA T txu Read Sóseki Natsume's novels, please. 
DD ME FILES 


e742 DXZ Sk o CH The Ainu culture is interesting. 

1-5 Appositional: An apposition, in English, is a construction which isn't explicitly con- 
nected to any word —it is usually separated by comas— but which refers or explains some- 
thing relative to a noun. In Japanese, however, it is connected to the noun it modifies. 


X533. WS 


ei4tozic, komm Pleased to meet you. I'm Tanabe, the head of the department. 


EtH5 DAs [ERIS 


e RED X b valik L£ Lz Hiromi, my friend, got married. 


Indefinite pronoun and nominalizer 


We will now see two usages of 0, different to those we have studied until now: the 


indefinite pronoun and the nominalizer. 

Q Indefinite pronoun: © replaces a 
noun when the interlocutors know from 
the context, or the situation, what they are 
talking about. 

aoe t 
ea27AmihadtcT»PT? 

What kind of films do you like? 
eb77vavOPHsci 

I like action ones. 

We clearly see here how the © in the se- 
cond sentence replaces the word RH. 
OLABKYIETFS? 

Which bun will you choose? (1.34) 

e bw ERI 


I want to eat a sweet one. 


| (mange example d) 


znüXto*cr 
This is the teacher's book 
zh AXxO*CT 
This is a book on economics 
Mokiz*rbuiY 
On the desk there is a book 
-FORE RA TO 
I want to read a book by Goethe 
ALKA OMA TH 
T'm Okamoto, the teacher 
THILBOTHE 
This is mine 
KER OBL OTT 
Writing a book is difficult 
FEP DILELVO? 
Is it difficult to write a book? 
P-F ORERATVO 
Td like to read a book by Goethe 
Explanation | REBUWTOZ OTH 

í Tm writing a book 


Question 
(colloquial) 
Soft statement 
(feminine) 
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(9 Nominalizer: To “nominalize” a sentence is to turn it into a noun phrase so that 
it works like a noun. For example, in the sentence “riding a motorcycle is difficult,” the 
part in italics functions like a noun. Notice how this part can be replaced with a noun, 
for example, *chemistry is difficult." This hint will help you identify a verb or a sentence 
which has been nominalized. 

In Japanese, then, o) is used to nominalize sentences. We can also use the word z v, 


but we will go into s i^ depth in 1.57 (book 3). 
JATA 


e^547 oar 5 oum mo Riding a motorcycle is difficult. 
too 
@KKE LIC ü ( oux Loc Going swimming is fun. 
bL BAL BAH T 


edinTrvAuXrusuo de 5 tt I don't know what kind of music Hiroko likes. 


At the end of a sentence 

We saw in 1.17 how ® functions as an end-of-the-sentence particle with the mean- 
ings of informal question and softened statement, as well as a soft command. 

@ Question: In the informal register, © replaces 7^ (1.34) to indicate “question.” It 
is worth mentioning 7; must be placed between o and -na adjectives (as well as nouns). 
° 9B, Hin Ra HT < D? At what time are you going to Kyoto tomorrow? 

[EZ DA m: YR D? Is that person really a teacher? 
© Statement / Soft order: This is used basically by women and children. 
HiL L4 e 


e doli, Iz $1157: 0 As for me, I've been to Paris many times. 
eU'Ab PA, ind v0 | Shin, don't touch that! 


The particle z 
As we briefly studied in 1.16 (book 1), the particle £ — which is always pronounced o 
and never wo— is used to indicate the Direct Object (po), that is, “what” receives the 


verb's action. However, it has other usages as well. 


D Direct Ohjeet 
[] AN RY ERS zi t Taro eats bread. 


tolts 


otal AIRI T sth Lco € T Tetsuharu is studying Spanish. 
Note: There are certain constructions which we consider po but which are not 
marked with %, as is the case among those verbs requiring » (1.37). 


bL ERA 


b 
eB ka P[not£ ] 2^ £ € 4 I don't understand Japanese. 
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Other usages of % 
MbEVILY ALTERNET Q Place of passage: & can also be 


I eat an apple 
ANTHERS used to indicate the space where a 


I cross a bridge , 
$l EB EEE YS movement is done. 


I get off the train ty £5 & 
RENT CAC LEW o BL EERE 


I want to spend winter in Hawaii 


Birds fly through the sky. 
rh $5 b5 
eíktiüiootüts*tiT 


He always walks around town. 
b 
This usage of & requires, of course, that the verb be one of movement, such as 5 < 
ut t eB bt: 
(to walk), ž % (to run), & (to fly), #4 (to pass), 3 à (to cross), etc. 


© Place where a movement starts: £ marks as well the Adverbial Complement of 


Place which indicates the origin of a movement “outwards” (be careful, though, the 
“movement” may be abstract). It is usually used together with the verbs H 5 (to go out), 
M U 4 (to get off a vehicle), RA 5 (to part from), and similar ones. 
e. 25 SAIS bar RE m Rina left home at 6. 
[] ht ik UES i EC LT (GE Xo When you get off the train, be careful. 
° ku Ka "1 Lco dk The director has not graduated from university. 

(à) Time period: Finally, & can be used as well to indicate the passing of periods of 
time, although this is a minor usage and not very frequent. 
eX ux eH cac ' Ut I spent all summer in Okinawa. 
e. m 3^H LITT iz L7: He wasted three months. 
A few adverbs 

We hope you have understood well the different usages of the particles 0 and &. You 
have already seen, in these few last lessons, particles can have many different usages and 
may seem really difficult. However, the fact is that they are indispensable to making 
grammatically sound sentences in Japanese, and the student must get used to dealing 
with them as soon as possible. Don't worry if you get confused right now: with time and 
practice you'll soon master them. 


We will now take a little well-deserved break, studying a few time adverbs, widely 


used in Japanese. 


Particles (3) no/o Bji30 * € —105— 


The adverbs $ 5 and à; 

The adverbs of time + 3 — which has nothing to do with the particle $, and which 
is pronounced moh, with a "long" o— and £7 are usually studied together. Their 
relationship is obvious, since & ? can be translated as “already” and £ # as “still.” 

t 3 indicates something is not in the same state as it was before. 

e di CES *Au $5 Be s & k^ tt Mr. Yamada has already eaten his lunch. 
. Heu b 3 un X LE LE Rika has already finished her homework. 
e7»7iit? ETT £L Co v Rick doesn't study Chinese any longer. 

Whereas £ 7: expresses the opposite idea of & ? : it indicates something is still in the 
same state as it was before. 
e»v-ia&k HATOT? Is there still some curry left? 
orior tes Cogo X I still haven't eaten anything. 

° du $5 B É hoz ve ET. Co Im still unable to understand the Japanese. 
The adverbs ( 5w and 24 

The adverbs ( 5 v» and z ^ are usually both translated as “approximately” or “more 
or less." However, their usage is very different, so we must be careful not to confuse them. 

(5v and (C56 are used to indicate an approximate quantity, be it either of vo- 
lume, money, time, or any other thing. When having this nuance of "aproximate some- 
thing" < 5 and 656 iru almost no difference of usage or meaning. 

z e zot, E & 2 Fach J 5 f: X The other day I bought more or less two kilos of pears. 
et0547 u28 z B (5v c That motorcycle costs about two million yen. 

Be careful, as ( 5 is sometimes usedi in contemptuous tone, meaning “at least.” 

e je BW n Bits ait! At least put one points in, kid! 
Whereas = 4 refers to an approximate “period of time:” 
° 10 "E Alc * & ài + X We will leave home at about ten. 
e ak 6 Hz SAAS rr 2 5 £T In Japan the rain season is some time in June. 

Last of all, take a look at these sentences to get a clear idea of the difference between 
Z5^and (bw: 

PET 5 mF Cb els x L& I worked for about five hours. 


eee zt ltt 


e FIL 5 FO AIC RIC fof I went to work at about five. 
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iai ^ Manga-examples 


Now let's go on to analyze, through practice, some of the usages we have 
studied in the previous pages. Generally speaking, > and £ are among the 
least difficult particles to master. However, a few examples should help us 
set in what we've learned. 


a) o in Do and nominalizing no 


Ü rs 
Gerne 2 OF TEVA CHER EO E EA TOS OURTEEN... 


this star pp luxurious food pop eat (nom.) Top traveler only... 
On this planet, only travelers can eat sumptuous food... 


Let’s start the manga-examples with a double 
example, since we have both an & and a 0 in 


the same panel. 


ROE D7 
HARTA 
ARS 


Before going straight into the subject, notice, 


EERE 
HSOTA A 


too, how there is a € of place (1.38), and the 
omnipresent topic particle (1, which turns the 
whole sentence into the topic of the conversa- 
tion (1.37). 

The sentence marked with i1 functions just like 
a noun, that is, it has been nominalized. And 
what part of speech has been in charge of this? 
The 0, which, as we saw a few pages ago, also 
has this function. The sentence z 0 r Cato 
( nest BRST \ 4 (On this planet they eat 


sumptuous food), because of a 0, becomes a noun like any other, with its same charac- 


teristics. 

As to the £ , it functions as a Direct Object particle in the sub sentence & AM & tex T 
\\% (to be eating food). As you know, if we want to find out which is the po in a sen- 
tence, we ask what” to the verb. Question: D ERA T Ww Z»? (What is she eating?) 
Answer: RAM (food). Thus, it is clear that the po is & «x P and that is must be marked 
with the particle & . If you always do it this way, you won't go wrong. 
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b) Possessive and descriptive no 


5 KB 
Takeshi: » 3 4:0 MOY | 


Kasumi por blood pop smell! 
It’s the smell of (I smell) Kasumi’s blood! 


In this manga-example, we have two very similar but slightly 
different usages of the particle 5, which will give us the chance 
for a comparative study. The first o» links the words »+4 
(Kasumi, a girl's name) and fa (blood). In this case, it is usage 
1-1), that is, the possessive. The first noun, 2+ 4, possesses the 
second one, ú, so we have “Kasumi’s blood." — 

The second o links two nouns, di (blood) and pa (smell), and 
its usage is number 1-2), descriptive. That is, the first noun, fa, 
describes the second one, P \), giving this part the meaning of 

“smell of blood.” 
Note: For purely practical and simplifying reasons, we will keep 


on calling o a possessive particle (PP) every time it appears as 


J.M. Ken Niimura 


a noun modifier. 


c) no as an end-of-the-sentence particle 


In 1.17 (book 1) we already 
saw how ® could also be 
used at the end of a sentence. 
We have just studied that o 


U py 
E3 i 
PRU 
DI 
dD 
2 
T 


ARH LOII 


acquires different meanings 
depending on the context 
when it appears at the end of 


a sentence. In L.17 we gave a 


Gabriel Luque 


quick explanation and we 


even saw » manga-example Nami: ZO- 4 4 CBE IED > Tif50 
where ® is used as an end- 2015 year TP Christian Era sp finish Ep 
of-the-sentence particle to The Christian Era will finish in the year 2015. 


form questions in a collo- 


quial register. However, , as we can see in this example, can also be used to soften a 
statement (in a "feminine" or "childlike" way). Generally, only women and children 


use ® with this inflection. 
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d) A new usage of no 


u» 
Toshio: FIVA CA, FADEMASAEWNTSEDE! | 


Terubo (noun suf) you pop woman e noun suf) DoP HAE come EPI! 


Terubo, I've brought your wife! 


If you take a look at the manga-examples we 


have seen throughout the ten lessons we 
have already studied in this book, you'll 
probably find many sentences ending like 
the one in this bubble: *verb in simple 
form+® 7: ." Also possible are D € 3, A C 


HOM nds 
Rt en Sor S Hk 


or 47: —the 4 in these last two is a spoken 


contraction of 0. In fact, the © in the pre- 
vious example would also belong to this javier Bolado 

group. This construction is used to state something in a soft way: it's a sort of tag many 
Japanese use so they don't have to finish a sentence categorically. 07: can also give a 
sentence some “emotion,” so that the speaker can share with the interlocutor the inte- 
rest he has in the conversation topic. Note: Notice, too, the usage of the po particle & 


and that of the possessive 0 in the example. 


e) Two consecutive o 


We see here a string of three sentences linked by verbs in 
their -te form, one of the functions of the widely used -te 
conjugation which we studied in L. 35 The three sentences are 
E *TUH 5, (lower one's head), Re Diaa (bend one's 
waist), and PTS 2 € (take one's seat). The sentence ends with 
the € (7 Xv form (please), which we also studied in 1.35. 
Going back to what concerns us in this lesson, we See how 
in this sentence there are two po (a, head, and ig, hip / 
waist), and that they are both marked with % . 
Finally, notice the ız in the last sentence, in its usage #5 


(acr of direct contact) which we studied in 1.38. 


E 
H 
8 
a“ 
g 
2 
Si 
E 
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f) The usage of mo 


Let’s take a little break after so many particles, 
and end the lesson illustrating “in panels” the 
time adverbs we saw in the last part of the the- 
ory section. 

In this first panel we have a good example of 
the adverb & 5 (already). Usually, + 5 indi- 
cates "change" and z: "lack of change." 


Studio Kosen 
However, both & 5 and # z: are relatively 


v per 
Maki: $ 5f ha. BEF, 


simple, all you need to know is that you can 


already go ep work 
ned du To work. translate the first one as already or now, and 


the second one as still. 


Wh 
Note: It's worth remarking that the words formed by * & 3 + — + counter” mean “one 
"5r valto Demy 
more x." Examples: & 5—J£ one more time, + 5 — one more drink, + 5 — & one 
siet 


viS 
more (machine), € 5 — B one more day, and many others. 


g) The usage of goro 


m Cph NAL 

Man: +#@IC& TK No Girl: +FRO AOA? 
ten years in TP come ten years in pop what time approximately? 

. Come back in ten years’ time, At about what time in ten years? 


Let's finish the lesson with a funny and : 
CMR Set 
absurd example where we can see the adverb 
Z 5 at work. 

As we saw in the theory section, = 4 indi- 


»&« 


cates "approximately," *more or less," but it 
can only be used when it refers to an appro- 
ximate "period of time," such as hours, days, 
months... However, in most cases it's used 
with hours, as in this example. favs Bs 
means At what time, more or less? The answer 
can perfectly be iu Z 2 (at around five) or 


DALRA 
—}¥# Z5 (at around half past one), or something similar. Notes: In this example we 


Mary Molina 


find the construction ~4& (in x time) which we already saw in 1.34. Besides, the usage 
Un3hnAZ BAL 

of ® connecting + 7% (in ten years’ time) to {184 (at what time?) corresponds to 

usage 1-5) which we studied in the theory section, that is, the appositional one. 
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Translate into Japanese the sentence: 
“The JAL plane is big.” (plane: Rit it, 
big: * ws) 


Translate into Japanese the sentence: 
“Wait i in front of the 3 mid please." {to 
wait: Èo, in front of: iit, library: ef) 


In Wee a BHCC ES, replace 
+—¥ — with a pronoun. (CTS warm, 


t— 9 —: sweater, #4: to wear) 


WALA b35 ih 
Translate into English A&3iz FEO Mc 
BALA bob 
EAT DI 01 Que: really, # +: 
Azuchi, v: town, kt: to live) 


Translate: “What is Mari reading?” “Shei is 
reading a book by Mishima.” (Mari: A #8, 
to read: ¥ "TM book: r4 Mishima: = ^8) 


Translate into Japanese the sentence: 
"Yukio' s dog got off the | bus.” (Yukio: * 
dog: bic, to get off: ie i 5, bus: 55 A) 


Translate into English the sentence *» 
*Aux is Mi bo cot eo. (s: 
Osamu, fea: work, & 35 5: to finish) 


Translate: "She walked E the park. for 
about t twol hours.” (she: dk to walk: LP 
park: 2 IB, two hours: uH) 


Translate Y 5 LTI-E-—EREBVA 
t+»? What do you use 4 € t for? (€ 5 
L T: why, 3 — E —: coffee, fi t: to drink) 


Translate into Japanese: "Bring another 
t 
book, please." (to bring: 8&5 C65, 
aA 
book: *) 
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CH 


Lesson 41: Particles (4) to /kara / made 


With this lesson we will have studied in depth all the particles in Japanese 
grammar: i1, ò and % (1.37), iz, € and ^ (1.38), © and è (1.40), and, 
finally, x, » à and £ c, which we are about to study now. We will also 
study the usages of '** and >. 


The particle x 

£ , as most particles, has several different usages which we will have to study carefully 
and individually. 

@ Listing things: ^ is used to link nouns — only nouns or noun phrases (1.40 and 
57, book 3) — and to give an HANK and complete listing of two or more things. 
ot lt ^a ex x Ry 7 » ga * Ct I ike movies, music and comic-books. 

e HM ü č Ha la E k te ^f: I have eaten sushi, sashimi and miso soup. 
e P [i xu t PHB CF x aii E 8» B 4 He can speak English, Chinese and Czech. 

@ Together with / With: * is also used to indicate “with” somebody or something. 
° R SAMS eR x ^ i mi UE C^ 4 Mr. Hara plays go with Mr. Otsuka. 

° RK lavay Pres PT wx & Lt She went sightseeing (together) with John. 

The combination ( ¥ ie is a frequently used phrase, and means “together with.” 
However, we will find that Za Iz is often omitted from the sentence because we assume 
it's understood or implied. This is why we have indicated it in parentheses. 

On the other hand, these kind of sentences are technically called "reciprocal sentences," 
because the action indicated by the verb is the same for the two or more "subjects" who 
perform it. For example, the first sentence could mean both Mr. Hara plays with Mr. 
Otsuka and Mr. Otsuka plays with Mr. Hara. They both have the same role. 

There are several kinds of reciprocal sentences in Japanese, and this one indicating 
"together with" is just one of them. Other verbs, such as E + (to talk), pne * & (to marry), 
m A (to look like), x 5 (to be different), and adjectives, such as A t X (the same), also use 
the particle and, therefore, can be considered reciprocal sentence makers as well. 
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DERN ae 


e RRC AURAFACBLTHS 


— AME aL ETTORE 


Akinari is talking with the hostess. t BE ‘Taro, John and Maria came. 
Yavlll) 7 CRBE RS 
e UAC TERE EE: ý | John watches a movie with Maria 
; B o ANuv)TUtEM S 
Apples and pears are different. m E oun 
® Quotes: When we want to quote g fiiis ESE] Edo 
$ He said to me “I like you” 
somebody’s words, we will use X. There - RIIHI EE SAT 
-.. He told me he liked me 
are two kinds of quotation: indirect — we EruWCLI? 
usually form a subordinate sentence to 1 fiie g^ EET 
i _ He sat down, exhausted 
indicate what was said—, and direct — we e BERS LPS L 


M ^ see the film, you'll understand 
explicitly quote what was said, between des 


quotation marks —. (See the table.) 
VADS Sy 


e HES AB SH EL Bore 


Hironobu said you were stupid. 
ev»r2üu FR ar ALORS ' "T" # Sandra yelled: “I want holidays!” 

These sentences use verbs such as $ 5 (to say), E 3: (to yell), 5 5 X < (to whisper), etc. 

In a like manner, the verbs EE (to believe), Fi 5 (to think), H € (to write), and 
other similar verbs use X. You should commit this to memory, as this combination is 
extremely common and "pid used. 

e X ESTIS x Le ve 49 C6 5 X I think Osaka is really fun. 
eí*5inju PE T J E € The word "sakura" is written “tk” in kanji. 

Note: Notice how before ¥, if we have a -na adjective or a noun, we will need the verb 
to be in its *simple" form (7: ). Whereas the -i adjective requires no conjugation. 

(4) Definition: Using the combination * l1, or its complete form & ^ ? Olt, we can 
"E the equivalent to a "definition" in a sentence. ; 

[] ri KI elt (ie nw c + “Noken” is the abbreviation for “ "Noryoku shiken.” 
e. REER] Ev) ouf €3»? What is (that thing we call) “democracy”? 

Likewise, the expression X v ? is very useful when clarifying a concept or FÉ more 
information about something. Notice how in this case we don't write the verb & $5 in 
kanji, due to characteristic conventions of the Japanese language. 

e. Monster] vEo5v»y 8 DES ! The manga “Monster” is reaaally good! 
eí77^jkv kt fo 2 € 5 ? Do you know the woman called Ageha? 
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© With gitaigo / giongo: In 1.29 (book 1) we studied the sound symbolisms of the 
onomatopoeic kind. £ is very often used with these words. 
e pean LOUK YO Co She is sobbing silently. 
. RIAD Up-AE RA € o7: The plane flew (going byuuun). 

(6) Conditional: In Japanese there are as many as four ways of expressing the condi- 
tional voice, which we will see in depth in 1.56 (book 3). For the moment, we will only 
say for reference that X is used in one of these four ways. 


f » 
eicAUALERSSEBE X OUT Ifyou eat carrot, your sight will improve. 


The particle »» 5 and other usages 
6» Origin (from): The particle ? 5 indicates origin or point of departure, be it spa- 


tial or temporal. 
ACL 


@ <—7F 4 lL 6 MS CF The party is from six o'clock. 
$ 
e CIDE RATI» ? Where have you come from? | Where are you from? 


#323 e b5 
e fb5nn»5b $^ zd vH 4 Ican walk home from school. 
zes 


e^cvüupEnPL p 5 Bread is made from wheat. 

Note: This last usage is very similar to the fifth T from 1.38. In fact, both particles are 
practically interchangeable in this context: the only connotation differentiating them is 
that we use 75 when the original material is not obvious just by looking at it. In the 
case of the example, you can't physically *see" that bread is made from wheat and so 
we use 7^ È. When we can determine by sight what the material used is, we use T. 

Qo Cause / Reason: As we saw in 1.34, ù È is used in an answer to a question with 
E 5 LT (why?), like our “because.” However, it can also be used independently with 
the meaning of “as” or SUIS " 

e RE "n WPELE UE & X L x 5 Since Ginza is very expensive, let's go somewhere else. 
eRHAXAE yb, Nee LZ vc Im alright, so don’t worry. 


HA 6 HAZ ARES 


e BATIO, SLO ARE MHL ES Since I’m going to Japan, I'll study some Japanese. 


Note: Just like with point 3 of X , after a -na adjective or a noun, you need the verb to 
be in its “simple” form (7). Again, this is not necessary with -i adjectives. 

© After doing: In 1.35 we saw how 7 È is combined with the -te form to indicate “after 
poo ” We will give an example as a reminder, but it is advisable that you review it. 


ti bA 


e a * Mit DTM bE BN DE * f: After going to Japan, I want to go to Taiwan. 
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The particle à c 

This particle is easy to use, especially if we learn it together with 7^5, because they 
have opposite meanings. If #5 is “from,” then # T is “until” or “to.” 

[] R zt 10 ža thoa n 5 I think there are about 10 km to the station. 
e wok CHB y wo? Until when do you want to stay in Korea? 

Let's see a combination of both » à, and # € together, a usage we will find very often. 
e PTIS 35 yb 4 uis €; X The class goes from three to half past four. 

Usages of v 

We will end this lesson by introducing # and *? which, in spite of not being consid- 
ered "true" particles by Japanese grammar, they have very similar functions in the same 
position as X has in its first usage (a usage we have studied just a few pages earlier, as 
you will remember). We use * to make lists of things, just like with &. The difference 
lies in that, while £ is used to make exhaustive lists— where we enumerate everything, 
without omitting anything from the list—, * is used to make non-exhaustive lists of 
nouns or noun phrases. (Note: > can't be used with verbs or adjectives.) That is, you 
don't need to specify each and every one of the elements in the list and it gives us the 
feeling of the phrase “and so on." 

e $ E LE £t: I have eaten sushi and sashimi (among other things). 
e [m xi pp Be Faz E » à E 2 He can speak English, Chinese, Czech (and others). 
e ieu » $ & E KRE de Ihave friends in Tokyo, Gifu, Nagoya, and so on. 

We also have the expression * 4, with practically the same meaning and usage as ?. 
However, * is mainly used in written Japanese, whereas * 7» is used in colloquial contexts. 
e “plat aa £ Pers unm rý x C I like movies and music (and other things). 

Usages of » 

Although 7 is used in a similar way to & (usage 1), and ®, it has a very different 
meaning, as it indicates a choice between one or several things and something else. 
Note: 4° can be used not only with nouns, but also with verbs and adjectives. 

e $a nid E ACCOE X6 Eat the sushi or the sashimi, please. 
. € *cü ( re ween tm de X 5. Let's decide whether we take the train or we walk. 


eased Fao RSH Lees 


e RRDRE DBE IKE M4 He hasa friend in Tokyo, Gifu, or Nagoya. 


Particles (4) to/kara/made HAY + »5 * $c -115— 


More usages of 7 

There is a usage of 4 which is related to the one we have just seen. We are talking 
about the construction ~ ¥ 5 4, used to make questions (direct or indirect) of the 
“yes or no” kind. We will get a clearer idea with some examples. 


The au semence is NE similar to the ones we saw in the previous point. 
sls 


e 95 P à phone & > Th Tell me if you like or dislike sashimi, OK? 
Replacing the second part in the sentence with ~ # ¥ 5 4, we simplify it, just like we 


would using “or not” ii English. 
SLA + 


CEE EE EE š > Ca Tell me if you like sashimi or not, OK? 
Let’s see some more examples to further clarify: 


th L 

(i a E vh ES a $05 tv I don’t know whether he is an office worker or not. 
ROA WAS 

o RATA PMO TRO? Can I ask you if Natsumi is all right (or not)? 
fede T 


e X2 Hk E hz D t tr I don’t know if he took place in the competition or not. 


Something, some day... 


| FLBINI MSCS To conclude the lesson, we will 
The children come from Paris TEC 
BSÉBASPLES have a look at a very similar usage of 
_ Tofu is made from soybeans 
MIB LDH PERV 
Since homework is difficult, I won't do it 


TA KboUbbTVUERIO 
__ After finishing my homework, I'll watch TV 


7^ to the last usage we studied for the 
particle $. Let's try to add # to an 


interrogative pronoun or adverb and 
uc 
let's see what we obtain: f4 » 


6 cite a ; . 
You can go as far as Sendai by shinkansen (something, some), v» 4 (some time, 


En 
some day), € = » (somewhere), 3k m 


TY YPLEVERSE 


[bas ornats lemons (aid 0 (someone), etc. These are certainly 


very useful words! 


Eh Et 
FLY YP VEV ERAT ESO @BVHITCRSY! 
. Fat an orange or a lemon, please 
RAED LI DFTA Someone help me, please! 
^ Tell me if you want to eat or not, OK? Hi BAKO 
BAMERI OA THD? COMMER ASV ETA? 
Do you feel like eating something? 
Do you have any problems? 
DOLI 


eUtchcki Bonon 


I'd like to meet her somewhere. 
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reif 


Manga-examples 


We will complete the lesson with a few examples taken from manga, as 
usual. Having a look at the theory section, it seems that particle & can 
be the most problematic, because of its multiple meanings and usages, so 
we will put a special emphasis on it. 


a) Several usages of to 


U»5cib o 


Kosaka: TOBY ORION S oCMOTEY ESRAR 


day 15 cp day 20 TP go out sBP hear “flash” come 
When I heard he went out on the 15th and the 2oth, I suddenly understood. 


This is an intensive example: three diffe- 


wn 


rent usages of X in one sentence! 


As you can easily deduce, the first X gives 


n5 ro 


a small “list” of only two elements: the 


nouns 1 5 r (the 15th) and 2 0 B (the 


Tt ennt 
FLATS 
Cj ONERE 


n 


20th, be careful with its special pronunci- 
ation, which we studied in 1.6, book 1). 
This is, indeed, the first usage of & we 
have learned. 


The second * goes with the gitaigo € 7 . 


If you don't remember what sound sym- 


J.M. Ken Niimura 


bolisms are, review 1.29 (book 1). Ey 
indicates something like a “flash,” a thought that suddenly strikes you. We usually find 
€» in the expression E y X X 4, like in this example: it means “to suddenly realize 
something.” 

And now you'll be asking yourself where the third & is. Well, in fact, it’s “hidden:” the 
£ of usage #3 (quotes), which we studied a few pages ago, is usually contracted into 
> T in spoken Japanese. Pay careful attention to this special feature, because it happens 
extremely often. In our example sentence, the contracted ¥ is in PTS SU BAT (I 
heard he went out). This belongs, then, to usage #3 (quote): ¥ is the connective between 


the main sentence fi] < (to hear) and the subordinate Bats (to go out). 
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b) Company to 


HAI o` 

Mayumi: EL Tv ER PHSEORBSATTU £e 

I Naoya (noun suf) cp go place sp there is but... 

I... There is a certain place I'd like to go with Naoya... 


Here is a good example of the second usage 
of & which we studied in the theory sec- 
tion: "together with / with." We said the 
expression ~ y= "uic (together with) can 
be used in this kind of sentence, but the 
Tu part is very often left out. This is the 
case in this sentence, which in fact could 
perfectly be + 7 Y PIE "Ried Bike (I 
want to go with Naoyo). 


Gabriel Luque 


Notes: The word RE, as we saw in L.15 (book 1), indicates “someone with more 


experience, who does the same work or study as the speaker, but who started earlier.” 
It is widely used. Notice the tag 4 € + at the end: we explained it in example d) in 1.40. 


c) Spoken contraction of to iu 


t-r- a5 5» 
Sachi: OKET! HOH ETORT NST! | 
OK says that! Village por near to take (receive) says that! 
He says OK! He’s taking us somewhere near the village! 


In the a) example of this les- 
son, we have seen how ¥ 
can be contracted into 5 T 
in spoken Japanese. Well, 
the same happens with the 


cgo AdmEs 


expresion & ^J and ¥ It 


Studio Rosen . (points 3 and 4). Here we 
have an example of usage #3 of ¥ : an indirect quote. Sachie quotes twice what they've told 
her using ¥ plus the verb = 5 (to say), which gives us ¥ \\ 5 (says that), contracted into 
a simple > C. Let's see, now, a usage of this > T applied to point #4 (definition): K EJ 
EET 2 cH ? What is democracy? This > C, as you know, is the equivalent to ¥ It. 
Note: 5 T can be the equivalent both to the contraction of x — like in the example a) — 
and to the contraction of the full expression X ò 5 (says that) or even to ¥ I (defini- 
tion), so you should take care to distinguish its usage through the context. 
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d) The usage of made and an idiomatic usage of kara 


br H WE 

Mihoko: WZ RAE CHOTRPARWAS, 
fetch until go back (give) because 

I won't go back until he comes to fetch me, huh! 


You already know that the particle # € is the equivalent 
to our until. In this example we have a temporal usage of 


cr € 
X € (it indicates a point in time): it z 1c RS $ € Until 


rio 9 
OORT NE 


he comes to fetch me. 


JOYET Ge 


In the previous example, there is a spatial usage of # T 
(it indicates a point in space): #0 ET X € Somewhere 
near the village. 

Note: The ^ at the end of the sentence belongs to 
usage #2 in the theory section: it indicates cause / reason. 
This kind of » 5 at the end of a sentence is very com- 
Javier Balatio mon in spoken language, especially when the speaker is 
angry or in a bad mood (or pretends to be). In such cases, rather than translating it as 


because, it’s more adequate to use huhl, there! or a similar interjection. 


e) Cause / Reason . 


—— 


at * 3 tto uts 
Kükai: SHIM ES NOME R TOSS EX 
you 10P TOP hear (passive-reflexive) because son POP Hideki poP call... 
I can't tell you, so call my son Hideki. 


Here is a good example of usage #2 of #5: 
cause / reason. 7 5 links the two sentences 5 
E iz PTS pnto I can’t tell you (reason) 
and &o ei^ Call my son Hideki 
(consequence). This usage of #5 is extreme- 
ly useful, so it is worth studying well. 

In the sentence we also see the appositive 
usage of  (L.40, usage 1-5) in 210 P (my 
son Hideki), as well as the imperative A^ Bárbara Raya 

(from the verb 3, to call), which we studied in 1.30 (book 1). The inflection D pee 


hiv is a combination of the causative form —a rather complicated form which we'll 
study in 1.60 (book 3)—, and the negative potential form (1.32): it literally means I can't 


let you hear, in other words, I can't tell you. 
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Studio Késen 


f) ka dé ka 


HIE € 

Soldier: ;.. d $o TODE ODD ROD 
w...what por say sBP Q? well know but... 
Wha...? I don’t understand very well what you are saying, but... 
LISD OBWOROCASSEnPhEDM BPHTHS! | 

anyhow you pop know man “yes or no,” check (try)!! 

Whatever it is, go and check if you know those men or not!! 


Here is a manga-example with a lot of text where 


ot 


TNO 
Aw 


FOO va 
AZT 


we will point out the construction ~» £ 5 ». We 
have just seen that this construction is used to 
form questions of the “yes or no" type. In this 
case, the sentence we have to take a look at is 6 ii 
DRTE BA E I PDD TAA Check if you 
know those men or not. ~^ ¥ 5 4 is used to avoid 
repeating the verb and to simplify: the “extended 
version" of the sentence would be: 4 Hose ate 
8 fo 5 od d C4. 5 Check if you know 


those men or if you don't know them. 


JM. Ken Niimura 


Note: In the sentence, we can see a few other things, such as ~T 4 2, which we stu- 

died in 1.35, meaning "try to do something.” Notice, too, how ~T 4 à is conjugated in 
REL 

the imperative: # 4% T 4 2 , which would literally mean try to check, or check and see. 


g) Something 


^ CCB CA 
Emika: 24/2 $5 CE E v 

something say Tokunaga (noun suf) 
Say something, Tokunaga! 


Our last example shows us a combination of an interrogative 
adverb or pronoun plus 7%’, which takes the meaning of 
"something," as we saw in the theory pages. 

In this case we have tm (something), but other combinations 
such as Zn (some), v^ (some time), €z% (some- 
where), and other varients are also possible. 

Note: We also find in this example the usage of the -te form 
for request, where ~ ( # is left out ($5 T, say). This is 


characteristic of the spoken language, as we saw in 1.35. 
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Translate: “I want to buy potatoes, tomatoes, 
and onions.” (to buy: i $5 potatoes Uo» 


^ $,tomatoes: ^ 7 h, onions: Xa) 


Translate: ^I want to buy potatoes, tomatoes, 
onions, etc." (to buy: R 95 potatoes: Cen 


v $, tomatoes: ^ Y }, onions: dx) 


Translate: “I want to buy potatoes, tomatoes, 


or onions.” (to buy: 35, potatoes: U  2* 
ti 


^ $, tomatoes: ^ Y h, onions: % ta X) 


Translate: “I think you are very beauti- 
ful." (to think: E 5, you: 2, very: £ Tb, 
beautiful: & 4 (27) 


a Awe i U5»2XÁA 
Translate: & tt #45 $68 $ CE C102 
a t LAU»( 


DDS > (EA: Ebisu, #78: Shinjuku, 
TALS 
€ #: train, * minutes, 7^ 7^ 5 : to take) 


Translate: "Since I'm tired, I'm going 
m 


to rest.” (to be tired: s& 7 C v 2, to rest: 
tT 
KD) 


Translate: “I don’t know if Naoki can speak 
Spanish or not.” (to know: fod, Naoki: 


nas ue 


if th, to speak: $F, Spanish: A^ 4 i8) 


T » 
Translate into English: Z 5 »4 ## LT 
i4 Li 
(So, (FZ SET: to give a hand) 


L5izA stb 
Translate into English: [tA DR) o c 
mt $5 Bi ADT 


Em toh, (EX: seven people, B: 


ie 
samurai, Jj movie, $ Pe old) 


What is the equivalent to > T in the pre- 


vious question? Besides this one, what 


other constructions are equivalent to 2 T ? 
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#:SavkE>7 


Lesson 42: Shopping. 


After the hard battle fought against the particles in the last four lessons 
—with a rest (1.39) in between—, we now deserve a lesson where we 
can practice everything we've learned so far, and learn a lot of new 
vocabulary. 


We are going shopping! 
Let's start satisfying our passion for spending money by first having a look at some 
sentences which can be helpful whenever we go shopping. 
e BRL C024 €T 3? Are you looking for something? (1.41) 
elio, Xii £T»? Yes, do you have x? 
eooz, RT WS EH CF No, I'm just looking. 
ebnt Ra C (GE Sv Could you please show me that? 
e :nlio(ncT»? How much is this? (1.34) 
e5 Xe "mj $c 4h. #— Ct»? Will you pay cash or credit card? (1.41) 
e»-t TEM oL T Credit card. | Rat BHO L £ Cash. 
ent BHO L € * Could I have this, please? 
You have probably noticed we had already seen some 
of these sentences in 1.36. We have included them to 


refresh your memory. 


[SIEUT 
BRE 


cash register — V7 Buying clothes 
discount yal The sizes in Japan tend to be rather small, so few people 
label (price) ru going to Japan (tourists at any rate) will buy clothes, this 
offer C is why this section is a rather basic one. Nevertheless, take 
the chance to study the vocabulary related to clothing, as 


they will be very useful in many other situations: take a 


look at the table on the following page and study it well. 


—122— $4218 Lesson 42 


Most Japanese words referring to one’s wardrobe come from English, because it wasn’t 


until the Meiji Era (1868) that the Japanese began dressing in Western style. Not having 

the words, they imported them from the language that was closest at hand: English. 
Note: You may have noticed that in Japanese 7‘ 7 ‘y refers to underwear and not to 

“pants.” Also, note that the word 7 —/37 is an abbreviation of 7 — 7 X737 Y, that is 

to say jeans, and not “G-string panties,” as some people may feel inclined to think. 
You'll probably appreciate a few traditional vocabulary: Er (kimono), Bk (summer 

kimono), $ (kimono sash), là ?» (hakama, a sort of skirt nowadays used almost exclusively 

in martial arts), T5 (geta, Japanese clogs), ee (tabi, socks with the big toe separated). 

e. ay mo BR [4 & LX 54 CHA... I'm looking for a yukata for me... (1.40) 

[] KE Ro Ty v YILH 0 EF? Do you have T-shirts for women? 

e EES DHA Kim) E 4 I don't know how sizes in Japan work. 

e :094Xlüo(2€Tn»? What size is this? 

et» » L ge Do Fh? Do you have something a little bit cheaper? 


Lord 
e AHL THI CTH? Can I try it on? (1.32) 


Buying manga, books, music, and films 

We now enter an area keeping more in touch with what people usually end up buy- 
ing when they travel to Japan: we are talking about books (which include manga, of 
course), records of modern and traditional Japanese music, Japanese films (either real 
image or animation)... And let’s not forget, of course, electronic devices of all kinds, 
and videogames. We will start with books, music, and films. 
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Warning: Don’t expect to find bargains in Japan, unless you are buying second hand 
in one of the many shops there are: cps and films are usually quite expensive. Not so 
much with books, though, which are comparatively cheap and can even be found 
second-hand at ridiculously inexpensive prices. In spite of what it may seem, Japanese 


second hand has an amazing quality: the goods seem practically new. 
Y-FA-t- 

° GTO] rojwya m UL Ct. £4 Im looking for a manga called “GTO.” (1.41) 
šle U»olfALo 


e F#m ER bn U Xd? Do you know the author or the publishing company? (1.41) 
T4raAt-r2 


e ISBNI1978-4-88996-186-7 c + The ISBN is 978-4-88996-186-7. 
aw A 
@ LDEFFIPALOFLETR SENET? Can I watch this video in an PAL rv set? 


its *eLASC 


e Kb DAO BH HW) tti? Do you have Ayumi Hamasaki's new record? 
@lLOVYHLCEFT T (GE Xo TI take this manga, this video, and this CD. (1.41) 
e TEoDVDu ECT LE Rid»? Where can I buy second-hand DVDs? 

Some musical vocabulary: PP (Japanese music), pe (Western music), a y 7 
(rock), :& 7 A (pop), Z X (jazz), 7 2 v y 7 (classical music), we (enka, traditional 
Japanese music), ty 7k» 7 (hip hop), «€ — x 7 » (heavy metal), 7 v. (soul), 
FII( ne V 7 x. (reggae). And now, movie vocabulary: ES (subtitled) of Ei "T 
(dubbed), na (Japanese cinema), va 5 & (foreign cinema), 7 = % (animation), 7 7 v ay 
(action), +: ? — (horror), K 37 (drama), 2 4 F4 (comedy), ~') 2 — (thriller), 7 k ^ 


z327 
vy + — (adventures), S F (science-fiction). 


Buying electronic devices and videogames 

Let’s now deal with another great receptacle of a very remarkable amount of the yen 
spent in the Japanese country by foreign visitors: the huge Japanese electronics shops, 
mainly in the KER district, in Tokyo, and the CTA TAY 7Y CET Y) district in 
Osaka, where a vast amount of shops are concentrated. Japan is probably the country 
with the greatest variety of electronic devices in the world: what you don't find in the 
Land of the Rising Sun most likely doesn't exist. 
eboTn^t ac BWW CHM? Can I see that digital camera? (1.32) 
o LEFT FRICRHOMAEL HO TOS OTTO? 

Does that electronic dictionary have an English instruction leaflet? (1.40) 
e LOR-FINDVD FL —¥-BPAL OF LE ORM TD? 

Can you connect this DVD player to a PAL television set? (1.32) 
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AER Tof» 


e. TORRT X Jy ATREBATEDIERLE Da ERROR CTH? 
Can I use this machine in the USA? Or does it need an electric transformer? 


AeOIT-IA 


@RBOSONYIAVILHN EFM? Do que have PCs with an English operating system? 
e 027 Ea—JOHDUELA( URETHANE 

About how big is the hard disk in that personal computer? (1.40) 
@ COT -LILFL AF 2m € i? Can I use this game on Playstation 2? 

Important: In Japan they use 100v electric power, different to most countries in the 
world, so it might be possible that we need some kind of current converter GER) if 
we wish to use a Japanese appliance in our own country. Likewise, the video system is 
NTSC, the same as the American continent, but different to the European, which is PAL. 
Regarding pvps, they are Zone 2, the same as in Europe but different to America, and 
most videogames will only work with Japanese systems. Be careful with what you buy, 
because you could get very upset on returning home and trying to watch that movie 


you bought during your trip. 


Buying souvenirs 


To conclude, we will learn how to buy the unavoidable souvenirs and presents. 
KASI) TAKITA 
e -O AX ze) C»? Is We doll a traditional one? 


žit Iib 


o DRAR TODS , REOUT ESOR 
This teapot is fragile, so please be careful. (1.41) 


22 
@7VEYbEMS, AAT. EXV Itsa present, so could you wrap it up, please? (1.41) 
Lió2 Sh 
e. BEHAVIOR GUN UT IPRC When do those rice crackers expire? 
APU à 


[] Xobik Zo TO $ tA D ? Do you sell cheap souvenirs? (1.40) 


digi(tal) came(ra) 
FINK Zv-*v- 
IAS3) figure 
AR| 1¥27 E RZJ- 


F4-74-FA— 
DVD 


VA 
eae a 
PDA ; EFA 
TAL CTA 
ETTA2RAS 
goods - 
ZX leo ga 7J—A77k 


pla(sti) model * 1 LAAN 


TIEF 
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i 
E 


pad Dir: 


Cultural Note: Passion for fashion 


It would not be suprising to find out that the word "fashion victim," so much in vogue 
nowadays, had been invented to describe Japanese urban youth. Or, maybe not. Either 
way, the truth is that if you walk around the RA and B * districts (in RR * ) or fe u 
and E x (in XB, you can come across vast numbers of young people whose 
photograph would perfectly illustrate a dictionary entry for "fashion victim." 

Japanese urban fashion is eclectic, colorful, sometimes extreme, and sometimes absolute- 
ly outlandish. There are times when you feel you really are before one of those flambo- 
yant fashion shows in Paris or Milan: mega-short skirts, conspicuous accessories, cowboy 
hats, spike heel boots, pink angora sweaters, hair dyed platinum blonde, terribly expen- 
sive designer handbags, knee-long stockings with sports shoes... All this and a lot more 
rules Japanese 7 7 » 7 s 7, which varies at a hectic pace being, therefore, extremely dif- 
ficult to follow. 

But not everybody can afford 
changing their wardrobe com- 
pletely every two or three 
months. In fact, this represents 
one of the urban youth's most 
urgent problems (basically 
among girls): how to find money 
to *be fashionable." Of course, 
not everybody in Japan is rich 
enough to be able to afford such 


Shinsaibashi: extreme "fashion-addicts" in their "habitat" (Photo: M. Bernabé) 


frantic spending. Therefore, mo- 
ney is obtained via all kind of scheming: from asking one's parents or simply having an 
TM 554 h (part-time job for students) i ina ay e= (convenience store), to practically 
prostituting oneself with the so called PT XE (literally, relationship in exchange of 
help), which entails very young girls going out with middle-aged men (generally, 40 or 
over) in exchange for money. The 7— h (dates) can involve anything: from an inno- 
cent afternoon snack or coffee to ending up in bed. 

The thing is fashion is like a religion, or rather, pure mimicry: if my neighbor has that 
Gucci or Cartier handbag, why shouldn't I have it? Thus, it is not in vain that the 


zu 
world's main luxury firms consider B $ their most important market. 
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igi ^ Manga-examples 


Shopping: irresistible pleasure for some, terrible deadly trap for others. But 
the truth is nobody can escape it, and much less when visiting a foreign 
country. The manga-examples will illustrate some common situations in 
Japanese society. 


a) An everyday scene 


ENK 


y 


ZUr( RA 

Customer: 500 AFR H- KES 
500 yen pop telephone card please 
A 500 yen telephone card, please. 


Woman: HI M*LIOCXWELE ho BHU 


thank you very much yes, change 
Thank you very much! Here is your change. 


Our first manga-example shows us a very recurrent scene: the hustle and bustle of a 
newsstand in a station in the height of rush hour. Station newsstands are amazingly 
small and crammed places where you can find almost anything: chewing gum, candies, 
fuel drinks, newspapers, all kinds of comic-books... In this example we will point out the 
customer's sentence: 5 0 0m O07 VikYA—K t Xw, which is used to ask for some 
specific thing, in this case a 500 yen telephone card. Although including the po particle 
& between z — F and ( # * » would be better, it is usually left out in speech. 

Notes: Be careful with the d between 50 0m and 7 L k 7 : it is usage 1-2 (descriptive) 
of ©, which we saw in L.40. Notice also the clerk's i3 v: it isn't necessarily a “yes,” but 
a way of calling attention (as in “here you are"). The word lå ò is extremely common 


in Japanese, very often with meanings different to "yes." 
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LE 


b) Great bargain 


BAI 
Kazue: BB RTA y LABRADOR !7F7VALB 1? 


wow box tissues sp foolish cheap! Blouse half price!? 
Wow! Tissues are dirt cheap! And blouses at half price?! 


This is a key example to understand some expressions 
which will help us find bargains i in Japan. In Kazue’s 
bubble, we have the word $a, which means “half 
price.” Apart from this, take, a look at the pamphlets, 
where you can read — 77 ETT (half-price bargains) 
and KR: # x (special bargain sale). EA i) is a native 
Japanese word and /:— ^' 7 has been imported from 


English (bargain): they both mean "bargain." 


Note: 7 4 y ya are “tissues” and 5 means “box,” 
IM Ken Nimura 2 therefore, E 74 v V 2 are tissue boxes. These boxes 
are, according to Kazue, ^5 7 P If you remember 1.23 (book 1), ^3 7 is an insult meaning 
“silly, stupid.” / 4 * would be, in a literal translation, foolishly cheap: in other words, 
dirt cheap. Note 2: While "tissues" are called 7 4 y 7 2, when asking for a “napkin” 
(outside of the restaurant environment) it is better to ask for a ^ —/3— 7 7 I} rather 
than a + 7 * v, asit has the double, and more frequent, meaning of sanitary napkin! 


c) 2500 yen altogether 


HA TOR CA AA 
Man: Lb C2 $0 0 fa Tezuka: © i£ 20e CF 02 
total 2500 yen EP tw...two thousand yen bel? 
That's 2500 yen altogether. _ Tw...two thousand yeeen?! © 


Here we see how the clerk gives 
the client the total price: the verb 
Li» 5 —which is written #4 
in kanji- is used here as an 
adverb (remember verbs in the -te 
form can sometimes function as 
adverbs, L.22, book 1) with the 
meaning of "altogether." B» gy ése 
used to give the final figure after adding up the prices of various goods. 

Example: ES $ m HTD 0 0 7 H Sitot X School expenses amounted to 2 million yen 
altogether. Notice the usage of the particle £: it’s used here to emphasize a number (1.37). 
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d) Brand fever 


Kojima: 135 CORNY ZBADA hZ? Ahy! 
look this handbag Vuitton EP? Vuitton! 
Look at this handbag. It’s a Vuitton, man, a Vuitton! 


[AUTE Itt»5t4 
olho Leo thOL 207457? 207! 
how much spp think Q? EP 20 man EP? 20 man! 
How much do you think it costs? 200,000, man, 200,000! 


In the cultural note we talked about how obsessed the 


<~ 
z 


Japanese are with luxury designer goods, and this 


example just proves it. The speaker boasts before his 


2 
JH 
& 
? 
2 
H 
! 


S 
b 
* 
bs) 
[4 
E 
3 
T 
h 
[2] 
k 


friend about having a Louis Vuitton handbag which 
KU» 14 
has been bought for a whopping 2 0 5 (200,000 


CAUCTANE SPTMUTASME 
FDSA NNA 


yen). Since Kojima’s second sentence is extremely dis- 


torted by his colloquial style of speech, we will trans- 


cribe it into “normal” Japanese to analyze it properly: 
OL EFAK B THEO? The expression ^ 5 
* 4 isan alternative way of saying OCA CF (how much is it?). It’s also worth pointing 
out the use of the construction ¥ k 5 (I think), which we studied in usage #3 of & (1.41). 


Javier Bolado 


e) To bargain 


Kishida: Pr igü5ot947Et25cCT! 


It looks like for “give me a discount”! 


cheap bargain spp be seems be! 
the sign 


In Japan bargaining is not paramount, but some- 
times, like in flea markets (7 ) — * — y b) or 
in some electronics stores, you might obtain 
some discounts if you insist a little. The standard 
expression, which would be 5 5x 3g C (7 
x w, Give me a little discount, please, uses the verb 
£14 4 (to reduce), which we see in this example in 


its imperative form, l} 4 (1.30). 


Notes: bt toť means “a little.” For obvious 


Barbara Ri 1 
bara Raya reasons, Xo (cheap) and & \ (expensive) are key 


words when bargaining and, by extension, when generally buying. Notice > T in the 


sentence: it's a contraction of ¥ iò 5 (usage #4 of X , L.41). 
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f) A 20% discount 


Man: Zoot 2FH45... Woman: Siarkërsilot ! 


that Top “omedetai” because... approximately price from take out! 
. Well, because it's a “joyous bream”... (vou will) lower the price 20%! 


Very often, we will see offers marked with a 
number plus the word $i 3i š (discount) or, like 
in the example, just E These are, obviously, 
discounts —the number indicates the percen- 
tage—. For example, this 2 $] would be a 2096 
discount, and 5 E would be a 5096 discount 
(notice how the number is multiplied by ten). 
L. You will frequently find labels or signs indicat- 
scie ing discounts mainly in supermarkets and bou- 
tiques. Many use the formula X ‘#1 which we have just seen, and others use the word 
¥ 8, which we saw in example b) and which means “half price." A sign in English is 
also quite frequent: “30 % orr." 

Note: In fact, the shop assistant is talking about sea bream (ii). Since the pronunciation 
of the word sea bream, 7: v, coincides with the last part of the adjective BH € /: w 


(joyous, happy, propitious), in Japan, sea bream is eaten on happy occasions. 


g) Computer 


Kei: bb DYKE A-—VYPAYI-AyYbhTHPS? 
oh... computer? Internet or something do? 
Oh, the computer? Do you want to connect to the Internet or something? 


This example reveals how most computer terms have been 
introduced into Japanese through English, like in almost 
all languages in the world. Such is the case of the words 
ayta—-yvand4{yy—Ayb. 

The word “computer” curiously has two Japanese names: 
the “orthodox” 27 & 2—¥ and the more cryptic ;5 7 
27,acontraction of the word ï= Y +ib e 2»6a—7 


(personal computer). 


Note: Notice the ¢ & in the example. It's the same usage 


we saw in example g) in 1.38. Gabriel Luque 
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Translate into English the words & t, 
THA FYUn5 APS 


FR, Nb, VY 7b, BH, KH and t- 
y-. 


Translate into Japanese the words “suit,” 
“scarf,” “discount,” “doll,” “electronic 
dictionary,” and “tie.” 


You go into a shop to browse around. 
What do you reply if the clerk asks you 
if you want anything special? 


You are looking for a book called “Kimo- 
i T 


no,” and the clerk asks you fi 24$ U Co 
5 A C i^ ? What do you answer? 


Translate into Japanese the sentence: 


“Do you have a size ‘small’ in pants?" 


y-F- 


Translate into English: & 09 y 70CD 
t£toh2—oUCt7TTE(ESV. 


You want to buy a digital camera, but 
you don't know whether you will be able 


to use it in your country. Ask the clerk. 


Translate into Japanese: "Since this pot- 

tery piece is fragile, could you wrap it up, 
PEE 

please?” (pottery piece: Mj & ) 


You are at a flea market, and you are 
interested in something. Try to start 
bargaining in Japanese. 


Give the three ways of saying "at half 


rice" which we have studied in this les- 
P 
son. 
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Lesson 43: Suppositions and conjectures 


We have mentioned at some point how the Japanese tend to be 
ambiguous: they prefer hiding behind vagueness and imprecision, as 
opposed to risking categorical statements. In this lesson we will study 
the extremely wide variety of expressions used to indicate supposition 
and conjecture in Japanese. 


Maybe, baby... 

Ambiguity in the Japanese language and character is known all over the world, and 
very often causes confusion and misunderstandings. A Japanese will never say "no" 
directly; rather, he will let out a rhetorical alternative in the form of “hum, it might be 
a little difficult,” or “Td have to say that's not quite possible,” which will make a 
Western mind think “he says it's difficult, but he doesn't deny it specifically, therefore, 
there is the possibility that it could be done," when what the Japanese really means is 
no, even though he doesn't express it unequivocally. Such peculiarity is and ideal 
breeding ground for annoyance and misunderstandings. Let's now look at the Japanese 
expressions which might illustrate such characteristic. The Japanese language is very 
rich in these kinds of structures, and they are used so as not to run risks, to soften sen- 
tences, or to take away that nuance of directness found in Western languages. 

We already saw the ge expression in L.41, it's ( X ys : 5 (I think that): 

e A Be $ mm ty * gozy( d Pd like to start my speech. 
[] ES x £535 = go Ct&5ohkors E 5 I think I'd like to have you write the thesis again. 

The second expression we will study is mt Lo (»tUn £X in its formal 
form), which means “perhaps,” “maybe,” “might be." Usage: We add nothing but 7^ t 

Lh Zo/»t L ^n X +A after a verb in its simple form, an -i or -na adjective, or a noun. 

eu 72535A ja P» 6 Uno He might be French. 

[] RE, ae A (bh t5 Un zeAJX Maybe, I'll go to Japan next year. 


hb 
e 50777218» OEM Lhar Perhaps that digital camera was expensive. 
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LIF AkO 

From now on, you'll need to concentrate on the expressions we will be seeing, because 
some of them are very similar and confusing them is easy. We will try to be as clear as 
possible in our explanations, yet, more often than not, the “borders” of their usages are 
a bit hazy, so distinguishing their differences can be somewhat of a challenge. 

The expression & 5 # (in kanji, X 72) has the meaning of “apparently,” and is used when 
the speaker has direct information (either visual or sensorial) about something. This is 
information which comes from the speaker’s previous knowledge about the subject and his 
capacity to reason. Therefore, it is a conjecture with a really high degree of certainty: what 
the speaker is saying is almost certainly true, even though there’s always a connotation of 
ambiguity. Usage: it goes after a verb in its simple form or an -i adjective, without adding 
anything. -na adjectives keep %. You must add » between a noun and 4 #. 

e ue *Au M Lf X 5 E Apparently, Tanaka has fainted. » 

(Because I can see that he is lying on the floor.) 
et osi iR x 4,0 4 5 t Pd say that shop is (seems like) a flower shop. 

(Because there are lots of flowers for sale inside.) 
ez os Ib do X5 Tth (I'd say) that watch is expensive, isn't it? 

(Because I’m familiar with the brand name.) 

X5 is really a -na adjective ( X 5 %), so it can also go in the middle of a sentence 
functioning as a comparative ("is like...”). The adverbial form X 5 ız is also possible. 
We will see more on 4 5 /; and comparatives in L.54 (book 3). 

e. MIF To ES Bee FI LT £ Y Tetsu drives a car that looks like a Fi. 

X 5 f£ is usually used in written or formal Japanese. On informal occasions, 4, 7: v 72 
is preferred. This is, theoretically, an equivalent to £ 5 #, that is, an expression based on 
direct information, with a very high degree of certainty. However, in practice, 2. /: v» / 
is used in multiple occasions, not always with a high degree of certainty. Usage: We add 
nothing but 4 /: 72 after a verb in its simple form, an -i or -na adjective, or a noun. 
e Lu vite ep LIAE Fe X | It looks like Tom has grown a beard! 
es YS PS & t-> t£ That park looks quiet. 

A. v f£ is also a -na adjective (2. 7: v 4 ) and it works just like its formal synonym 4 5 #2: 


ta r797 (82 FATA 


e @lt F late wR Be BHR LTO Z Tetsu drives a car that looks like a Fi. 
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R5 

Here is an expression we know very well, the verb “to be" (T +) in the -ð form (1.34): 
E 2 3. This z 4 5 is slightly different to other verbs in the -ð form, because it doesn't 
have the meaning of "let's..." but is used at the end of a sentence and has two different 
meanings. The first one involves expressing a pure conjecture (not necessarily based on 
previous information). Usage: We add nothing except for 7: 4 3 after a noun, an -i or -na 
adjective, or a verb in its simple form. Note: the formal version of #43 is CL 1 5. 
ebonyar uo 9 55 That computer is probably old. 
e zi Beals $5 FD 725514 I suppose Masako (probably) won't come. 
° AH tA DRS Ad hv eU» (imagine) Kimura’s daughter is probably beautiful. 

The second meaning of 7: 4 5 is that of a “tag” asking for a reply to the speaker's 
statement, similar to "isn't it?” or “right?” It’s usage is very similar to 4a (1.17, book 1). 
e 5. PS l bil OR. šno Z 3? Hey, Kimura! Your daughter is beautiful, isn’t she? 
ecor—-x*ibobletUr5? This cake is delicious, isn't it? 

Note: It is worth learning these adverbs which are very often used in expressions of 

RRA 


supposition: % 3) (perhaps), 5 € 5 l (probably), & UL» * à £ | & LU U-« (possibly), 
V5» (likely), br oe FS lU xo CX (by chance) and * 5 v (surely). 


bL 

Another expression to express supposition. 5 L \ perhaps expresses an in-between, 
because it's used to express something the speaker knows because he has heard or read 
(it repeats information which is no longer firsthand). It's not as certain a conjecture as 
X 3 ££, nor such a “loose” one as 7: 4 3 . Usage: We add nothing except for 5 L w after 
a noun, an -i or -na adjective, or a verb in its simple form. 
e k1 » Ali ial b Lit (From what I've read / heard) the Germans are stubborn. 
@VAUT AYA ci Ho E Lio (Apparently) Jim will not be going back to the USA. 


» « 


In addition, 5 Lw is an -i adjective meaning “worthy of,” “as is expected from,” or 
"becoming," and followingly it can be conjugated like any -i adjective. Negative: 5 L < 
Jw | Past: 5 UL 57: | Past negative: 5 L (2 t. 
e 5 eA BRA D LOTEA Ai is so Japanese-like. 
(Ai is just like what you'd expect a Japanese girl to be.) 
aa bt $52 


e bo, Si ! BELAZ! Hey, you! Behave manly! (Act like a man would do!) 
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43# (1) 

Let's have a look now at the two £ 3 # expressions. The first works in a very similar 
way to the other expressions we have seen so far: you simply add @ 3 # to a verb, adjec- 
tive or noun. However, with the second one you must “conjugate” verbs and adjectives. 

The first z 5 7 means exactly the same as 5 L 6: we use it to pass on information 
the speaker has obtained directly from another source, either through a conversation 
with someone else, or because he has read it or seen it on rv, for example. The diffe- 
rences between 43 ff (1) and b Lv are that £ 5/2 (1) is completely based on 
“hearsay,” whereas ù L is based on what we've heard, seen, read, or reasoned to be 
so. Usage: it goes after a verb in its simple form or an -i adjective, without adding any- 
thing. /: must be added between £ 5 # and -na adjectives or nouns. 

° á ACE REA M o tZ 9 HE (Pve heard / read that) in Nara there was a train accident. 
° Yh DMM ua do t% 3 t (From what I heard) the school uniform was expensive. 


AS 


e VAX AIWHEE LES 3 TH h (From what I’ve been told) Jim is a teacher, isn’t he? 


43 (2) 
Thi ,#, hi [1] th hb kB 
eisecond Be iE, Which finz 2n i Sdn Ent r 
has nothing to do with the do Rib =r eire iw Cee BE. 
Merg)  KoSXSXtOH 
first one, is used to express cold = it looks like it's cold 
RAM ITAS TAL IE 
conjecture about the state E, ui RE S d 


of something, a conjecture 
based on what the speaker sees or has seen (visual information). & 5 # (2) can't be 
used in the past because it is only used when talking about things that are probably true 
in the present or might be true in a foreseeable future. Words conjugated with € 5 # 
(2) become -na adjectives and function as such. Usage: see the inflection table for 
£ 5 £ (2) above. Note: € 5 7: (2) is not used with nouns. 
e DAIT m € 5 E That motorcycle looks very old. 
eco De: là ži bkz 35 n 5 I think you can (probably) do that job. 
e. 4B (i XA t5 nje L Tt» ta You look (your face looks) cheerful today, don’t you? l 

When used with verbs, 2 5 7 (2) sometimes adds the connotation of “to be about to:” 
e. FX A U £ 5 C3 n It looks like it’s about to snow, doesn’t it? 
e Aus ) € 5123 5 t- My father looked like he was going to get angry. 
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ASE ba 

And here is yet another expression for conjecture, l3 # #, which is used to express 
that the speaker hopes that what he expects is real, therefore l3  / expresses more an 
event or state which is practically assumed rather than a supposition. It is equivalent to 
"supposed to..." Usage: it goes after a verb in its simple form or an -i adjective, without 
adding anything. -na adjectives keep 7; . You must add © between a noun and J 5 ;:. 
e7zr:u-Zz*54 uu 645 I Fz (I imagine) Veronica is supposed to be home. 
e Wk ago [4^ 43 CH (Pm almost sure that) she is supposed to sing very well. 

Another expression is iz 4 J* v 7 o, which is the clearest and most categorical in this les- 
son, as it expresses something which is practically certain: “without doubt.” Usage: We add 
nothing but iz 5 3* t Z v after a noun, an -i or -na adjective, or verb in its simple form. 
e7zrulZ*54 uu whoo There is no doubt Veronica is home. 
° RK no i i5 Ay WY x «A She undoubtedly sings very well. 

Finally, here is a summary table of the whole lesson, with the formal versions of each 


one of the expressions, in brackets. 


EOFILARAMDELNBY (MELNHEEA) 
‘That man might be Japanese ( (but I’m not sure) 


4OSUBEAOLE (0154) 
(Considering what I see now and what I knew before about 
the Japanese in general) that man seems to be Japanese 


EORILBRASKY (Aet) 
(Considering what I see now and what I knew before about 
| the Japanese in general) that man seems to be Japanese —— 
EORILARAESI) (TL23) 
‘That man is probably Japanese 


£OSHBEABLG (BLOTH) 


(From what I’ve heard) that man might be Japanese 


EDRUAKABL A BO (BL BI Kt) 
‘That man doesn’t behave like a Japanese (although he 
probably is) E 


EOBILBRARE IE (FEI TH) 
(From what I've heard) that man might be Japanese 


ZOFMARBEBLEIL (LEI CH) 
That man (so it looks to me) probably speaks Japanese 


€oXaBE*Aou5 (OTT) 
That man is (supposed to be) Japanese 


£09 BAI bate (I252050 £44) 
, That man is undoubtedly Japanese 
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Manga-examples 


We imagine you must be pretty confused after being exposed to such a 
massive amount of suppositions and conjectures. Let’s take a look now at 
some examples to help clarify the fine lines between each of the types of 
conjectures. 


a) A typical greeting 


Javier Bolado 


"i xAYO 
Yajiro: BEAL J TALUT KE 
(honorif.) cheerful (look) what more be teacher 
Tm glad to see you (look like you) are well, teacher. 


Our first example belongs to the expression @ 5 7: (2) which, you will remember, is used 
when making a conjecture based on visual information. The characteristic of » E &) 
is that it works inflecting verbs or adjectives. In this case, the -na adjective XA a 
(healthy, cheerful) becomes xA £5ü (look healthy or cheerful). 

The expression in this manga-example, FAZ zy H X 0 TF, is used quite often to 
greet someone you haven't seen for a long time. x i means “more than...” and we will 
have a better look at it when we study the comparatives (1.54, book 3). The literal trans- 
lation of this expression would be You look well and there is nothing better than that. 

A note on the negative: The -sõ form of the negative 7 v» is 4;  £ 5 , and the negative (of 
adjectives, not verbs) is formed replacing the \ in “normal” negatives (1.13 and 14, book 
1) with ~ 3 £5. -i adj: $e | neg: ge | neg: Houses (it doesn’t look blue). 
-na adj.: xA 7 | neg: ATI wy | sd neg: ZATI % x23 (it doesn’t look cheerful). 
Note: #\.~ 5 and X 4 @ 5 are exceptions. They don’t mean it looks cute (from #4 
(6, cute) nor it looks important (from % 5 v, important), but pitiful and self-impor- 
tant, respectively. Attention: the -sõ form of t v (good) is x * € 5 (looks good). 
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b) Perhaps: a colloquial contraction 


av CEA. aS 
Sawada: ? ( UG EX A X5 Pe IMEI | 7A 
quickly do (cond.) dead sp come out perhaps EP? | (coy snicker) 
If you don’t hurry up, someone might end up dying. | Hu... 


The first expression studied in the theo- 
ry section was 7% L##\ (perhaps, 
maybe, might...), maybe the most com- 
mon of all suppositions, and the easiest 
to use, since all you must do is place it at 
the end of the sentence. 

In this case we see the most colloquial 
usage of LAU, shortened to ar” c 

simple ? t. 4 is most often used by young people. Notes: Ji 5 » 3 is the colloquial 
contraction of & TLE 5 (1.35), which literally would mean something comes out (and 
then one might regret it). The X is used to indicate conditional. We already glanced at 
this usage of X in 1.41, but we will study it in depth in book 3. 


c) Qualified supposition: yo da 


: 2X bhh Ae 
Matsuda: CCI dV LU RODE bo tAM onz t3 
here pp I more than strong strength pop have human rop no there is looks like 
It appears that there’s no one here stronger than me. 


The expression to highlight here is £ 5 /:. 
As we know, I 3 # comes very often at 
the end of a sentence. Here, since what 
comes before £ 5 7: isa verb in its simple 
form — v3, a vulgar and rough con- 


traction of (Zi v (there isn't) - we don't 


SGH nri 


add anything between it and 4&3 #. 
JM. Ken Niimura (Check the rules for usage in the theory 
section for more information.) IJ 5 ;: has the meaning of “apparently,” and is used 
when the speaker makes a conjecture based on what he sees, on the one hand, and what 
he already knows about the situation, on the other. Thus, there's a high probability that 
what is being said is close to the truth. In this panel, the character could have perfectly 
used & 7: 72, a more colloquial and relaxed expression with a very similar meaning. 

Note: like in example a), we have here a £ 1) (more than...), which we will see in book 3. 
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d) An almost certain conjecture: hazu 


RES RAWA 
Takada: M23 4... bcm AM UCeuoliT. 
Tanabe (noun suf.)... you Top such human no be look like 
Mr. Tanabe... You’re not supposed to be that type of a person. 


We have seen in the theory section how 
I3 Y f£, more than a conjecture, is almost a 
veiled statement or a statement "disguised" 
as a conjecture. As we see in the example, the 
character uses (3 3' /? to suppose something 


which is almost assumed as true. This 


pari 


expression is very common in Japanese. 


M. Kam imum Note: There are two ways to express the 


negative of 1 + 7: . The first one, as in here, is conjugating the verb in the negative (2 4, 
AWA IAM A 


5A Uo z). For the second one, you negate the # in lt 37: A AMO 
lt Cu e) o. Keep this in mind, because you could encounter either of the two. 


e) A "youthful" expression: ppoi 


$1903 
Aya: RE TELTZOHU? Emi: APP -5eAt FHF ZG... 
competition or do Qt EP? I don’t know mom ce brother Top seriously (look) EP... 


They’re competing? I'd say mom and my brother are serious... 
Generally, the expression = lt after an adjective means NEA " 
ü a ee , ! DUPLI] 

looks...” (j 3 its, reddish | # C olo looks serious), DTH 
a. RE bt . Y YO i" d 

and after verbs like %4 (to get angry) or &h 4% (to forget) Z21m|! ? èf 

BI bs | i 
it’s more or less like our “-ish” or “-ful” (#1) 2120, Hi A " i 

bt A 
peevish, XA v13, forgetful). Traditionally, oiz has [4 v 
essentially negative connotations. However, there is a i 
growing tendency among the young to use 5 li^ frm 
indiscriminately with non-negative connotations replacing N 
other conjectural expressions, such as 5 L6 or ALWE S 4 
— like in the example. Whether or not this usage is just a a RN 
aA 
passing vogue, only time will tell. Inflections: AT 
bt bt bt E 
Verbs: add 5 i£ to the verbal root. £4 à > Sh > Eh 
pt 
5 £v (forgetful) | -i adj.: remove * and add 2 i20: FU > /— 
eT 
LE 


E £v (cheapish) | -na adj.: remove % and add vI? w: 
WAS WAS T— 


TAN > HAI’ (livelish). Studio Kosen 
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f) The mitai-na adjective as a comparative 


Some of the expressions we 
have seen can not only go at 
the end of the sentence, but 
also in the middle, because 
they are really -na adjectives. 


These are X 5 72, 4. /: 7 and 


Bárbara Raya 


~Z 5 t (usage (2) of € 5 72). 


X 5 and 4 /: 7? are com- BAR 


Ami: ġġ LALUEKERETSO lee 
I like woman dop why protect o: !? 


Why are you protecting a woman like me?! 


paratives and mean “to be 


like...” We will carefully study 


the comparatives in 1.54 
(book 3), but in this panel we have a very good example. Placing Af n 5 after 7- L 
(I, fem.), we obtain & 7: L & 7: 7? (like me). Therefore, & f Ua. tw t Fa = a woman 
like me. Regarding verbs and adjectives inflected in the -sõ form. — £352 im, they 


become normal -na adjectives which, in turn, work like this: RÀ t (cheerful) > RA 
ae ? s 


€ 5 ' (looks cheerful) > RA ž ) i y „(cheerful looking man) | d \ (expensive) > % 


5 % (looks expensive) => > Be LEA * (expensive looking book). 


g) As is expected from... 


brc ae 
Nobuhit: Yah (4 $ok€5L(QAUExA 
Makoto (noun suf) more man like come in 
Makoto, you must come in more like a man. 


And last, an example of the usage of ù L as an -i 
adjective. As we have seen, when 5 L iò functions as 


an adjective it has the meaning of “ ds is expected 


MARS > 
^ CORE IU GE 
eT 


from" or “worthy of.” Here, we have EPIIT (as is 
expected from a man, like a man), but here 5 L i^ has 
been transformed into an adverb: Er L € would be 
something like manly. 5 L can also go in the nega- 
tive (x 5L¢ 2, not manly), in the past. G 5L 
h^ 2 fz, was manly), and in the past negative C Br. RLS 


Barbara Raya i 1 3^ 5 t, was not manly). 
Note: We already saw the imperative ~ 7 £ % in 1.30 (book 1). It is used by a speaker who 


is or feels in a position which is superior to his interlocutor. It is quite “authoritarian.” 
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@) Use » & LZ to give a connotation 
of doubt to the sentence: z a yeAld 
(UA 
má tt. (Zav:John, Pr? single) 


What meaning does the expression 4 3 
7: have and when do we use it? Give an 
example. Is there an equivalent for it? 
Translate, using 73 5 4: “I suppose it 
alk 
will rain tomorrow." (tomorrow: 9] B, 


bb ^ 
to rain: Ñ) 4 ) 


Translate into English: PER xAurcto 
£8 BEAI? Gk: Saitd,, £ T $: very, 
28 5:rich) 


Translate into Japanese: “(I’ve heard / read 

that) apparently, the director quit." (di- 
Lebsd p 

rector ofa company: t & , to quit: #% 4 ) 


you 
Is the sentence kas eA EZ 3 
correct? Why?’ Which of the two usages of 
£5Hisit? (Rs: Miho, Fry student) 


Translate into Japanese: "There is no 
doubt that Akiko has a boyfriend. r 
(Akiko: ES boyfriend: RE) 


Translate into English: 5o do Flt (8) 
WE5 €, (koF: girl) 


Translate into Japanese: “This tempura 

TA 
doesn't look good.” (tempura: & 5, 
good: Bi Lo) 


"Translate into English: AX CAM x 2 [Ei (00) 
a & ac C5, (RR: Shigeo, A ny 
black, W: clothes, à 5:to wear) 
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Lesson 44: Transitive and intransitive verbs 


This next lesson will be a little bit more difficult, not so much because it is 
complicated, but more because you will need to learn a large number of 
verb pairs. Now let’s begin to fine-tune our Japanese by studying transitive 
and intransitive verbs, 


A memory exercise 

You probably remember what transitive and intransitive verbs are, from what you 
studied in grammar lessons at school, but, just in case, we will give you a quick 
reminder. In outline, a transitive verb is constructed with direct object (po), and an 
intransitive one is constructed without po. As a simple example, to remove, to put or to 
take out are transitive, and to arrive, to swim or to run away are intransitive: one can 
remove «something» (the po) but can’t swim “something.” 

In Japanese there are also transitive and intransitive verbs, just as we know them. For 
example, at (to kill) is transitive, while Rh (to die) is intransitive. But, obviously, this 
subject would not deserve a full lesson if it were that easy. 

The peculiarity in Japanese are the so-called “pairs of transitive-intransitive verbs.” 
Sometimes, there are two similar but essentially different verbs for one type of action, 
a transitive one (it needs po), and an intransitive one (without po). For example, take 
a look at the pair Pm 5 and P £ 4. Both mean to begin, but the first one is transitive 
and the second one isn't. With the first one, a subject needs to perform the action, 
whereas with the second one, the action is performed *by itself." Look at the example: 
e Se SAMS ae Pro t Kaori began the exam. 

° 6a m ati X & The exam begins at six. 
The basic structure for these pairs of verbs would be something like this: 
Transitive Verb: YXX£V trans. Ex: $z m "m $» % Kaori begins the exam. 
LIA ae 


Intransitive Verb: — X3!V intrans. Ex: AH 245 $ 4 The exam begins. 


Y: performs the action | X: receives the action 


—142— 544i Lesson 44 


Some recommendations 

This in particular gives rise to many errors among Japanese students whose mother 
tongue is European: since Western languages don’t have a similar structure, mistaking 
the verb is very easy. Unfortunately, there is no easy solution to learn how to use the 
transitive-intransitive pairs of verbs: all we can do is learn them by heart. In page 144 
you have an extensive table where the most frequent pairs of verbs are specified. We 
have tried to make it as easy as possible, marking the most basic verbs in bold type: 
those are the first you must learn. Further on, when you have mastered the essential 
ones, you can memorize the rest. 

Also, take note of how we have divided the verbs according to the changes they 
undergo when changing from intransitive into transitive (some change from -aru to 
-eru, others from -reru to -su, etc.) 

You will see how in almost all cases, the kanji reading doesn’t vary: only the ending 
changes. The only three exceptions are E A & (to be put out / to disappear) ET (to 
put out, to erase), M & (togo out) — 4 (to take out) and ‘XB (to goin) — AR Z (to put 
in). Very often, the meaning of each pair of verbs is identical, but when translating here 
we use the passive form (the door is opened, the child is found, the light is put out). This 


is a trick to memorize and better understand how these verbs work. 


Wi z X5 and iz 5 

In manga-example d) of 1.32, we saw the verbs Bi 224 (to hear) and ar A (to see), 
and said they were different to a € (to hear) and E (to see) because the first ones 
indicate “one can see or hear something unconsciously or passively,” while the second 
ones indicate “one can see or hear something because that is what one expressly wants 
to do.” In this lesson we have more knowledge than when we began studying this book, 
so you can probably see the differences we are trying to point out. Indeed, they are two 
pairs of transitive-intransitive verbs: i 2%4 and Re 5 are intransitive, whereas Hi ( 
and Ñ% are transitive. Let's see some examples: 
e RO Yon z X 5 You can hear the sound of the waves. (intransitive) 
9 HF 54 uXos k s e X65 Junko is listening to the sound of the waves. (transitive) 
ecchbü Pelee %% You can see Mount Fuji from here. (intransitive) 

htl SCIA a 


ae 
© Hilt FELERSOLMH TCH This is the first time I see Mount Fuji. (transitive) 
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Pairs of transitive and intransitive verbs 
Intrans. Translation Trans. Translation Intrans. Translation Trans. Translation 
-eru to be left * to leave 
to rise iu $ to raise ; to turn round 
to be gathered P $ to gather to go back 
to end ki % to finish 
to change Ki % to change 
to be decided žo $ to decide 


to be late 
* to escape 
v 
Drap aowa M E °° lower to get cold to cool 
T Ps 
to be closed MA  toclose obema 
tobehung 85  tohang 
tt 
to calm down #4 to calm 
kp 
to rise E55 to raise 
ht 
tobesaved BITS to save 
on 
to be caught #£%4 to catch 


to convey 


to increase 


to be on fire 


D 
to move to move 

t 
to fly to make fly 
to cry D to make cry 


to stop Jc EVO AE 


ac 
to begin WS to begin to be open to open 
Li $ pa 
m2 5 to be bent tit ^ tobend to be tidy to tidy up 
^ A f t 
ROMS tobefound RoW4 tofind to grow up to bring up 


-su to stand Y to erect 


> 
bih to stick to to attach 
to appear At to show 


ib 
tobebroken 3X3 to break D 
to separate r1 4 n. M to arrive to deliver 
$6 | Other verbs — — 
to fall BT tothrowdwn. | Meat TERMS Ne Sed = 
to be stained 5 to stain & £#4% to be born to give birth 
n 
-ru E*5 togetup 


XE 3 n 
> to fall 
to sell *5 to sell * Te 2 
to get off 


5 
tobe folded #4 to fold 
to be broken a $ to break 


to continue to continue 


e 


to raise 


[2 


to drop 
to drop off 


to get down to take down 


to be put out 


- 


to put out 
-— E | M to be heard 

to be reflected Bt to reflect | | to go out to take out 

to return Hn to give back | gi to come off Re to take off 

to go back i to let go back | a to ride in to carry 

to pass fe __ to pass P to go in I to put in 

to be mended Lu to correct to be seen to see 


b 
to recover i to cure to divide to understand 


to hear 


REO RS oo we pte eo 
^ wn (X 
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More examples 

Let’s see now a few examples with some of the pairs of verbs we have seen in the table 
in the previous page: 

Beye Petri bo 
e AX HSH IC x 5 f: People gathered in the hall. (intransitive) 

[] $ lt EE Hn Ko x L & I gathered all the documents. (transitive) 

ek xem ES - Lt My house was burnt. (intransitive) 

eco x 2E m" PLT? SO Burn those leaves, please. (transitive) 
e717l2vAbk2?v ial £ Lz- Mike went into the restaurant. (intransitive) 
e77 "T Ic A tt: Mom put the eggs in the fridge. (transitive) 

Notice how the particles for subject » (or topic tł, depending on the case), and direct 
object £ are used in the sentences. Notice, too, how in many cases, when we translate 
intransitive sentences, we use the passive form. You might use this as a hint. 

A last and very clear example could be given with the pair H + & (to fall) and a wt 
(to drop). Imagine you are carrying a vase, and it falls on the floor. If you use a 55, 
you are just saying the vase fell, but if you use E xv T, you are implying you or 
somebody let the vase drop on the floor. This example should help you get a better 


understanding of the subtle differences between transitive and intransitive verbs. 


Compound verbs 
Let's put aside the pairs of transitive-intransitive verbs, and have a look at another 
_ characteristic which can really increase the nuances we give our sentences. We are talk- 
ing about forming compound verbs with connotations such as “easy to...,” “hard to...,” 
“start doing...," etc. 

Compound verbs in Japanese are formed with the verbal root (the -masu form with- 
out the final # + of any verb), plus the ending which will give the connotation we want. 
For example, ending ~? + (^ adds the connotation of “easy to...” to a verb. 

An example: A Z (to understand) = -masu form: $^ ) £d > Root: 5 ry > 
Weadd~? tis: 5 A^ U P 3 6 (easy to understand). 

Another example: ET] % (to be stained) > -masu form: E^ £T > Root: Sh > We 
add ~P tu: jn 3 o (easily stained). 

DHE AAO Coded b 
e RS AEOd Ex AD I) PFO TF Professor Uchida's classes are easy to understand. 
ec on BLT E^ »d oh These clothes are very easily soiled, aren't they? 
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Easy to and hard to 


We have just seen how to form verbs with the connotation of “easy to...” by adding 


» 


~? $ to the verb. Its opposite, “hard to...,” is formed by adding ~iz ¢ o. 


Note: Verbs to which we add —» 4 ( and ~iz ( v function like -i adjectives, so they 


are conjugated in the same way. 
BAT s 
@ © OF Rlt HS Ic ¢ o This music is hard to listen to. 
4 
OSDI HALTER A VT HY OK TH That manga was very easy to read. 
KIA + e 


e Bilal OR BI Japan isa country where it isn’t hard to live. 


Start doing, finish doing and keep on doing 

We can also form compound verbs adding the auxiliary verbs ~ p Z (start 
doing), M 35 5 (finish doing), and "n (keep on doing) to a verbal root. 

Note: Here, the resultant verb functions like any other verb, so you can conjugate it in 
the -te (1.24 [book 1] and 1.35), -ó (1.34), and -tai (1.31) forms, as well as many others. 
e. RELAIS Pi L 4 $5 $ Lt The teacher suddenly started talking. 
evh-hkt š & Kb 2oCCOES v Finish writing that report, please. 

. pm ku ODD, tha wit X 5 1 Since he's not coming, let's keep on drinking! 
en7t7 Che Howey Jv Tt I want to start singing songs at the karaoke. 
Other auxiliary verbs to create compounds 

There are other auxiliary verbs to create compound verbs, which function just like 
» E 5, E ^5 and~ su 5 (the resultant verb being conjugated as any other verb): 

—»»5 and ~ha: 
nearly, half. (See adjunctive 


table.) 


Reto 
Easy to eat 
BAIE CW 


Li CAS E 
— KT: begin to. € UB, 
break into a (begin to) run. 
ib LE 
~4:go around. #* 
uA , walk about. 
~t: put in (suddenly). 
BISA, ask directly, very 
openly. 
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Hard to eat 
RAIDS 
To start eating 


RANKS 
To finish eating 
RIRS 


"' To keep on eating 


BAITS 

To leave something half-eaten 
BADDS 

Something is half-eaten 


ig ^ Manga-examples 


The truth is transitive and intransitive verbs are really difficult to master 
perfectly. You must always be aware so that you know which verb to use 
depending on the occasion and the subject. You might make mistakes, but 
keep on trying and learn from your errors: this is the only way to improve. 


a) Pair of transitive-intransitive verbs 


*t5 ` 5 € 
Yoichi: : E 0BBE AT 3C e REB .. 
normal pop sugar pop put in then flavor sp go out... 
Adding normal sugar won’t bring out the flavor... 


Psy om bt pha t 
FRETI! LROHRE RL TPSAER.. | 

vegetables pop use hidden flavor pop sweetness pop take out do...! 
You must use vegetables to bring out the sweet hidden flavor! 


Leaving aside all gourmet terms, which fas- 
cinate Japanese readers, in this example we 
will focus on the pair of verbs n 5 
(conjugated here in the negative; n uw) 
and # + (in the -te form, k L T) which, as 
we have already seen, form a pair of transi- 
tive-intransitive verbs, 

The transitive verb is b + (to take out). È t 


requires a subject to perform the action (in 


-INESSE Ý 
SODA 
ES STE 


Studio Kósen 


this case the subject is “the vegetables") and 

a DO, which receives the action (in this case, $ 9, sweet taste, sweetness). Therefore, this 
sentence expresses The vegetables bring out the sweet flavor. In the case of the intransi- 
tive verb È % (to go out), it only needs a subject, LES (flavor, essence) and there is no 
no. Here, the sentence expresses something like the flavor does not (or won’t) come out. 
Notice, too, that we have another transitive verb, ^ 41 3 (to put in). The subject is most 
likely “I,” and the Do is n (sugar). Therefore: I put in sugar. To conclude, the 
intransitive version of A n3 is ji 5 (to go in). E PN % means go in. The pairs of verbs 
&a- iy and A 4 — An & are often used and so you must learn their usages carefully. 
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b) “To decide,” transitive version 


ui š 
Jiro: £502. ER ERO TED o eUa 


that say... name still decide EP... 
Speaking of which... I still haven’t decided the name... 


It might be useful for you to know 
that, in Japanese, the word that names 
transitive verbs is me (te: other, 


P E: verb), literally “verb whose action 
is performed by some other subject." 


The meaning of the transitive verb we 
: 


Gabriel Luque see in this example, X 4 , is to decide. 


» 


Since it’s a transitive verb, it requires “another” subject (it’s omitted, but it would be 
WER 
“T’) to perform the action indicated by the verb (to decide) on a vo (here, & il, name). 
Therefore, E [b PE if k A» 4 means I decide the name. 
uti 


Notes: In spoken Japanese, certain particles are sometimes left out, % in this case (4 ùi 
5 


Euh % to decide the name). Notice also the 3 72 (still), which we saw in 1.40. 


c) “To be decided,” intransitive version 


Volts m 
Hideki: b» —*|! bz —50F2477a—hC5*E5AHl! 


after one (counter)! After one (counter)! pop drive shoot 1p can be! 
One more! This will be decided with one more drive shoot! 


Intransitive verbs are know in Japanese as 
B ‘oa (B: oneself, Ha: verb), that is, “verb 
whose action is performed by oneself.” We 
have just seen the transitive verb * $525 in 
the previous example, and we are now to 
study its “intransitive partner,” XX € 4. The 
verb P $ 4 means to be decided, and here the 


action is performed by "oneself," there is no 


no. In the example, the subject (the one per- Bárbara Raya ‘ 

forming the action), is left out, but it could be Z — V ak X 4 a goal will be decided (be 
entered) or FA X P X 5 (the match will be decided). Notice how in English we very 
often use the passive form to translate intransitive verbs. 

Note: Take a look at the counter used to count shots: $ which is usually used to count 
long and thin things, such as pencils, trees, toothpicks... (L.25, book 1). 
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d) Something “gets cold” (intransitive) 


DA PESO 
Yoneda: HUELSI.MORATRELIF 


go back... wind sp cool down come looks like 


J.M. Ken Niimura 


Let’s go back... It looks like the wind has cooled down. 


First of all, take a look at the verb in this 
u 

example: 4% 2. It's an intransitive 

verb, whose action is performed by 


“itself,” as we mentioned in the pre- 


I: 
i 
ES 
b) 
7E 


ANDTHE 
SH CH SH 


vious example, In this manga- example, 
the wind (a) cools down (5 A5) by 


itself, no one cools it down. If we wan- 


Javier Bolado 


ted to say God cools down the wind, we 
u 


DASE Du U 


would have to use 44, the equivalent transitive verb: ## It A & 4 t, because it 


basi 


would be “someone else” (3*3 , God) who would perform the action of cooling down. 


Note: Take a look at the other grammatical structures in this sentence, which will be 
very helpful for you to review. We have a formal -ó form n VELSI,L34),a~T 


€ & construction (1.35), and even a conjecture with ~ J 3 # (1.43). 


e) Someone “conveys” something (transitive) 


Ein tt 


Sano: XE rz. DU ii CAUSE) PERCUR 


wife cp daughter 10P... “dad TOP end until hold out” spp convey (imp.) 
Tell my wife and my daughter... that, “dad held out till the end.” 


The verb d X ^ in this sentence means to convey / to tell, 
and is a transitive one. Its intransitive counterpart, with the 
same meaning, is db 5. In our manga-example, the 
speaker asks someone to convey a certain message to 
another person. If we were to summarize the sentence, we 
would get something like 5 27:là X y t= 7% n 5 you 
convey the message. On the other hand, if the message were 
to be conveyed by itself, we would have to use the intransi- 
tive form: X y t—Y Mb % the message is transmitted. 


Notes: ~T € A is the imperative form of ~T ( n Z (some- 


E 
dn 
Hi 
neg 


body else does you a favor), which we glanced at in book 1 
and which we will study in depth in 1.45. Besides, notice the 


second ¥: it's usage #3 (quote), which we studied in r.41. 
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*EY 


f) An intransitive compound verb 


(bb 
Man*c(n—-o BAMAEL ESD 


come (imp.) warehouse sp burn (go out) 
Come! The warehouse is burning! 


Although transitive and intransitive verbs might 
be somewhat tiring, it is an essential grammar 


point and so you should study them carefully. 


Memorize the verbs in the table in page 144, at 
Bárbara Raya least the most basic ones. In this example we 
have yet another intransitive verb: (the warehouse) is burning / has caught fire E » H 
& 4). If there were a subject responsible for the fire (et ssaya PI thief), we would have 
to use its transitive counterpart P Pt: pru * rs & " »T, The thief burns the warehouse. 

Going onto a different area, notice how the compound verb mi Žž th + has been formed. 
We have already seen that adding ~ N + to a verb, we obtain a connotation of “begin 
to” or “burst out doing” (we will add that it also gives it a “violent” or “rapid” 


connotation). m in indicates something like begin to burn (quickly, suddenly). 


g) More compounds 


an th 
Nishida: #2 9 5 ll & ( Lao 


therefore discrimination Top lose (hard to) 
I'm telling you discrimination is hard to eradicate. 


In the last example we have a new ending 


x 


TOGECA 
S EBORE A 


used to form compounds, ~ 7: 4), which 


means something like ~ız ¢ v» (hard to...), 
but it's much more formal and has a 
stronger meaning. The formation of com- 
pound verbs with ~z- 1> is identical to 
~iz v and ~ pti: you add — 27: 6 to 
the verbal Toot (-masu form without # +). 


Studio Kosen 


Example: e: et (to forgive) > asn form: 
" Lt > weremove t+ > * L 2 Weadd ~b% w: " t A fv (hard to forgive). 
The resultant verb functions like an -i adjective. 

There are a few more endings or auxiliary verbs, such as ~ 4 5 (mutually) or —* 2 


(to cut abruptly). However, for the moment, those we have studied will be sufficient. 
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©) Which of these verbs are transitive and 
which intransitive? H Sy & 4 ET 55 
Fi n5, M kio » 5. 


Give the transitive or intransitive coun- 
terparts (depending on each case) of the 


verbs in the previous question. 


Which are the intransitive counterparts 
of the transitive verbs A na, P DS È T 
and n (? 


Translate into Japanese: "Reiko turned ©) 
the TV off.” (Reiko: A TV: F VE) 


Translate into Japanese: “Suddenly, the 
light went off.” (suddenly: X RM, light: 
€) 
p 2 
Is this sentence correct: % 7° ap z Lik? 
Why? (z: window) 


Translate into English: b DË I [1 D 5 M 


SALELE . (8: bird/s, LI voice, [? 
garden) 


Translate the sentence "This lesson is 
hard to understand" using a compound 
verb. (lesson: " to understand: bP) 


MU FE 


Translate into English: Ef ELSEN 
dt Sms 

BOOTS. (+E: Chinese (lan- 

guage), m 5:to study) 


Form two sentences with the pair of (10) (10) 
verbs žo % and E £5. 
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Lesson 45: To give and to receive 


In L.28 (book 1) we had a quick look at the usage of the three verbs 
meaning to give and to receive, 517 5, $ 5 5 and ( 4t 2. At that time we 
just skimmed through them, because these are essential verbs in Japanese 
and it was advisable for you to know about them at a relatively early 
stage in your learning. Now the time has come to study them in depth. 


The concept of uchi and soto 

We will start by explaining two of the most particular concepts in Japanese society: ^ 
(inside) and ^ (outside). These seemingly have no relationship with the subject of giving 
and receiving, but trust us when we say that this will help you to better understand the 
lesson, as well as the Japanese mind. The Japanese clearly distinguish between what is 
"inside" their circle (uchi) and what is *outside" it (soto), and this distinction is present 
in all aspects of everyday life, including, of course, language. Let's see some examples: 

Everyday life. Uchi: me, my closest family. | Soto: any other person (family which is 
not so close would be in the middle, closer to uchi than to soto). Work. Uchi: me, my 


workmates (including my bosses). | Soto: anybody belonging to another company, a 


client or a supplier. School. Uchi: me, my classmates, my course tutor, my club. | Soto: 
any other teacher, people from other classes, clubs, and schools. 

There are gradations, of course: for instance, one can get closer to the uchi circle of 
another person if they establish a deep and lasting relationship: the deeper the relation- 
ship, the closer to uchi. For example, a boy and a girl meet (a completely soto relationship), 
become friends (they are still soto to each other, but less so), they fall in love and start 
going out (at this point they start being more uchi than soto) and they finally marry 
(they become 10096 uchi to each other). 

The point of view is also essential: which part of the sentence carries the most weight, 
who is speaking, and who performs a certain action. It is very important that all these 


aspects are very clear. 
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The verb $175 
We will now go on to study the subject we 
are dealing with: the usage of the three verbs 


expressing "giving" and "receiving" rela- 


[erp & 


tionships. These verbs, 41/4, #53 and 


(4 5, have an unusual usage and usually 

give the Western student of Japanese much trouble, so we will study them very carefully. 

Take a look at the diagram of the usage of # t? 4. The bottom arrow expresses the 
uchi-soto relationship. The more to the left, the more uchi is the character; the more to 
the right, the more soto it is. A smiling face indicates the character "receives" some- 
thing. Whereas a surly face means the character "gives" something (the half-half faces 
indicate they are, on the one hand, receiving, and on the other, giving). Regarding 
color, dark faces represent the main point of view, that is, the dark gray character is 
responsible for the action. The particles used by each character are also shown. 

1f 5, then, is used with the meaning of “give,” and is not very difficult. 
AIERT lf 4 I give my friend some medicine. 
e £u £u XAHAR oui & bif T: My wife gave Mr. Iguchi a ticket for the circus. 
e eee EUWSAL sue lft The policeman gave the old man a newspaper. 
e X RE pid & ITZ LK The teacher gave the visitor a souvenir. 

Very important: the verb ài 4 is never used in sentences such as Hanako gave me 


(me or someone in the uchi circle) a flower. In this case, we use the verb ( 4 2. 


The verb $ 5 5 Usage of $55 
t 55 means “to receive,” and is used to express: “I : oo a 


or someone in the uchi circle receives something.” 


The usage of this verb is not very difficult either, as Ox.) I tcl Tes) 


you will see in the examples. dw d soto 


Note: The giver can take particles iz or ^5 alike. 
eu pe iz —*&t55 I receive a cake from my son. 
e fuii WUT EN4 AE HBF I received a good piece of advice from a colleague. 
e ux b7V4vrykkt5botzuf My daughter received a present from a friend. 
e dos EthbocC, nL I have received an expensive watch and I am happy. 
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The verb (#4 

Here is the tough nut in the lesson: the verb ( 41 2, 
which is like a mixture of & 17 2 and t 5 3, is hard 
to master if we don't quite understand who is per- 


forming the action and what role the uchi-soto rela- 


tionship plays in the context. ( 4 4 is used when the 

“giver” is someone from soto (he can also be from uchi, but it is not common), and the 
"receiver" is, compulsorily someone in the uchi circle. The point of view is placed on 
the giver, never on the receiver. The sentence Hanako gave me a flower must, then, use 
(f Z. Take a look at the diagram to understand this better: “I” (uchi) am the smiling 
light gray face in the left, and *Hanako" (soto) is the surly dark gray face in the right. 
e i ET (nj: Hanako gave me a flower | I received a flower from Hanako. 
e KERRE TREAZ kom gave my daughter some advice. 
eai biz ka o (ns ve 13 X I think John will give me that book. 
e. dk et sA TEA Diy Bat (Rufe As he is a good person, he gave me (or uchi) some money. 
The concept of tate 

The other axis that is the basic tenet of the Japanese social structure is the “vertical” 
axis or w. The society is hierarchically divided: relevant to oneself, there are those in 
superior positions, there are those in equivalent positions, and, finally, there are those 
in inferior positions. This is also unavoidably reflected in language, as we will see in L.52 
(book 3), where we will talk about formal language. 

Verbs 51/5, < nZ and $ 5 4 don't escape hierarchy, and have “families” of verbs 


with the same meaning and usage. We will use one or the other depending on whether 


the speaker is in a superior, equal, or inferior position (see diagram). 


The family of 5175 The family of (4.5 The family of $5 5 


e En ue 
" Tet e 
BD Fen 
©. 


(+/=/-: hierarchical rank) 
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Therefore, we will use  ? 4 when we give something to somebody in our same posi- 
tion, but if his or her position is superior to ours, we will then use * L # If 4. Whereas, 
if we are giving something to someone in an inferior position we will use * 5. 4 5 5 
and ( #4 have no versions for “inferior,” only for neutral and superior, which are w 


tH € and ( # X 4, respectively. Let's see some sentences for a clearer understanding. 
btl Ato 

@ MIRE ATL UY hx Lao I want to give the teacher a present. 
[498.1404 wa 

@RLPICB BE PK I gave my younger brother some money. 
bh on 

@ RIA BES v PK He gave the dog a toy. 
bl 05i DEARA 

e Áo 3E ES AIL IZ P] & off: I received 10,000 yen from Mr. Inoue. 
VOIR bil VAARA 

@HE SAIS AIC 1 WAH <P oh Mr. Inoue gave me 10,000 yen. 

5e(82 uui 


o BERIME E Xot Lt The client gave (offered) me a smile. 
Note: We don’t usually show “superiority” before anybody, so the usage of 4 is 
rather limited to family usage (sentence 2), very close friends, or relationships between 


a human being and an animal (sentence 3). Avoid using it, as it sounds quite arrogant. 


515,555 and ¢ 3 as auxiliary verbs 
The three verbs we have just studied, including their formal and informal versions, 


can function as auxiliary verbs following verbs in the -te form. For example, the 
btl lias [$^ 


sentence 4^1 16$ Ic tt Ho THIF 7: literally means I bought (and, in doing so, I did her 
à favor) a flower for Hanako. 

The usage of 51/5, (^ à and $ 5 ? (and their respective "families") as auxiliary 
verbs is identical to their usage as the verbs themselves — that is, the same explanatory 
diagrams in the previous pages are valid here—, and they add the connotations of 
"doing and being done a favor" to sentences. These constructions appear over and over 


in all registers of the language, so it is very advisable to learn their usage well. 
eens ROTS BL 

e KRIS RB LRA THI KW I want to teach my friend English. 
bb Vere 


@ lH r-t ik v C» 5 I bake a cake for my younger sister. 

e XE E LCSUAU £ C7: Ieant my teacher a book. 

° "B. UAZkt5oCSt Yesterday, I went (and came back) to receive some apples. 
T3 Fe te $iv LT< ESTOT The teacher is kind to my daughter. 

e. Xu REE cv E R oT nt My friend bought my girlfriend a comic book. 


tony 


@RALTORES EVA THI €.. I would like you to explain this (to me), but... 
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Ite 


Way of: ~ 7 

Let’s now briefly forget about the group of giving and receiving verbs, and devote this 
last theory page to seeing two characteristics of the Japanese language, the explanation 
of which we have postponed until now for several reasons. The first is how to form 
nouns from verbs meaning “way of.” 

Usage: We will need a verbal root (-masu form without the final X +, 1.31), to which 
we add ~F. Example: & € (to write) > -masu form: $ x £T > root: & * 2 weadd 
m E x (way of writing). 

e i EE ot y Tuc * (The way of) making yakisoba is very simple. 
e.c DE: D $ * y een Tz I have forgotten how (the way) to write this kanji. 
e Ko LF ERAT (XL Please, teach me how (the way) to do the washing. 


At fe 
With suru verbs you must place 0 between the noun and the 7 4 verb: X3 D Uy. 


Not much: & & |) 
The second expression we will study is à $ iJ, a very common adverb meaning “not 
much,” Be very careful, because this adverb means “not much” only with verbs and 


adjectives in the negative. 
ERRAT ERIT 


@ + Flt BABA HEY LFT to Sarah is not very good at Japanese. 

° Rallt bE ys š UC veo I don't like sushi much. 

[] PS TEG TTCbi En VJ: < tt Today, I don't feel very much like singing at karaoke. 
Sometimes, # £ !) , when adding |<, is used with non-negative verbs and adjectives, 

and it then means “so much” or “very much.” 


at toft) A 
OHV > LOTRECHTL 3 >t Iwas so tired I fell asleep in class. 
toho uc 


o bART L ot He was so rude, I hit (punched) him. 


You have probably already seen in in this or other lessons the uagse of adverbs & T t, 
** i, or KE to indicate “very.” Of these, you should at least learn, for now, & T t. 
e» BAS MET eFt + Dan is very good at Japanese. 

° WORE DIR ICH Lv The math class is extremely difficult. 
Ab HosA BIA 


e boi KEAR That road is horribly dangerous. 


Pay attention to the distinction between & T t (very) and 7: | * A (a lot). 
PAL ttr 

@ RFit U THRLW CH Kanji are very difficult. 
PAL 


e TT SAU There are a lot of kanji. 
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Manga-examples 


reif 


Mastering the three giving and receiving verbs is difficult for a Westerner, 
but we hope this lesson has enabled you to at least to understand the way 
they work. We will now go on to see a few examples that should help to 
set these new concepts in. 


a) The verb ^to give:" ageru 


5 
3 
$ 
g 
g 
3 
2 
& 


Kani: £5» prot 49 SAUNON Kudo: 7L Ey b ? 
that Qe that Q? Lu job be rp — present? 
Well, well... You have done a goo d job. A present? 


Kani: € i1 BEIATAUZVE RbCUEB) 


well gratitude for nice ' presen ive going to 
Wellt then, I shall give (oC em to thank you. 


We will start having a look at an example of the usage of 5517 2, which, as you know, is 
used to indicate “give.” Be careful, because when someone “gives” something to somebody 
in the uchi circle we must use ( #1 4, and not #1} 2. In all other cases, we use 4 If 4. 
Here, Kani is going to “give” Kudo a present. The point of view is placed on the spea- 
ker himself, who is also the performer of the action of giving: therefore, 41/4 is used. 
Notice how the verbs to give and to receive are normal verbs, and, as such, can be con- 
jugated. Here, # 1/2 is in the -te form and with the ~ L £ 4 construction (1.35), indi- 
cating “to finish doing something completely.” ~L $ 5 is conjugated in the -ð form 
(1.34), which gives the whole sentence the sense of" T m going to give you (completely)." 
Notes: 2 ( 45 * 4 is the informal version of z x 3 # (1.27, book 1), literally “thank 
you for getting tired.” t » = /: is the version of # > /: (was) used by elder men. 
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b) Kureru as an auxiliary verb 


tt 
Phoebe: 547: SELEMU TC HELE 


you TOP I pop save (favor) 
You saved me. 


Notice how ( #4 functions as an auxi- 
liary verb in this example. The verbs of 
giving and receiving appear very often 
combined with other verbs conjugated in 
the -te form. This sentence is very clear: 
we perfectly see how # 47: (you) is who 


Gabriel Luque performs the action of "giving," and is 
also in the point of view (it is marked with the particle i1 ). Receiving the action is # /: L 
(I), someone in the uchi circle: therefore, ( 14 is the logical option. ( 44 à as an 
auxiliary verb adds the nuance of “doing a favor.” Thus, gu Ch 5 would literally 


mean something like "someone does the favor of saving somebody in the uchi circle." 


c) The usage of yaru and the imperative -kure 


Walter: witb, SHE Co, £ORAUcAERAT C 
all right (emph), put together (allow to) p. that before this pop drink (order) 
All right, I'll fix you up with her. But before that, take this (pill). 


In this example, there are two forms to 


highlight. First, we have the usage of ~ € 
* 4, that is, #4 as an auxiliary verb. 
Remember *? 4 belongs to the family of 
&IfZ and is used when speaking to 


people in an “inferior” position. In this 


example, Walter uses > 4 to get his inter-  }M. Ken Niimura 

locutor to understand his supposed superiority, or simply to “act cool:” this usage often 
appears in manga, but in real life is hardly ever used because it is too rude and arrogant. 
The second form is ~T ( ^. € #, the imperative form (1.30, book 1) of ( 4, is used 
very often to give orders, although not as strong as the pure imperative. In this case, we 
have ta T< h, which literally means “do me (me or someone in the uchi circle) a 
favor and drink.” The imperative version tka (drink) is a much stronger command. 
Note: Walter gives his interlocutor a pill, and asks him to tk ACH (drink it). 
Curiously enough, in Japanese one doesn't "take" medicine, but *drinks" it. 
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d) Morau as an auxiliary verb 


uul CA UTE Bot 


Ieyasu: EE A 


Hanako tonight rop Hidetada pop the other pop do receive pop be 
Hanako, I want you to entertain Hidetada tonig 


Here we have 5 3 functioning as an auxi- 
liary verb. Notice how Ieyasu tells Hanako 
he wants to receive ($ 5 vf: v) from her 
something (in this case an action) for Hide- 
tada. Remember 4 5 4 is used to say “I or 


someone in the uchi circle receives some- 


thing.” Hidetada is Ieyasu’s son and, there- Javier Bolado 


fore, belongs to his uchi circle, which justifies the usage of & 5 5 . The basic sentence would 
UTAR lez 


be $% sla EF Ic ing & LC 45 4 (Hidetada receives the fact of Hanako entertaining him). 
et 
Note: hid means interlocutor, opponent, etc., but the expression iF & Y 5 means to keep 


company, take care of, or entertain. D U » isa distortion of 0 /: (1.40), used by elder men. 


e) The formal version of kureru: kudasaru 


nm $ 
Man: 2 0 Fi KIVOBRETHIbYRADDETATRTFS skOE 
this people Tooru pop friend expressly Tokyo from visit come (favor) EP EP 
These people are Tooru’s friends and have taken the trouble 
to come from Tokyo to visit him. 


Formality levels are very important in 


Japanese society, as we will see in 1.52 


MBER oF 
S=47 
BUS 


(book 3). This also affects giving and 


TUM aA 


aT Ed 
MSS 


receiving verbs, which have formal and 
informal “versions” depending. on the 


occasion. Here we have a T rar 


Em Kösen formal version of ( 4 à —, functioning 

as an auxiliary verb. It literally means "I or someone in the uchi circle receives some- 

thing from or is done a favor by someone I respect and treat with formality." As a 

curiosity, the expression ~T € /2 5 v (please) comes from just this ~T € 25 4. 

Notes: 2i is a formal word meaning the same as X ( person ), and is used to show respect 

AE. g is sometimes used to indicate plural: irt x (children), X E: (teachers), 
jo 


H— 3& (Yoichi and the others). 4» X35 '* is an adverb indicating "expressly" or 
"(somebody other than me) takes the trouble to do something." 
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f) Way of: -kata 


13 "ES BE BL 
|DAXR5beALaYRokAEX HLF &ic— 
Dad spinning top buy be EP spin (way of) teach 
I have bought a spinning top, Dad. Teach me how to make it spin! 
Let's leave aside now the giving and receiving verbs, and go on 


to study the usage of the suffix ~}, which we use to form 


eeu 


nouns from verbs meaning “way of.” 


ht 
In our manga-example we have the word i4», which 


ek OF OHA 


means way of spinning and obviously comes from the transitive 
verb wt (to spin): -masu form > g L£T,root > E L, we 
add ~ y > a Ur (way of spinning). | 

Takeo says, literally, (2 7 © je L 7 & x & T teach me the way of 
spinning (the spinning top), but we have chosen a more natural 
form: teach me how to make (the spinning top) spin. 


Note: Notice the usage of the “softening” or “assertive” tag A, # 


Gabriel Luque 


at the end of the first sentence. (1.40, manga-example d)). 


g) Not much: amari 


EK de 3 
Emi vv BAVA ORL b5WHbAtüu&Ecu»okl- 
Mom toilet pP go besides... f not much eat besides 
Mom has gone to the toilet... ‘And she hasn’t eaten much meat... 


In this last example we will study the usage of à $ |) , which 
means “not much.” In the panel we see the word 4 4 £ J 
which is just a small colloquial distortion of the word biu. 
The sentence we want to highlight is BAR biu Red 
d» T: she hasn't eaten much meat. Notice how the verb that 
goes with 5i (when this means “not much") must 
always be conjugated in the negative, or you would be say- 
ing something completely different. If you say a ebEV R 
“fs, that is, with the verb RA % (to eat) in the affirmative, 
we indicate I ate a lot of (too much) meat. J.M. Ken Niimura 
Notes: Sometimes (mainly in women and children's speech) the honorific prefix 5— 
is placed before some words: $ ^ 4 v (toilet), an (meat), etc. Notice, too, the usage 
of ~ L as a “softener” of sentences. We we will study this in 1.46 (book 3). 
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Which of these people are uchi and which 
are soto? Me, the tailor, my mother, the 


cook, my sister, my brother-in-law. 


Translate into Japanese: “I give the girl a 
candy.” (girl: o +, candy: 5) 


teth 


In X TT CD < Mt, who gives 
and who receives? Why is the verb 
(A14 used? ( Kk: friend, B Yumi) 


biel 
What is the difference between fli 7 a 
dbfzl 
yke- bà anday eE- 
We (nS? (Yax: John, € —): beer) 


Translate: “I receive a bribe from the go- 
vernment.” (bribe: 45^ 2, government: 


BUR ) (The government is superior.) 


Translate, using an auxiliary verb: "I 
want to buy the parrot a pencil." (to buy: 
* 5, pencil: 4 2, parrot: t 7 4) 


bb 
Translate: RUXAILAE-FELTOR 
HEE 
Xoo (X3: Adachi, A E — +: speech). 
What does the usage of ¢ /2 5 4 imply? 


Turn the following verbs i into nouns with 


the meaning of“ way of:” f “% (group 
Rii 


1), É < BO, LEN he and Ra. 


Translate: “Since yesterday I didn’t work 


much, I worked overtime.’ " (yesterday: a g " 
lake 
to work: t ( , to work overtime: BE $4) 


Law 


Translate: WA A AH-RK, IOREK 
Both. CEES #—%: Hanshin 
Tigers, à: match, Bo: to win) 
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Appendix I: Answers to the exercises 


In this first appendix you will find the answers to the exercises in each 
of the 15 lessons that constitute this book, arranged according to lesson 
and question number. 


How to use this appendix 

At the end of each lesson, small exercises haven been set out with the aim of improv- 
ing your overall comprehension of the subjects dealt within those lessons. The exerci- 
ses offer, as well, the tools you need to acquire practice in forming sentences in Japanese 
and they stimulate you to study the grammar points covered in the lessons in greater 
depth. 

This book is designed for autodidactic study, which means you are meant to learn 
without the help of a teacher (although it is always much better if you do have one, of 
course). To make things as easy as possible, we enclose this appendix with the answers 
to the exercises. 

In this appendix you will find suggestions for possible answers to the exercises that 
have been given, but we must mention that some exercises have more than one correct 
answer. Whenever possible, we have tried to provide all possible variations, although 
sometimes you might come upon an option which won't be in this appendix, though 
it may be perfectly valid. Therefore, we encourage you to use the suggested answers in 
this appendix as an approximate guide more than a set of unbreakable rules etched in 
stone. 

It goes without saying that the idea is to first do the exercises (looking up the theory 
explanations whenever you need to) and, then, to check this section to see whether 
your answers are right, or if, on the contrary, you have made some mistakes. Now 
remember to be fair to yourself by not checking this section before you have done the 


exercises, for, as we all know, when cheating, we only cheat ourselves. 
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Lesson 31 
» 


Roto 


R EQ 

"B T. Adv] PT Ba tha f: v. (Add T+ at the end of the sentence to 
make a formal sentence.) 

Last year I wanted to go to Taiwan. 

Wd LC ROTH 

I want her to bring tea. 

(It looks like) Mr. Kobayashi doesn’ t want to go on a business trip. 

Use the constructions ¥ z 5 or YS 3, or with another kind of approach, the 
constructions 4 /: v, X 5 # or 5 Lo (1.43). 

B Pr BEB Ot UCT 

once % at the end of a sentence turns it into a sentence in the negative 


imperative. 


Lesson 32 

ztia lBvNS|RUS |THE | LENS 

If you can't find out (after looking up the VOCABULARY INDEX, dictionaries, etc.), 
you can always turn to the practical expression “sentence + IETA.” Thus: 
hac IETS% and azc SE wT * 5. By the way, R5 belongs to group 1 
— and, therefore, we would have ae bhb in the potential form— and 4 belongs 
to group 2 —80 its potential form is a Lo 5. 

buf R^ i t 4, (formal form) | gu R ^ (colloquial form). Usually, 4 % 
t- is not used with the verb conjugated in its simple form and x is not used with 
the verb i in its formal version. Another solution is: à 4 /- It RS SOUMTHREA 
or ETT HIERTA, 

Can Sonia speak English? 


btl faz hhl Mord 


Any of these sentences are valid: 4h l3 34% MPR RIER BB | 4 RS a 


bl told bl Mold VW 


DRE TERS BW | HU RRAAT DBA ORO | ls FRAO nu 


btl 
5g. However, this being an informal sentence, it would be better to replace #: 


with p (masc.), d (masc.) 7- (fem.), or any other first person pronoun of 
the colloquial kind. Look up 1.7 (book 1) for more information. 

She has to eat spaghetti. 

If we interpret the sentence as Is he able to read the newspaper?, you can use any of 


wh LARA d wn LARA 4 
these two: Rii MMERHETH? or RUMM ERE OUMTAL TH? 
However, if we interpret it as Is he allowed to read the newspaper?, then we must 


bh LASA t bh LASA t ah 


use ILMB ERA THOU TTD ?, RIMM Ee RA CO XIALo CT»? or Rls 
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CES 


DES 


LASA X 
MM ERA TEMDEWECAD?. 
"T iX bh LARA E: 
It can be any of these sentences: # l3 M. e St, Clio Uo, MILB ERA Td 
bh LARA WI 
BWW or RIL HM RATEDE. 
Don't write on the blackboard! 5; » is the contraction of T lt in ~ C lt 7 


USA A 
Come stu KR & 5. The verb Ę % 4 (can see) has been chosen because we 


e 


can see the mountain in a passive way, without intentionally trying to. That is, we 
see it "because it's there" not because "we want to see it." In this case, using the 


potential form of the verb it Z (to see) would be very strange. 


Lesson 33 
FE FT (departure) or ho (exit from a place) | k4 V/ IRITI 
Aisle | airport | seat belt | arrival 
xi NEETA? RANTI RTH? 
I don’t understand Japanese. 
Any of these: K4 y | PYRI | R4 |7IvVAlAVUT | wh Zin|4X 
J)A|uv7 
t5 
TAREAS, ALT EIO 
TAREA, thy Ya RoB hb t EIo | THEA, tyy 
AOBMDUEBBOLET : 
If I'm coming as a tourist, I answer vore +, if on business EY 4 A € t, if to 
study ‘Beet Te 
Tourism | bank l euro | visa | nationality. 
yobrwh LEDT (EN or much more formal 7 — b AJ F EBDE 


TLRS 


Lesson 34 

Translation: His wife is beautiful. Question: à? t- ox *5Ausnoct»? 
bhuütcTA?|sbnuiegct 

How much is that over there? | That is ten dollars. 

HEO CWO)UAT ERIE UTT? 

Why don’t you want to watch television? | Because it isn’t interesting. 

Bk dan i= 2$ Nee 

Te» X55 


ROARDA 


RGR T Bs ETIN 
I think I'm going to buy a new computer. 
I have decided to study History in a year's time. 
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Lesson 35 

Infinitive: ioe | BEST | HOT | ic / Negative? bo c | SLSR 
etc PUDE | Finot 

COMBE BUL (CREM BURT 

The kitchen door is open. 

Formal: RATIO, WO LLb | Informal: RATHI, HEL i5 

I'm dying to (see how it is / try to) go to Mongolia | I really feel like (seeing how it is / 
trying to) going to Mongolia 

Literal: We are going to read this book through, in case it is necessary later on. Not 
literal: We are going to completely read this book through. 
Formal: 7 V EEx it ¢ EX Colloquial: 7 v m XBW 

The 1* sentence means I went to Tokyo (and I have already come back). The 2™ one 
means I went to Tokyo (it might be useful later on / just in case), and the 3° one means 


I went to Tokyo (something I regret doing / I don’t like at all / I consider a mistake). 
btl DASA Lu 


fi5uidxkeEPuOCctooctT 


Bolts 5 


AMIR TL DOK (TT) 


Lesson 36 
"AH 
Price: 4# | to cancel: +» 7 €)V 4 Z | rooms available: ‘Se ð i | breakfast 


5bijbrCo 


included: HR ft * 

$32: signature | AA: bath | "Wü: stairs | 7 L Z y kZ— F: credit cad | VA b 
2 v : restaurant | ~ p x nights (stay) 

LE OCB tthe 

Will you pay cash or credit card? 

You can use any of the words in the table for “Room.” 

FHEVAM, E Tu E-ay fa2-VEBWO L &3 

Faith, bio PHocoiTÉ. "TE aa CRAISA 

A Bk is a kind of summer kimono, quite light, used after the bath, or just to 
relax (in summer). Many girls wear BR in summer to go for a walk, specially 
during summer festivals. 

Come in! Welcome to the Kyoto Ryokan. Take your shoes off, please. 


HiuBAÁSI Astéee(t3) 


Lesson 37 

Topic: bread | Subject: I (it's not in the sentence, it's taken for granted). 
[T "ydüdCRAiT 

'"uosoct 
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TES 


DES 


5- 


2- 


Ican eat cheese, but I can't eat tomato. 
It acquires the meaning of It looks like he wants to drive the car, emphasizing “to . 
drive” and implying that what he wants to do is drive the car, he doesn't want to 


do anything else with it (such as get in it, clean it, whatever...) 

wh BLE {BE VATA 

RIDA Hid, $ ee LA A> C6 5 (he wants to do it tomorrow, not another day) 
^n SLE (51 FATA 

fki3 B. BIH LE M5 TS (he wants to drive a car, not another vehicle) 
wh BLE (52 JATA 


MISHA, BOB LK A> TiS (see question 5) 


WHEARA VOLI WBEARK V 
jar FARRRElCH | HUH JANEIRU 
ATETEA BAIRO 
BEL ERA D 


Mbt ARNT S Ao 
I like her, she always wears clothes that are neither conspicuous nor discreet. 


Lesson 38 

Boy AP 
KRPIREMHS/HVEF 
bil At uv Ro 


WEKRAZ IANT 
It’s not correct, because time adverbs that can’t be determined with a specific date 
buh 


or time (as in #4, “next year") never take iz. The correct sentence would be 
buhi WOO A515 


RF RAE WES $2 5f. 

KRIA SAKE TAIAT 

The first, with ız, indicates I'm drawing “on” the road, that is, directly on it (like 
drawing on the asphalt or the sidewalk, for example). It is usage #4 (direct con- 
tact) of iz. Whereas, the second one, with €, simply indicates I'm on the road 
drawing, for example, I'm painting a picture on a canvass, or a sketch on a piece 
of paper or a notebook, while I'm standing (or sitting, it doesn't matter) on the 
road. It's usage #1 (place) of t. 

83 54ü7— ETATTWOE 

X*»alz P Uie (TF) 

Hos AY 

RFI KREY HSS) HVET 

Anybody can read this sentence. 

€t has 3 usages: a) Mere combination of the particles € (adverbial comple- 
ment) and £ (also / neither). | b) With the meaning of “even” | c) With the 


meaning of “or something” (manga-example g)) 


Lesson 39 
bn 2) iz sos 393 TALE 
Ship: è | bus stop: 5 A3& U 4% | ticket: 4777 | ordinary express train: #38 BH | 
2 PETA 
crossing: RES 


B9 Le Ltow* BARASS : 
S: vacant (taxi) | B $53: car | 4§% #: reserved seat | #42 : non-smoking seat | 
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10- 


: ag: (loose) change | 5— 4: platform 

he Wes CHM LET 

Does this bus go to the Hiroshima Atomic Bomb Dome? 

You can use any word in the table for “Transport” in the first page of the lesson. 
conha do JR ORGET? 

i f*os-Lüzccib? 

THERA, UÜEGOLCUEORUR 

The train going to Osaka will shortly arrive at platform 2. 


It would cost 190 yen for adults, and 100 yen for children. 


Lesson 40 


ALo Ra Ru RS oct 

BBR OH oT ER 

EP WO & $ T? EX (Put a warm one on) 

Do you really live in the town of Azuchi? 

A35 i ERA TORT HIMES LERORERA TORT 

wR SLORY & I) ELE I% Vk 

Osamu hasn’t finished his work yet. 

REAM & AOFM COREE UI BUL 

Why don't you drink your coffee? This 4 € * is a contraction of  €+ and is 
used to soften the question. 


oko HA 


65 HOR ERO THETIC HAO 


Lesson 41 

Ceeogebreh eens eROL(CH) 

Uer otov ELEC g)eReRe(eT) 

E CADE E s a FUE ERK (CF) 

Bae ce snake’ TTE 

ir takes about 10 minutes from Ebisu to Shinjuku by train. 
Bn cos reas Lt PE 

BBISAMAMÁ vEXNESLPÉEJPÓUESADeLus 
Please, give me a hand (somehow). 

The film (called) *The Seven Samurai" is old, isn't it? 

It's the equivalent to & v ? . > X can also replace the particle x (in its usage as a 


marker for “quote”) and the construction ¥ Ii. 
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2- 


3- 


Lesson 42 
ao: to wrap | Se: gloves | «y p: belt | 77 h: software | & TT artbook | KA: 
swimming costume | + — 7 —: sweater 
Suit: 4 — » | scarf: v 7 7 — | discount: FD | doll: A 74537 | electronic 
dictionary: eer | tie 47 94 
DAZ ATUSKY Ct 
Fm £v XíRLCORT 
yr ROAKY Lov ETM? 
I want that rock Cp over there, and that horror video. 
TOF, Z2. HOB THRE ER 
zoMEGXRPTOP, AAT (ES 
Tae tAn Sneh 12 EXC 
|58| 50% OFF 
Lesson 43 
Zar SHB DS LHR 
J 47 has the meaning of “apparently.” It is used when the speaker has direct 
information (either visual or sensorial) on some subject. To this information the 
speaker’s previous knowledge and his capacity for reason are added. It has a high 
degree of certainty: what the speaker is saying is based on actual fact. An example: 
b o AU V7r077Y»9045EH (That person looks like a reggae fan). An 
equivalent expression, but a little bit more colloquial, is & 7: v #. 
Eta 2A 3 
Mr. Saito is very rich, isn't he? 
py" HEBELW 
No, it’s wrong. The correct sentence would be H^ BreAlt PF HES #, because 
you must add /: after a noun (like YE) or a -na adjective. This is the first usage 
of TIK (supposition based on something read or heard). 
BHS * AREE E PETS e 
That tgirl i is wretched, isn’t she? (I feel sorry for that girl, don’t you?) 
LORS QISULC S329 CF 
Shigeo wears blackish clothes. 


Lesson 44 

Transitive: Bis, & | Intransitive: & FG nS, A< PE 
1 LIT dis | ITS, x, MU S, Bt 
PORTENTA ERE: 
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10: 


LFSAWFLESALE 

WW. TANAR 

It’s not correct because Bo % is a transitive verb and needs a subject to perform the 
action. If the subject is * (window), then we must use the intransitive verb n £5 (to 
be closed): EAM EU £L: (The window closed). If we want to use La 5, we will 
need a subject to perform the action, and then x will become a Direct Object 
(marked with the particle  ). For example: 4: £ Mla Ut: (I dosed the window). 
I could hear the bird's voices (song) from the garden. 

LORS DY ICC e(ct) 

Iwant to start studying ( Chinese. 

For example: ET TX XOF- £^ Z (I decide the subject of the composition) | 


Law tom 


WS DBR à X 4% (The result of the match is being decided). 


Lesson 45 

Uchi: me, my mother, my sister, my brother-in-law | Soto: the tailor, the cook 
(Although this will depend on the relationship with the family. For example, if the 
relationship with “my brother-in-law” is very distant, it is even possible he may be 
considered more soto than uchi.) 
“Blt KO FIL DE BS 
Gives: Yumi | Receives: I 
The verb ( #4 is used because the point of view is placed on the receiver, a 
receiver who must belong to the uchi circle (“I is uchi, of course). 
Both sentences have very similar meanings. The first one is I receive beer from John 
and the second one is John gives me beer. The main difference is in the point of 
view: while in the first sentence the point of view is placed on “I,” in the second 
one it’s placed on “John:” that is why different verbs are used. 
TIBOR IIb DUBE ORES ET 

"uy Ll RAUOSE Focpury 
Mr. Adachi made a speech (and in doing this he did us a favor). The usage of ( 7: 
* 4 implies that the fact that Mr. Adachi has made a speech is a honor for us, he 
has done us some kind of “favor” making it. Besides, using ( # * 4 instead of the 
less formal verb % 5 H we show respect towards Mr. Adachi. 

f Wh Bth th ^ D tt PR ft 
Rx | 8*5 m5 X5 | hay | wy a 
SB. SLIME ib otot(5) BE Lf: 
Hanshin Tigers, you must win this match (it’s an order). 
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Appendix II: Compilation of kanji 


Just like we did in the first book, we will complete the lessons with a 
short appendix devoted to kanji. However, since learning kanji is not 
this method’s main aim, in this second book we will only go over about 
one hundred characters. 


The importance of kanji 

By now, you should have a very clear idea of what kanji are and why they are essential 
in the study of Japanese. You should study kanji with all your might, both their reading 
as well as their writing, if you want to be able to read and write in Japanese. There is no 
way to truly learn the language without muddling through them. In this method, howe- 
ver, we have preferred to give priority to the learning of grammar and vocabulary, as well 
as to the practice of fast reading in Japanese. For this, we used the many example sen- 
tences written in kana and kanji, with the furigana reading for the later, to make the task 
easier. This is why we have chosen to give you an in-depth description of only the really 


essential kanji. 


Which kanji are essential? 

Ideally, when the student finishes studying a basic course in Japanese, he / she should 
know how to read and write about 600 kanji. However, the ü * E ET BÉ ; the Japanese 
Language Proficiency Test (more information about it in book 3), only requires 100 kanji 
for level 4 (elementary), and another 200 for level 3 (basic). That is, the basic level student 
is only required to know 300 characters, of which 245 are compulsory and the rest are ran- 
dom. In Japanese in MangaLand 1 we saw 160 characters; this time, we will only see 100. 
Still, between the 260 kanji gathered in books 1 and 2 in the method, we will find all the 245 
compulsory ones for levels 3 and 4 of the Japanese Proficiency Test. We have compiled a 
list with the 260 kanji we have studied and we have indicated with a 4 or a 3 the level to 


which they belong, so that you can have the most complete possible guide. 
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Usage of the index 

The kanji in this index are ordered according to their frequency of usage, and to the ease 
with which we can relate one character to another (or more) when their meanings and/or 
writing are similar. This time, however, we have not given each kanji’s stroke order, 
because we prefer to focus more on their reading than their writing. A good exercise, 
though, is trying to guess their right stroke order, following the instructions in the first 
book, and then looking up a kanji dictionary to check whether you've done it correctly. 

Following usual conventions in kanji dictionaries, the on'yomi reading is shown in 
katakana, and the kun’yomi reading in hiragana. However, we have always used hira- 
gana in the furigana indicating the reading of each compound word. 

Regarding the example compound words, we have tried to choose simple and com- 
mon terms, as well as words with kanji you have previously studied, to make their study 


and the association of ideas easier. 


Number 


On’yomi readin: 
of strokes [ " g 


(if any) 


NAL 


XF kanji 


MASA uae 

3€ X old writing 

PA DC x M 
37 X Chinese medicine 
BDA 


Jot pervert 


Kanji to Compound 
study words 


However... 

However, besides studying in depth these 260 characters, we recommend using some 
method or dictionary to learn more kanji on your own, and become more fluent in the 
writing and stroke order of each character. Ideally, after studying all three books of 
Japanese in MangaLand (including book 3), you would reach 600 or 700 kanji before 


embarking upon a still more advanced study of the language. 
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m 43 Sgt 


poy s=3 «M4 ahs x6 lato vlads 4365 ola Tio 
afr 43 Alyy 4 Ars +H «A y Xs 47K a9 4 7R20 
3023 ;Ba jas 3 J£ 26 slap Has 4 R29 4 V83o 
an Xn eTs O36 Hr T 38 3639 a fao 
as Ha Fras 2 Has 3B a7 sas «Kao 47) s0 
T EXPE ET 4 BL ss +4856 4 s ss 
I6 aP 64 65 37066 4A 67 3 X68 
3Jh 72 T EP SD jJ 7s 4 76 Hz o 
s$hsz a83 DEP Kes aeo 5B 87 fkes A 
338 92 + Bios Ho o5 sif o Xv EI 3 
(Ao is TEES 55 107 3 77 8 3 3109 3 E no 
Sw Bw Fm stu ffn "E, s Fen 3 f] ny BE] 20 
Man sus «Ruy LEES 436 T MUES E 4 Bio 
Aue 2 TFs Kor s Bas s ima a Fue SR vo s Two 
we PEU IET Js rw Ew B us Vy a Ro 
Ele ihm o Es is «Fu Rw E o a Ro 
Reseo Es a Bis s foe a Rag 2 F108 a Ro » ro 
im Ra sis POPE PPP 
sbim Es iD R Fa 5 FF wy 3 VAs iR 18 3 A oo 
4 Bre a Hig s HB 104 5 Y 15 3 TOES M EM 
oom jak am s Ean Bass Gaps Roof » Feat Ba 210 
3 than Fran s felon En 3 Bas jas IE 328 sF a 3 E2 
Elon 3 #2 fta s E4 Tas Aa sana a a 3A w c 
iE fh Re Alay sos son Blow Ex stem» Bap 
Thon 5 Blan ho. 3 Blau DERECHA Xa s Bop 
iE Eos iE Em E T Tm 3H 27 3 Kos sos 3 ao 
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TAS 
X4 weather 
Su 


BAIA TAS 

fi A how many people? RA genius 

BREW TALARI 

fs 3X how many sheets? RX 5* astronomy 
RAP n 


bi b 
{a € how many times? RON Milky Way 


ne[*] s» | — ] 


m EUNDI . 
3$ sea A F X Pacific Ocean 
LIA tots 

X beach, coast 7 ;X the West 

Peto 15446 

Xk sea water R Western clothes 
Rows tous 


3t i 3 Hokkaido p E Western style 


FIELD, PLAIN 
D 


hi 0 
a wind s} field 
DAME Paws 

p JA kamikaze (divine wind) $f xà baseball 
Dad BAY 
oM Japanese style 4 *f field (of study) 
EIN vs 


AM elegance, appearance "i vegetables 


COW, BULL, CALF 


pete, ro To | 


JS chicken shish kebab 
Lure 


& ll goose bumps 
hridi 
& # birds, fowl 
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~~ 


4 


eq 


al 
% 4 3 to taste 


BUA 


* R sampling, tasting 


er ally, friend 


te mansion 
ELIPA 


E # te library 

IC SOMA 

16 4 fe museum 

WAM 

fë A within the museum 


os 


35 pi place, spot 
Law 

35.5 situation 
Et 


it 35 dojo, gymnasium 
tr) 
++ y 7; —39 soccer stadium 


i % black tea 


Vrloe 


#k X green tea 


304 


3% tea ceremony 


A 
Z'f& boiled rice, meal 
Tout n 
MZ rice cooker 
Ld ^u 


we ff fried rice 
DLP 


mE eatery 


TO BUILD, TO MODEL 


Te [ »»17 | — 


FARE 

I. 3) factory 

er 

I # industry 
tact 

^ I artificial 


b E invention, device 


TRAIN STATION 
pape == [——] 


R train station 
R it in front of the station 
5 i Pl Ishibashi station 

R a station employee 


ilo 


A E classroom 
aL 


EN inside the hall 
Ju 
PE Royal family 


—176- #@1t4} Appendix 1 


A ü B greengrocery 


BO) 


E + roof 


TOWN, SUBURB 


®] town 
bole 
"TÆ # medical practitioner 
Dt bi^ 

Hh & "1 suburb of Katakura 
brb) 

"I K mayor (of a town) 


ft * dinning room 

er ' " x 

"* 4 imposing, magnificent 
TAE 

Fi shrine, temple 
IAXAYS 


4£ R% Nintendo 


SILVER 


BUILDING, INSTITUTION 


3h D hospital 

ABE I 

Be K hospital director 
BMWA 


* a Wt postgraduate school 
3 Buddhist temple 


DIAGRAM 


um 


% to plan, to try 


drawing, diagram 
L 
# bull’s-eye 


Lama 


# fè library 


+ 
E 


E 


BUDDHIST TEMPLE 


186 


slum) - | — | 


WE. 
3 silver 
SAL) 

NL 

ID T= 


aR fi bank 


TONA 
INDUSTRY, TRADE, KARMA 


7k $$ mercury 
NA 
[189| o Ere bx | 


$R X ya silver medal 
bs 


X business 


8 iz specially 

eko 

+ Y! special 

EUEN 

jx Hi special, different 
tor 


fiit special price 


2 
3 karma 

BASES 

i * industry, manufacture 
*i5t 


X % duties, business 


6t 


[x90] & | avi» | #0) 


Th 
8# Buddhist temple 


thet 


F "T Teramachi (in Kyoto) 


». is over/end 
yh 93 included 
nm 

YAJ) except 


> 


4% to exist, to have 
$5015 

aH fee-charging 
LER 


4 $ harmful 
LE 
4 # whether there is or isn't 
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Flt same 

CIFA , 

E] & same sentiment 
vibo 


fe] # same kind 
E50 


T8] agreement 


W X weekend 


Lipp 595 


3) {k weekly holiday 


gol» 


4$ 3 every week 


») 


7 evening, night 
nf 


7 5j evening 


wo 


J iU sunset 


Chen 


4 R supper 


ENGLAND, ENGLISH, BEAUTIFUL 


ze ae 


Rid 


X E England 
awe 
% 4 English language 


PII 

X i English translation 
avd 

X 7 great talent 


T E black and white 


X blackboard 


hth 


E A black person 
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pe[«*| zi | — | 


toro 
4$ m every time 
toh 


5 B every day 
P 5 every month 


vel 


4$ # every year 


£35U 

iH day of the week 
Wolu 

H8 B Monday 
SALIU 


Sif H Friday 


eru 


+i B Saturday 


KANJI, CHINESE STYLE 


pja a | — | 


* x old writing 

WHIZ IOS 

X 2 X Chinese medicine 
BPA 


iğ pervert 


TO REFLECT 


hte [24 Pem] 


a+ to reflect, to project 
Rev 

8k i& film, movie 

RARU " 

R 9k reflection 


ak f$ image 


COLOR, SENSUALITY 


z e brown 


ë 2e sensual 


e E coloring 
eLxt 
EI r3 unusual, original 


LONG, BOSS 


Fat gx) 


ar 


Kv long 


uxo 


K*f Nagano (city) 
Urbi 

it K company director 
XAb15 


J& K shop manager 


CORRECT 


t 
iE LW) correct 


toro 

iE f correct answer 
tols 

ER official 

Lrinto 


i A New Year 


TO STOP 
202| 4t y & (4/3) 


LS 

ib £ 4 to stop 
THE x 
1t iE suspension 
ene 

t jk to cancel 
Leal 


ft ik an end 


TIME, DEGREE 


EY 
Z OF this time, now 
= 
2 FE twice 
» 
4 0 K 40° 
ESI 


Æ M courage, pluck 


STAND, COUNTER FOR MACHINES 


E-IENEZIEZE NECEM 


(51 fie 
$ 3 & three cars 
m 


+ foundation 
KIS 


TO SHARPEN, TO POLISH 
207 z0 


a ¢ to sharpen 


55551 


32% finality 
WASwIUs 

mH % pt laboratory 
WALD 


z} 4% study and training 


TO TEST, TO TRY 


209 CIES ZE 


z5(25) 


2 * scholar 


GENERATION 


206 


" 

RŽ Z to substitute 

N tro 

ÈR generation 

te 

8§ fX era, period 
APY 


7 0 4 X the seventies 


TO RESEARCH, THOROUGHLY 


5b 

Z» % to study thoroughly 
ro DET) 
JA L5 Et * research 


Siow 
3 88 exhaustive research 
Pak? 


AR exam 
HORA " 
RB experience 


RATA 

4& HR experience (physical) 
LoltaéA 

EB experiment 
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mys [ eles 


I 
& 01€ the other world 


ELI 


tR world 


thy 
tR generation 
to 
V4 1 4 tt Louis xiv 


Bo question 
4 
W3 to ask 


Bats 
I4 € questions & answers 
Lota 


@ B] question 


ANSWER 


3E € to pour (liquid) 
bwin 

ik & attention 

Seale ae " 

ik ^ injection 
Herta 

ik X order 


TO COPY 


gy to copy 
Lela 

& photograph 
E3954 

#5 acopy 
[2215 


i& F description 
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LIMIT, WORLD 


ER world 
AD 

RX limit 
Aie 

3t 5t border 
tete 


Ka 5t political world 


f] a problem 

Evy 

38 4 title 

bri 

3681 subject of conversation 
hv 


SU subject 


TO HURRY 


4 € to hurry 


ta 555 

f & limited express train 
us "a 

Z & quickly 

ITE 


dk & $ ambulance 


xk meaning 
wiv 


a8 & attention 
E: E will 


D ttis 
* ^ unexpected 


Å n in the middle 


ano 


HB midsummer 
Lela 
= & photograph 
LALO 


X X truth 


221 žb?) 


ib 
= T to send around 
POTA 5 
m # rotation 
wey 


3 & three times 


wld 
E 4 collection 


TO MEASURE, PRICE 


Ninn | = 
N 
` 


223 


UES 

H 3$ cooking 
Wasa 

F} $ price 
otong 3 


fic ist #} delivery charge 


ms[*[| zi | — | 


AI 

T € unnecessary 
SA 

X ji frustration 
DBA 

T uneasiness 
ÜT 


A 


3 AK strange, unusual 


[zz[* [ c» | vx | 


Lubo 

5 % goods 
UAL » 
5$, if quality 

150A . . 

3X & foreign articles 
WOK 

T& vulgar 


MEMBER, EMPLOYEE 
[229|] 4» | — | 


tt a employee 
E shop clerk 
2H club member 
ES aA committee 


E $ rotation 
TALS H 
iz Wb change of occupation 
CTAL® 


Af & bicycle 


EEL 


u 3i cooking 
5A 


421 


13$ physics 


[LE 
39 th reason, cause 


5 4 quality 


Lath 
4 fe] question 
tolo 


* 4 water quality 
Ube 
d pawnshop 


[230[ et | s4 | a) | 


& + to lend 
$ iB x loan 
& Lf — h hired boat 
[y^ debit and credit 
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ü Y KA to borrow 
f y " a borrowed thing 
i » leased land 


Leod 


ië & debt 


CAPITAL, KYOTO, TOKYO 


[235 | * | savir4 | — | 


fr 


3 # Kyoto 


RE 
* x Tokyo 
CEISIA 
 ¥% to move to Tokyo 
BRA 


3: PR Kyoto and Osaka 


TO TRAVEL 


Ri fi travel 


ya 


We ft traveling expenses 
Wawa 


¥e te ryokan inn 


BPI LA(LY) 


bol 

#1 parents and children 
Lk 

31 L ^ intimate 

Ux^ULA 

m $0 parents 

LARS " 

3i X& relatives 


TO LIVE, TO INHABIT 
paar 


239 
iÈ R resident 


Uilt 

TEIAS re 

i € dwelling 
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* 
{è to live, to inhabit 


dè PR mail address 


[*| e | 


APS 


TO MAKE AN EFFORT 


SABES 


fh 38 study 
BASE 


3) fa diligent 


5 capital 


Loe 


ae capital of a country 
a h city 


Saa 


3 # Kyoto 


FAMILY, FELLOW GROUP 


wee " 

RH family 

LA? (C z 

3L X relatives 
HAE 4 
R% race, nation 
a 


jt the nobility 


Gt . 
lc mainly 
t nu 


T5 = owner, possessor 
Lath 

E3 ^ my husband 

Lots 

x rN main meal 


240| st | 2» | wanes) 


DAN 


5 44 to think 
R 24 fhought 


coca 


BE archeology 


ea) 


L 
7 Hv to die 
734 dead language 


Ly 
Zi corpse 
RA) 


tity 


t9; death penalty 
d 


Ege 


8 3t watch 


GES) 


bh 
31H Z to break up 


31 8 separately 


RIRO 


3 £ nickname 


Rotmo 


i t different world 


paje aa | ——] 


ig painter (artist) 

Aa comic book, manga 
n painting, drawing 
Ha plan 


ž % to gather 
CERA] 
concentration 
NM 
4 meeting 
» 


i& 4 artbook 


% 5 to sing 


ree 
K4 singer 
b 
fo waka poem 


loue 

3 3 to put on sale 

LIAR? 

PP 5 departing from Kobe 
Liollo 

ii 3 departure, starting 
SOBA a 

% d pronunciation 


to 
t v sad, distressing 
tos 


uni seppuku (harakiri) 


TO WALK 
5b5(0/ bolt) 


x 


& to go away, to leave 
Ihn 


Ak # last year . 


Usi 


b5 

% to walk 

aD 

Het to walk (poetic) 
au 


2 3» two steps 
auz30tv 


ITË pedestrian 
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TO RUN, TO ESCAPE 


tL 

#4 torun 

#323 

X {7 to move fast 

e5€$ 

ik i: to escape running 
Hot) 


Wi X escape, flight 


253 | wt FEREN 
3E 3: to transport 
4 
38 34 transport 


TU 

3€ ¥ administration 
)4z5 

3i fj movement 


rb 
384 to pass 
oe 


iB to commute 
ii 47 to pass 
24253 


7; 3l traffic 


TO GET UP, TO HAPPEN 
5(58)| B(z 8) 


LJ 
i * 4 to get up 
LJ 


ÆI 5 to happen 

$23 

#2, to start (an engine) 
ayo 


#2 xr to stand up 


TO SEND 


CEES] 


Jk x& broadcast (Tv, radio) 


TO BUILD 


256 HEY 
R X 5 to build (a building) 
ETEO 

3t % building 

WAG 


| 38 architecture 


XONA 


33 to rebuild 


OBA NMA 
$$ pronunciation 
oA 


8 dt vowel (phonetic) 


An F " 
Jk ii real intention 


MEDICINE, TO CURE 


eto 

E 3f doctor 

erc 

IE X medicine (studies) 
qu 

Ef doctor's office 

WP COL sein 

EE € $, medicine 


CLOTHES, DRESS 


3 letter 


i) w origami 
LAN 


SK bank note 
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Em 


P RESI 

X AR Western clothes 
bt 

fall. Japanese clothes 
tse ( 


i] IR uniform 
Ed 
AR X clothes 


Appendix III: Vocabulary index 


In this third and last appendix we offer a systematic list of all the words 
that have appeared in this book, with their respective translations. 


How to use this index 

Take a look now at each of the columns in the vocabulary appendix. In the first 
column you have the hiragana version of each of the terms (ordered in the Japanese 
syllabic order, see next page for explanation), and then its “usual” version in kanji, 
hiragana or katakana, as appropriate. Next, in brackets, you are given its morpho- 
logical category (see below), the lesson where it first appeared, and, sometimes, the 
lesson where this term has an important role. To conclude, in the last column, you 


will find the English translation of each word. 


Morphological categories 


N: nouns 

V: verbs 

Vi: verbs ending in -eru or -iru from group 1 
V2: verbs ending in -eru or -iru from group 2 
Virr: verbs with an irregular conjugation 

Vn: nouns that become verbs when adding + 4 
iAdj: -i adjectives 

naAdj: -na adjectives 

Adv: adverbs 

Ph: phrases, set phrases 

PN: pronouns 

C: counters 

Tx toponyms, geographical proper nouns 


e The sign “|” separates the different meanings that one word can have. 
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Very important: the order of the kana 

If you haven't yet mastered the established order among the different kana, you 
won't be able to use this index, nor, by extension, any Japanese dictionary. This 
means that you must make the effort now to learn the order of the kana, which we 
could say is the Japanese version of our alphabetical order. 

The kana follow this order: a-ka-sa-ta-na-ha-ma-ya-ra-wa-n, and so, for example, 
the 7- line goes after x and before 7;. Within each line, the order to follow is a-i-u- 
e-o. That is, within the 4 column, we first have , then 5, followed by ¢, then 1}, 
and finally z. If we keep going in the dictionary order, we will have x, then L, and 
so on and so forth until the end... 

The “voiced” forms (in which two strokes or a circle are added to a kana, i.e.: 4°, 

t, ^ and so on), are ordered without taking into account their “vocalization.” 
This means that, for example, we will have the word 2 5 $4 before z 3» and 
after 2 5 » A, inside the same column of z . 

Hiragana and katakana are mingled together. This means that we can have the 
word t AF!) — before Uw and after U i wheter the word is written in hira- 
gana or in katakana. 

Whatever you do, you must make an effort to remember the order a-ka-sa-ta-na- 
ha-ma-ya-ra-wa-n: it is absolutely necessary when using a dictionary and, having 
reached this far in your studies, it is now essential. 

The complete order would be: 

Bs 5 A BUS) EE) (C0) HE) z C2) SOS) LCL), FOF), HCE), 
£(£) EG), 5(8) 99), T(E) EC?) Ws les wy A, D, I CI), UN), 
SSMS) MAMA), li CI), d, 25 By Ds b P W, L b, WBN, Sd» Èo 
Res 
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O 


- 
D A 


bo * 

HVE fl 

HWT LES 
HUTETS m4tT5 
bon TAR 
BVEbAL TANAYE 
55 £5 
LED Fu 
bbb 1) LES 
bh RO 
HMS EMS 
bk fom 
šib KER 
&( M 

5 *( 
LLIA TU y a% 
bia TA 
UAAC BAITS 
HITS ENS 
dsl At 
IoT HXoT 
aU of 

ölt AA 
ats mÁmus 
bts 3 
bii [LZ 
bii E] 
HREM BAA yyy 
SESELW mL 
HOES HES 
HIS RDS 
br [3 
HEIL PERAR 
BURA BPH TERRY- 
biz xx 
BIH Tax 
bi-r Faak 
[ESL fe tty 
SEW Ho 
biu biu 
biEultt HVT 
bh m 
bb)» T3053 
SUVS Tu Em 
bbt Ht 
b5dNS HD 
bas BC 
b5UALb5A TNUEYFY 
550 b5H 
v or 

[110 on 

Mn $5 

ex ¥ 

voy wpa 
ward EX 

We DUS EEE IEA 
ex AYR 


—188— %@t+4 Appendix in 


love 

between (space or time) 
companion, opponent 
to entertain, to keep company 
Ainu 

Ireland 

to meet, to see 

blue 

Aomori 

red 

to go up, to rise 

Akita 

Akihabara (in Tokyo) 
to be opened 

to be empty 

action (movie) 

to give 

to open 

to go up 

Asakusa 

the day after tomorrow 
taste, flavor 

tomorrow 

to deposit something 
to play | to have a good time 
warm, hot 

head 

to be intelligent 

new 

to be gathered 

to gather 

after 

advise 

adventure (movie) 
older brother 
animation, cartoons 
apartment 

dangerous 

sweet | indulgent 

not much 

too much 

rain 

United States 

Arabia 

to appear 

to appear 

to walk 

Argentina 

one day 


good 

to say 

house 

how about? 
Medicine (studies) 
to survive 

United Kingdom 


DE 
We 
Wis 
eC 
DI 
eg 
we 
ox» 
eT 
WFTHRS 
Wee 
vet 
WEF S0S 
DEVS 
Weer 
Weis 
GhI 
Wo 
v2» 
Wolsle 
wots 
WoTA 
Vos 
oA 
e$5r 
DUE 
WS 
Wan 
ens 
PAEk-h2k 
WAL 


5 
j v 
203 3- 
DR 
Bob» 
HKZ 
3 cm 
IZ: 
31e 
Die 
35$ 
55 
5295 
2420 


ARIIN 
act 

RT 
WET SOF 
4217 
wet 
<H 

= 

"2 
von 

m i 
"oct 
—A 


to live 

to go 

who many? 

how much (money)? 
how much is it? 
pond 

go (game) 

bar, tavern 

chair 

Israel 

to hurry 

to do 

mischievous, naughty 
Italy 

strawberry 

one day 

the first 

when? 

some day 

together with | with 
any time 

one point 

always 


. dog 


younger sister 
entry 

to need 
dolphin 

to put in 
Internet 
India 


whisky 

upside 

vodka 

to receive 

to move 

to move 

to lose 

song 

to sing 

inside | uchi | while 
the inside 

to hit 

to copy, to reflect 
to be reflected | to record (video) 
to be copied 

to rob | to snatch 
to be born 

to give birth 
Umeda (in Osaka) 
counter (for sales) 
to sell 

noisy | Silence! 

to be sold 

price (of a ticket) 
driving 

driver 
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zx oc 

z & 
RABIN: syay 
žo% Bk E 
ZORDA GILA 
Binge Xi 
Ruti RE 
AMS ELES 
is R 

La tH 
ATA SF 
&obCo6- HD 
AUT Ai 
ASDA Fi 
ABW LI 
ADEIB cou 
RNAS rp^A— 
RA A 
RAM WR 
AACE OIRO ADAR 
AUD RAUS 
P 

D o 

Bobo BULW 
bjt AOL 
BAS RAS 
BAT Os 
BEY KEW 
BSD AR 
B—-TUb5Ub T—-Abk2077 
BEY A9 
BAKA T-77 
BHL BRF 
Bhn BS 
BAIA EX RES 
BAD Ho 
Srbi Brh 
555b n 
5*5 mt5 
BC i 
BORA RSA 
b5T Hot 
bon NS 
bot Rot 
Blu fi» 
BIS BS 
BLAS RAS 
bt 25 
BZD BEDS 
B52( BOR 
Boe BF 
B55 x55 
bor X 
BoA BoA 
BON) BHI) 
5t Li 
BU»SA BRIA 
btt $ 
Brr be 
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drawing, illustration 
air conditioning 
movie 

cinema 

English (language) 
nutrition 

to draw, to paint 

train station 

feed, bait 

science fiction 

hard disk 

Ebisu (in Tokyo) 
Formula 1 

important (somebody) 
self-important, patronizing 
elevator 

yen 

enka (Japanese music) 


relationship in exchange for help 


pencil 


good, delicious 
parrot 

to finish 

operating system 
big 

Osaka 

Australia 

many people 

oven 

candy, cookie 
money 

landlady of a ryokan 
to pray 

another serving (of food) 
Okinawa 

to get up 

to leave, to place 
wife (somebody else's) 
to be late 

to be late 

to wake somebody up 
to perform 

to get angry 

to teach 

to attack 

probably 

to calm down 

tea 

to fall 

my husband 

snack 

change 

sound 

father 

younger brother 
offer, sale 


BET 
RAAN 
BEZ 
bat 
BU 
Bot 
BSA 
BAP 
BEVET 
5t) 
BLAN 
BEd 
bw 
Bi ¢ 
BUS 
5U5 
BS 
bn 
BS 
BHAL 
Bat 
Bat 
BS 
BAM 


» KA 
^ 

»-t 
Da’ 
MP 
DOWAL EF 
Dox 
mw £3 
Mult ¢ 
DORA 
VADAT S] 
DODO 
»» 
DIAK— 
DRT 
DAT 
DRS 
DAD 
DAB 
DKS 
Dd 
DDS 
DDS 
OAC LY 
DRHS 
ys 

^* 
bo 
a 

MC at 
WCU 
DUS 
XU» 
yt 


a 
-— 


to drop 

adult 

to dance 

the same 

obi, kimono belt 
office 

bath (Japanese style) 
souvenir 

to remember 

to think, to believe 
interesting | funny 
toy 

hot water 

to swim 

to come down 

to get off 

to fold | to break 

I (vulgar) 

to be folded 
orange 

to take down 

to drop off 

to finish 

music 


lesson 

cart 

card 

(counter for floors) 
membership card 
ticket gate 

asite 

eating out 

stairs 

to free 

shopping 

to buy 

counter 

to send home 

to return, to give back 
to come back, to go back 
to exchange (money) 
to change 

to return to 

face 

to take (time) 

to be hung 
scientist 

to bend, to bow 
persimmon 

key 

each... 

to write 

student 

school expenses 

to hang, to put 
artbook 

tolend 
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pet AR 

DT a 
DED At 
DEBS Ritha 
»EAb hib 
Wot 5 FR 
»o BO 
^r A 
PLN HL 
DRE ate 
pnts RD 
POUL RH 
LESE RAR 
-ET ay) KART 
P^ ag 
hi5 ak 
DD & 
DOE 2232? 
DE SW DEB 
dS BI Haney 
DNS fus 
»n ik 
dhn- ñb- 
pare RK 
DDWE IG DDWE IG 
dbtn—v ABL- h 
b55 X55 
DATAS BRB 
PASIJ ayy 
DATA Ht 
DAT: E dc] 
ALB 1ER 
DAL RF 
DATA LEA 
XA S IRS 
DPA HK 
Š KI 

$ x 
SRS WAS 
kW Di] 
uS Bil < 
RIGA RH MRN 
BRS Bo AS 
so ETÀ 
šh- Xy— 
55g AK 
RELIUA KES 
BDAALY LL II 
Bat Sat 
kod un 
EIL aX 
&05 "RH 
x ue 
žst +702 
RSA RD 
Hy XA 
SEB RES 
xO EI 
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3533 
43 
4 
45 
44 
44 


wind 

person (formal) 
to be tidy 

to tidy up 

one way 

school 

to win 

corner 

sad 

Canada 

rich 

she 

Japanese classic theatre kabuki 
Kabuki-cho (in Tokio) 
wall 

Kamakura 

turtle 

camera 

fried chicken 
karaoke 

to borrow 

he 

curry 
boyfriend 

pitiful 

exchange rate 

to change, to be changed 
to think 

can opener 
tourism 

South Korea 
stubborn 

kanji 

simple, easy 

to make an effort 
sweet taste 


tree 

to blow out, to be put out 
machine 

to hear, to listen to 
expired (ticket) 
can hear (unconsciously) 
faint 

guitar 

plane captain 
article of value 
smoking car 

surely 

ticket 

fill in (a document) 
yesterday 

Gifu 

Cyprus 

mood | health 
basis 

to be decided 
obligation 


3| 
HS ROS (V1) 41, 44 to decide 
ED žm (N) 42 kimono 
&v( & (N) 45 client, visitor 
REND rY (N) 34 cabbage 
FEES Trew (Vn) 36 cancellation 
*v»AuY $ra (N) 38 canvas 
at HR (Vn) 4 holidays 
ko5r5 at (N) 39 express train 
5o5Y RA (N) 42 teapot 
5l Al (Adv) 44 suddenly 
X»5lzo? T 3L (N) 33 cow's milk 
š -lï Fac (T) 33 Cuba 
Bie » ^H (Adv) 38 today 
Pr BAT (N) 35 textbook 
ie oi) ] m (Vn) 43 competition 
EIJE Re (T) 38 Kyoto 
Au 3 m (N) 37 terror, fear 
RLIARDW SRR IR UY (iAdj) 40 interesting 
ma cid Em (Adv) 36 common use, shared 
ŽIRA KE (Adv) 34 last year 
&k5w5 Mow (naAdj) 37 dislike, hate 
*5 us (V2) 32 to cut 
RA HS (V1) 36 to wear, to put on 
ENE ANWR (naAdj) 34 pretty, clean, pure 
aA *u (N) 32 kilometer 
AARAU. PER (N) 39 non-smoking car 
eA CU & (T) 39 Kinkaku-ji temple (in Kyoto) 
RAS £u (N) 36 safe, vault 
ALY RIT (N) 33 bank 
XAN RE (T) 41 Ginza (in Tokyo) 
l xu 
Q3 R3 (V) 35 to eat (vulgar) 
(325 dA (N) 3 airport 
$95 La ZE (N) 36 vacant rooms 
(Ur FH (N) 39 vacant (taxi) 
(ty x (N) 3 medicine 
CHS CHS (Virr) 45 somebody gives (formal) 
(ERRO (EDRO (iAdj) 34 nonsensical, absurd 
(6 uU (N) 31 mouth 
(3 [4 (N) 31 shoe 
(aL aT (N) 42 sock 
Cot Ty (N) 42 merchandising, goods 
(944 (D4¢ (V) 36 to make oneself comfortable 
(64 BS (V2) 37 to become cloudy 
(5 £& (N) 44 warehouse 
(Lot 23 yep (N) 42 classical (music) 
CU-ALY Zy-»$ (N) 39 first class car 
[2 RS (Virr) 31 to come 
{a2 $ (N) 3439 car 
(nlot ZVZwh (N) 36 credit 
(n5 (n5 (V) 45 receive (somebody gives) 
(5v Rw (iAdj) 43 black 
nm 
iy 
Fox ait (N) 34 economy 
UosoP»A SRE (N) 45 police officer 
Hobbs FBP (N) 38 prison 
Horg RH (Vn) 38 contract 


Vocabulary index 284% 3] —193— 


Gay 


g-* r- 
-t =h 
-t 7—L 
-CZE -LIZA 
LPIA TRJV 
UT HT 

Fi TA 
Hola Ld 
YWoToTER REVS 
Wis raf 
FAIH TAR 
WARA Re 
HAt prd 
HAMA Li 

ŽŽ KO 

T ud ~th 

z T 

ZA E 

LWA 34y 
zoA452hb-— ayash- 
TIAA AN 
E Wy 

2.3 4, 94T MEH 
SI SCA ZEA 
&$ L kt X» 

NE d * 

l-k a—}h 
2-0- a-t- 
z8 aK 

2-5 d-M 
SA eo 
2483 HE 
Law ELBE 
zw [E 
245554 TEFA 
ak Li 
ztd DAA 
cx EE 
cee Ut 
MT M 1 

c2 Er iic d 
MEE 4 
Ihol 23»7 
LON WK 
CHT agg 4 
Indb Indh 
z5T at 
Ibo Wo 
cht Rt 
chbns RNS 
ZAAR aye yh 
IAY 5 
TAUR- 2v»U0a—7 
LAY 5 

ES 

S sa 

sat 3-524 
SORA RÉ 
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31 


cake 

(boarding) gate 

game 

videogame 

stop button (on a bus) 
to put out, to turn off 
geta clogs 

marriage, wedding 
definite 

Kenya 

healthy, vigorous 
cash 

to build 

atomic bomb 


after... 

child 

love 

coin 

coin locker 
park 

currency 
plane ticket 
crossing 
negotiation 
voice 

coat 

coffee 

ice 

goal 

taste, substance 
king 
international 
nationality 
“good job” 
waist, back, hips 
Costa Rica 
echo 

child 

boiled rice | meal 
spinning top 

to be in trouble 
comic book 
wheat 

comedy (movie) 
from now on 
to kill 

scary 

to break 

to be broken 
(electric) outlet 
next time 
computer 
tonight 


circus 
lately 


ros EA 


AASSRTOS 
* 


ee 


- or 3S Sr oy 9x Sy 
fg 
D 


NECC 


(X C. CX, CA OO Ce. Ge Ce CX. (X CC OX CX 
vu Bas 
cx 


$5125 


ix 
~ 
w 


CCG 
EARS) 
zc S> 
^ E 


ORE CUPTEX Bee 
f^^ 
is 
[as 
» 


DEC 6X Cu (4 (0 (0 


[ 


* 38 NE CC 0x X UA 
br Fo 
A 
ox 


Sow 
— 


the last one 

size 

sign | signature 

to search 

fish 

to come down, to go down 
author 

cherry tree | cherry blossom 
sake 

to shout 

to lower 

to whisper 

to give (formal) 

sashimi 

seat 

to invite 

soccer 

magazine 

murderer 

Sapporo 

sugar 

discrimination 

cold 

company employee, office worker 
overtime 

Zambia 

a walk 


match | tournament 
happiness 

sheet 

seat 

seat belt 

jeans 

time 

to spread 

sob 

exam 

accident 

time 

timetable, schedule 
work 

time difference 
dictionary 

quiet, silent 
under 
underwear 
trying clothes on 
rude 

reserved seat 
bicycle 

car 

in the city 

dead 

to die 

first train 

to pay 

vending machine 
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Qn 


Lae RS 
LAW AM 
CEt FR 
LES BES 
LES Hi 
LAB RW 
LHS HDS 
Lib 5 DES 
Cems teros 
teth wo 
Celhot Ye ry t 
btg? py 
Leb? HE 
Leo yey 
Ceduna Zovx475 
Leb- yx- 
Un? * 
Crile I 378 
t-t Ya-R 
tCmjts Bes 
Lo 5tA HES, 
Lita gg 
Coes kx 
Uo CE [1.1 
Li ¢ id ¢ fü ih 
Coth L2 
toto dx 
Uo2AA ud 
Lo2bi) ak 
Lollo nr 
LosllAl > «n 
Lid AOR 
UoA 4 4a 
Criel KE 
LE um 
PR P WT 
CErILeHa HHH 
trou l4 
Lau ay Be 
UxoOA*5UA jq mm. 
Uxo5o Bd uj 
Lipo ARK 
Lode RE 
Ure atk 
Loy #4 
LES WS EZ] 
L4 40% 
L4lf-L—& PW Raa ha F 
U^ E 
Law aw 
LAMIZ—% YY aK 
LAT AA FII! 
LURI ee 
LA pa 
LAS ER 
LAX< dE 
LAU» ( PI 
UA xo AX 
LAU E. 
UA XA E] 
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Shibuya (in Tokyo) 
bank note 

subtitles 

to tighten 

to be shut 

sober, modest 

to fasten | in all 

to shut 

potato 

faucet 

jacket 

conductor (train) 
president, director (company) 
shirt 

Jamaica 

shower 

gun 

mail address 

juice 
non-reserved seat 
last / final stop 

last train 

class 

homework 

lodging 

take an exam 

giving and receiving 
appearance on the stage, TV... 
business trip 
departure, starting 
publishing company 
hobby 

local express train, 
passenger 

proof 

shóji paper 

train or bus ticket 
skilled 

novel 

expiry date 

lighting, light 
future 

meal 

woman 

signature 
document 

to know 

seat for senior citizens 
castle 

white 

Singapore 
Shinkansen, bullet train 
signal | traffic light 
statement 
inspection 

new work 

Shinjuku (in Tokio) 
life 

worry 

newspaper 


d sv 


to-k A4—b (N) 36 suite 

TORY X3 (N) 40 swimming 
tie RE (N) 38 mathematics 
T-2 A-Y (N) 42 suit 

T»-t AZ—h (N) 42 skirt 

Tèn BAG (naAdj) 37 like 

tiro PRO (iAdj) 38 a few 

ecb BL (Adv) 36 alittle 

E wot (V) 40 to pass, to spend 
TL 58 (N) 41 sushi 

prèn KRG (Adv.na) 45 wonderful, fantastic 
FIT ARP YF 4 (N) 32 spaghetti 
TU-5 REF (N) 43 speech 

TAWA A^4Y (T) 33 Spain 

TXT ST (Adv) 34 everything 

FIBA KRY (N) 42 trousers 
thith THEA (Ph) 36 I'm sorry | excuse me 
te Ed (V) 38 to live, to inhabit 
tiol? R!) yrs (N) 36 slippers 

tb- ANFG— (N) 42 thriller (movie) 
415 15 (Virr) 3 to do 

thuig AD‘) 3 (N) 32 Swahili 

ths BES (V2) 32 to sit 

SR 

t + (N) 37 back 

Po a (N) 42 tax 

toD? je (N) 3 character 
PODA tM (N) 33 customs 
HORA LUE (N) 31 tax 

toà PEE] (N) 39 fare adjustment machine 
FOR CL HRD (naAdj) 40 luxurious 

wor Ett (N) 31 pupil 

toS BOR (N) 45 Government 
xo» Tl AR (N) 43 uniform 

ons [I3 (N) 40 A.D. (Anno Domini) 
t-i- t-5— (N) 34, 42 sweater 

t- t-7 (N) 36 safe, vault 

uk L1 (N) 40 seat 

tobo BAA (Vn) 45 explanation 
#toHulbs HAE (N) 42 instruction book 
th i (Vn) 36 care 

thle #4 (N) 38 player, athlete 
AEO de (T) 39 Sendai 

tA « AX (Vn) 35 washing 

xA xu (N) 41 senior 

HAS £8 (Adv) 34 everything 
EASD EARD (N) 42 senbei rice cracker 
Ž so 

£) & (N) 37 elephant 

£23L E (Vn) 35, 36 cleaning 
£5U»5 EI (Vn) 32 to pilot 

t55 YON (N) 42 soul music 
GES 93 (V) 44 to grow 

ZETS HTS (V1) 44 to bring up 
tafor ER (Vn) 40 graduation 
Bhs Z? (N) 34, 36 sofa 
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JEANS A 6 3t 
EONAR KEH 
kobA 835 
EBT Bid 
hB55 IFN 
kbhn5 Bln} 
a &o 
khiài5 BES 
EDS BS 
ECOSA Rib 
RK Gs DY 
EL DDS HDDS 
Naish at 
ETDS B5 
EWS BITS 


su ay uy 
T7 -Z 
zz F238 
3 


(aoe Txy7TUN 
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(N) 
(iAdj) 
(N) 
(N) 
(Vn) 


software 


sky 


terminal 

sea bream 

meeting, tournament 
university 

astay 

embassy 

to be all right 
soybean 

kitchen 

default (of payment) 
great Buddha 

Taipei 

difficult, hard | very 
Taiwan 

to throw down, to topple 
towel 

to fall | to faint 
expensive | tall 

to rise, to be raised 
to raise 

alot 

taxi 

to make sure 

to take out 

to save | to help 

to be saved 

to visit 

right now 

only, just, mere 
tatami 

to stand up, to be standing 
vertical 

to make stand, to raise 
fun 

to have fun 

tabi socks 

perhaps 

food 

to eat 

egg 

onion 

who? 

somebody 

anybody 

nobody 

assertion | verification 
wardrobe 

heating 


blood 

small 

cheese 

Czech language 
check out 


3] 

błol oÀ FLY PAD (Vn) 33, 36 check in 
BW ito (iAdj) 34 close, near 
BMF i) (V) 41 to be wrong 
bT AUT (N) 39 subway (train) 
LEE Z (N) 43 strength 
5i», xk (N) 38 Earth (planet) 
Hak 380] (Vn) 33 delay 
bh pu (N) 35 father 
bec *u (Vn) 33 landing 
Bei ze (Vn) 40 caution 
biz ph (N) 42 second hand 

5c p (T) 31, 33 China 

aE: (N) 4 Chinese language 

bie R~ (Adv) 41 super— 
Brjces¢ HR (N) 36 breakfast 
brat bgal (Adv) 41 a little 
5 $1) (T) 3 Chile 
D TSU 
29S Er: (N) 33 aisle 
2nP fe» (V) 34 to use 
2h£ix5 HERS (Vi) 44 to catch 
orz LES (V2) 44 to be caught 
orna RNS (V1) 41 to be tired 
as * (Adv) | 3334 next 
at 5*4 (V) 39 to arrive 
2( tt ¢ (V) 42, 44 to stick to, to place 
CET. A (N) 36 desk 
2(5 ft 5 (V2) 32 to make 
285 Hus (V1) 35 44 to put on, to light 
2f25 ERD (V1) 44 to transmit 
2k^5 ibA (V2) 44 to be transmitted 
Go H (V) 44 to continue 
2305 AUS (V1) 44 to continue 
?ot at (V) 42 to wrap 
DENS DEMS (V2) 42 to connect 
2E x (N) 45 my wife 
DEERW DEER (iAdj) 37 boring 
DHE BREW (iAdj) 37 cold 
2% MR (N) 40 wet season 
Soma) BRU (iAdj) 43 strong 
2A5 hn} (V1) 40 to take (a person), to accompany 
C TE 
Xo-Uv2 Tyvy (N) 42 T-shirt 
Xo» 5E lih (N) 42 fixed price 
TOHA EMH (N) 39 train pass 
THLE te (Vn) 39 stoppage (of a vehicle) 
Toole Tiyra (N) 42 tissue 
T-t F-h (N) 42 date 
TASKS 7-7 (N) 35 table 
CHUS hous (V1) 41 to go out, to leave 
THA $4 (N) 37 letter 
TRS HRS (V1) 32 to be able to 
TCS ko (N) 39 exit 
TO Tg fF (N) 42 techno (music) 
TEDD PIYA (N) 42 digital camera 
THIN EF $58 (N) 33 commission 
C3 * (N) 40 iron, steel 
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Tok 
C235 
Cà» 

CS 

THY 
THIZAM-L 
CEDt 
TAWA 
TAX 
TACK 
TAL © hg 
TAL? 
TCATARIA 
TALITEE 
TASS 
CAM 
€Ab 


doen [1 
A -— a 
m 


^ oO 


CT LAU OG rw 
id 


RRR RRR RRR 
| 9t OE Ge e aedes edes 


nav 


oho EE te fy 
WATT ORAL 
ia 


x» 
- 


BH 


(OG 01 SE XE OS 


R Ay 
e 
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deck, platform 
proceedings 

gloves 

to go out 

television 

telephone card 

to give a hand 

store clerk 

light, electricity 
heaven, paradise 
electronic dictionary 
train 

DenDen Town (in Osaka) 
traditional 

tenpura 

view 

telephone 


door 

Germany 

toilet, WC 

how about? 

this station 
ceramics 

Tokyo 

why? 

boarding 

Töshögü shrine (Nikko) 
arrival 

tofu 

apparently 
comrade, colleague 
far 

to let pass 

dome 

to pass 

unmarried, single 
watch, clock 
where? 

somewhere 
anywhere 

place 

library 

limited express train 
suddenly 

very | not nearly 

to reach 

to send 

who? (formal) 
anyhow 

which? 

to make fly 

door 

to fly 

tomato 

to stop 

to stop, to puta stop to 
friend 


VEO NA 
Bota 
Ho 
BET 
RET 
RES 
BES 
Wh» 
gm 
Whe*a 
BAL 
ROT 
a 
VT 
BOS 
Gov 
"Uu 

ae 

Vo 
Hl» 
LEA 

B za 
Hd» 
RAT 
BATH 


jo ow 
RBO 
Kt 
Eg 
(nH 
i225 
(IEA L 
KoD 
kazar 
It65Ut5AU 
R33 


[4 
z 
[M 
z 
te 


Tti? zy 
T4 
et 
üt 
LES 
ü5 

p 

Ry 
WESA 
WU 
yt 
i ¢ 
Rt 
RS 
SER 
E 

DEA 


drier 

drama (movie) 
bird 

chicken meat 
dollar 

to take 

which? 

about how much? 
dress 

thief 

what kind of? 


Nigeria 
knife 

to cure 

to fix 

to be cured 
to be fixed 
inside 

long 

ryokan waitress 
sink 

to make cry 
to cry 

to lose 

to hit 
Nagoya 
pear 

why? 
summer 
something 
nobody 
name 

wave 

why? (informal) 
anything 


smell 

to let escape 

meat 

to escape 

Nikko 

sake 

luggage 

entry into a country 
New Zealand 

wife 

to look like 

garden 

doll 

person, human being 
carrot 


to take off, to strip oneself 
to take off clothes 
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ay 
— 


A NE 
HRS 

12:X Te 
ac 

aS 
RoW 
nos 

ns 


9) wo 
O- RSL ED 
Ort 
025 
0*5 
DES 
DUS 
02450 
oc 
0U»z5 
oyzT 
Dox 
DWE 

05 

DAW 


kt HA 
(f- 
I-A 
(f-To- 
žog 
ex 
iie 
i» 
uü»i 
IPA TEA 
~ll 
atA 
uto 
Rz 

uu 
utis 
CHS 
tež 
Lā 
ït 

gt 

(ft lz—& 
IZ 24 
lbg 
-li 
lot 
lLoltaA 
ol? 
ilu 
lide 
(LTS 
ltl 
tat 
gas 
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RO 
RS 
BS 


DASE 
at 


to bargain 
tie 

cat 

price label 
sleepy 

to fall asleep 
to sleep 


Nobel prize 

to leave behind 

to remain, to be left 

to carry, to take on board 
wish, hope 

to lengthen | to go soggy 
drink 

to drink 

to change (trains) 

to ride past one’s station 
to change (planes) 

(bus | taxi) stop 

to get on | to ride 

slow, tardy 


bar 

sales 

party 

motorbike 

pipe 

to enter 

fool, stupid 
hakama divided skirt 
Pakistan 

(counter for nights) 
white line 
monster 

box 

bridge 

to start 

to start 

pajamas 

to run 

bath (Western) 
bus 

passport 
computer 

to work 

leaving from... 

bag 

discovery 

to leave, depart (train, car) 
leaf 

sale 

showy, flashy 
conversation 

to separate, to part 
to speak 


uuo 
aun 
(dtd 

IPP 
aet 
ü5ot£üT 
i55 
i5Utet 
uy 

abe 

fA 

MA 
MA 
IAN 
(fA 05 
fA 2 

fA Tow 
ALISA 


UTE 
UTHEDHS 
ve 
ULUE 
Uh t 
eT 
Ure 
UZIA 
Bsoretar 
UZTA 
Uaw 
USLE 
-UA 
UALLS 


d» FU 
ddoli 
bož 
3-9 
AA 
x5 
At» 


flower shop 

to separate, to fall apart 
mother 

fast 

to grow (moustache, beard...) 
to refund 

to pa 

Harajuku (in Tokio) 
Paris 

Hawaii 

bread 

half... 

number... 

half-price 

number 

underpants | drawers 
panties 

ryokan attendant 


green pepper 
beer 

to grow cold 
light 

to draw, to pull | to look up 
low 

beard 

airplane 

visa 

business 
emergency exit 
very, extremely 
beautiful (woman) 
gun 

left 

hip-hop (music) 
necessary 

video 

video camera 
person | people 
people 

Himeji 

to cool 

sickness 
expression 
possibly 

lunch 

wide 

Hiroshima 
flight (number) 
to "ring a bell," to realize 


fashion 

figure, model 
boots 

flavor, relish 

to increase, to rise 
dubbing 
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S-i oe 
SA 
$5 
dBW 
BS a) 
SNAP - 
SHEA Y 
34 
AAE 
SAD 
SALE I 


A HE 
NED 
Aak 
RKR 
NEN 
nUD 
AR 

^J 

"s E 

^^ 
^A 
^AT A 
^AS 
NAB LI 
NATH 
AYSU 
NA 
RAVE 
JADA 


s 
Ht HO 
i55 

(£9 A < 
(R-E RAZR 
l-t 

E C a 
ií—5 

F< 

lL 

LW 


AR (N) 
eb (V) 
R (N) 
Fn (naAdj) 
Stub (T) 
Ti (N) 
Wk (N) 
LES (N) 
LEM (Adv) 
^ Bl (N) 
west (V) 
& (N) 
75 (N) 
SIAR (N) 
727W (T) 
735*7W (N) 
v XV (T) 
27J)—v-T»h (N) 
Td (Vn) 
H5 (V2) 
eu (iAdj) 
KR (V) 
7Vv-*v—- (N) 
7VvVv (N) 
LES (V1) 
7ayh (N) 
xit (N) 
KE (N) 
PHU (naAdj) 
^K (N) 
Bc (Adv) 
Ata (Adv) 
AER IW (N) 
ap (N) 
ay (N) 
^M (N) 
^Y (N) 
Rik (Vn) 
X UR (N) 
[13 (N) 
fh (Vn) 
KR (Vn) 
fü (N) 
Eu (naAdj) 
RAB (naAdj) 
fri (Vn) 
3p 8 (N) 
UE (N) 
Ry 7% — (naAdj) 
dA (N) 
oa (N) 
&-—» (N) 
& (PN) 
R (N) 
LG (iAdj) 
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40 
31, 38 


37 
36 


clothes 

to include 

bag 

unhappy 

Mount Fuji 

fusuma sliding door 
head of a department 
normal 

usually 

futon 

to increase, to raise 
winter 

bra 

blouse 

Brazil 

plastic model 
France 

flea-market 

liaison, illicit affair 
to rain | to snow 
old 

to behave | to entertain 
player 

present 

to touch 

reception desk 
culture 

sentence 


clumsy, unskilled 
bed 

specially, particularly 
to be exhausted 
heavy metal 

room | apartment 
helicopter 

belt 

pen 

change 

converter 

toilet 

study 

change 

lawyer, attorney 
strange 
convenient, useful 
debate 


Japanese cinema 
Japanese music 
portable 
platform 

web page 

ball 

I 

star, planet 

to want, to wish 


Btt- 
acct 
Rost 
(TS 
aix 
lb- 
125 UMS 


[Ts 
E 


Os Ov Jr Os Tw 


HE b M HE HE EO PM OM HE HE Pak HE Hi 


HM SD 
APIE 
APUE 

25 
AAUoLo* 


RRI- 
KATA 
Ry 7A 
KF Ib 
LE TA 
hI 
Bobb WW 
mns 
(F400 
* 

E SIM 
*E 
LEA 


Rt 
RYT 
il 
RODS 
ROWS 
Ñ 
77)» 
EL] 
eh 
LI 
RIER 


poster 

hostess 

pop (music) 
hotel 

smile 

horror (movie) 
Portugal 

to fall in love 
in pieces, crumbling 
book 

really 
bookstore 
translation 


to come 

in front of 

to turn, to bend 
pillow 

to lower the price 
to bend 
grandchild 
seriously, in earnest 
still 

suburb 

town 
appointment 

to make a mistake 
to wait 

straight ahead 
window 

to be in time 
scarf 

mommy, mom 
briefly 

to protect 
Malaysia 

to turn about 

to go round 
crowded 

comic book 

full (hotel) 


can see (unconsciously) 
right 

swimming costume 
shop 

to show 

miso soup 

road 

to find 

to find 

south 

South Africa 
Miyazaki 

Miyajima 

to see, to look 
democracy 
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w 


Qn 


V? mu 

Urza KEA 
[^I RUE ELO 
etc AT 
tto aR 

DER RAG 
wd) MB 

D B 
b-i- ka 
HLS T psi 
HELLY BME LB 
bot-U Ayt-7 
HTH HTH 
€ MO 

BIS th 
BAS RAS 
$6 c5 Heg 
LDLT BLMLT 
ELHTSL BELMHTSL 
EHH HOLS 
to Ho 
eet Rt 
$US R5 
tohn-5 t/v- 
boT met 
$57 $59 
BATA MR 
BATS ya 
BAW LE 

"5 YA 

(CS tey 
PI HR 
Peli RLY 
p ge 
PTI KE 
Pte he 

P2 Wh 
Polk) Polk 
PRS mS 

vB P5 

vB PB 
vo 

ILEI [2j 
Wila IR 
w-TFliat TS A-AKAF IV 
wy-4 a-a 
wat OR 
~p ME 
[E Ej 

Dat at 

& YO 

EE ET] 
EJA EI 
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to go to meet 
difficult 

son 

daughter 
useless | waste 


eye 
taximeter 
Mexico 
alarm clock 
message 
joyous 


blanket 

to burn, to be in flames 
aim 

possibly 

possibly 

to raise 

to have, to hold 

to return, to give back 
to return, to go back 
monorail 

to burn 

to receive 

closing time, curfew 


.Mongolia 


problem 


yakuza 
vegetable 

kind, gentle 
cheap 

sales 

to rest 

guy | he (vulgar) 
of course, I thought so 
to break 

to give (vulgar) 
to do 


victory 

supper 

youth hostel 

euro 

yukata 

going to..., bound for... 
snow 

to forgive | to allow 


Western cinema 
Western music 


Ge Mfg e eR eR 
AC Exe AY C4 C4 C4 Se 
7 € sae 

E Ox HH Ge 


Hel 


DE 
L= h 
WEY 


uy 
RB 
ayh- 
uy7 
BRAE 
uE- 
dm X 


PWS 
Ud 
LEE 
yrna 
b*b* 
PR 


Western style 

to make dirty 
Yokohama 

to become dirty 
elsewhere 
expectation 

to call, to summon 
to read 

booking, reservation 


visitor 
next week 
next year 
graffiti 
rugby 


understanding 
abbreviation 
studying abroad 
residence 

exchange (of money) 
charge, fee 

receipt 

cuisine | dish 
ryokan, Japanese inn 
trip 

traveler 

takeoff 


apple 


refrigerator 

air conditioning 
history 

reggae (music) 
cash register 
restaurant 

train 

report 

lemon 


Russia 
subway map 
locker 

rock (music) 
open-air bath 
lobby, lounge 
thesis 


bribe 

wine 

to understand | to know 

to split, to be divided 

to go out of one’s way to do... 
Japanese style 
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Ll 2 
btaz 
bL 
btt 
biz 
b 
buš 
b5 
55v 
bns 
bAU-T 


pE (N) 36 


Ens V) 3 
th (PN) 31 
BT (V) 34 
RS (V2) 38 
#1) (N) 42 
$13) (N) 36, 42 
LE (Vi ^44 
So dAd) — 3 
ans (V1) 44 
9 VR (N) 31 
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Japanese style room 
to forget 
I 


to hand over 

to cross, to pass over 
rate 

discount 

to break 

bad 

to be broken 
one-piece dress 
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